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*ROCTOBER #19, SUMMER 1997* 
1507 E. 53rd St. # 617 Chicago, IL 60615 
SUBSCRIPTIONS $10, for 5 issues $15, Canada, $20 world 


ABOUT THE COVER: 
THE ROCK'N'ROLL AIDS QUILT IS A CREATION OF LOVE AND 
TOIL PUT TOGETHER BY MANY COLLABORATING ARTISTS WITH 
MIRACULOUSLY FEW DELAYS OR PROBLEMS. PETER ALLEN 
WAS CRAFTED BY KEVIN ESTERLING & EMILY VOGT, EAZY E Theo Orisinals. 
WAS CRAFTED BY JASON MITCHELL, ESQUERITA WAS CRAFTED 


1. “It wasn't God Who Made Honky 
BY STEVE LAYMON & REBECCA KLAFF, LIBERACE WAS CRAFTED | Tonk Angels" (answers “Honky Tonk 


w on G Or B 





BY JENNIFER PETERSON, FREDDIE MERCURY WAS CRAFTED BY 3 a a 
CAROLINE SHIRLEY, KLAUS NOMI WAS CRAFTED BY JAKE "Southern Man") : 
AUSTEN, SYLVESTER WAS CRAFTED BY JAKE AUSTEN AND en ee 


JACQUELINE STEWART, KIETH WILSON WAS CRAFTED BY JOHN 
GREENFIELD. THE QUILT WAS THEN DESIGNED AND SEWN 
TOGETHER BY ANGELA STANFORD WITH HELP BY CHRIS 
BUTLER. THE PHOTOGRAPHY WAS BY ANDY GREGG AND THE 


4. "The Wallflower (Dance With Me 
Henry)" (answers “Work With Me 
Annic” 


) + 
5. “Boots Were Made For Talkin’ 
(answers “Boots Were Made For 


COLOR SEPERATIONS AND FINAL COVER DESIGN WAS DONE BY a 
BRUCE LANGE. THE INSPIRATION WAS PROVIDED BY THE 
FANTASTIC CAREERS OF THE SUBJECTS. : ..Deceased Drummers 
TABLE OF CONTENTS: 1. Eric Carr (KISS) 
P.2 Punk'nhead by Jake Austen I've had several people come up to me and }2. Kieth Moon (WHO) 
P.3 Name 5 by James Porter & Jake be really suprised when I told them that [3. Nilaja (Last Poets) ; 
P.4 Shebrews by Jake main feature this issue was The Rock'a'Roll {4, John Bonham (Led Zeppelin) 
P.6 Bo Dudley by James Porter AIDS Quilt, people who assumed I either | 5, Ed Blackwell (Omette Coleman) 


P.7. Rockin’ Ace by Slink Moss 
P.10 Red Krayola by John Battles 
P.1S Hey Joe by Enc Searleman 
P.19 Shonen Knife by Buh Zombie 
P.20 Pharoahs by Joshua Taylor 
P.21 Milwaukee Dream by James Loverde 
P.23 ROCK 'N‘ ROLL AIDS QUILT SECTION 
P.24 Kieth Wilson by John Greenfield 


was making fun of AIDS(?) or people who 
warned me "You're gonna make a lotta folks 
angry." Those reactions are bizarre. First of 
all, this magazine is not about making fun of 
anyone, most articles are written with love 
by people who love their subject, and want 
to convince others to do the same. As far as 
making people angry, how could that be? 


_-Little Cited Punce (A.K.A. 
T.A.F.K.A.P.) Influences. 

1. Arthur Lee/Love 
(Male/female symbols in 






P.25 Freddie Mercury by Jake As you'll see, this feature is a tribute to some | names) 
P.25 Peter Allen by Dan Epstein incredibly dynamic artists who the world is 2. Charlie Rich (song title 
P.26 Eazy E by Jason Mitchell far poorer for their loss. My motivation for 






"The Most Beautiful Girl In 
The World") 

3. Sammy Davis, jr (similar 
custom trousers cut) 

4. Sal Mineo (acting style in 
"Purple Rain") 

5. Trader Vic (One "invented" 
Mai Tai, one “re-invented" 


Mayté) 


this was mainly how astouned I was that 
three artists, who in my opinion are three of 
the absolute most dynamic figures in 
Rock'n'Roll history, three artists whose work 
I absolutely treasure, Esquerita, Klaus Nomi 
& Sylvester, were all felled by the same 
disease. They deserve any tribute they get, 
and any attention that can be brought to the 
fact that AIDS awareness is an issue that 
seriously effects our cultural landscape is 
important. Some contributors presented me 
pieces that were gossipy about who they 
heard died of AIDS, or what the Inquirer 
said, etc., but this issue isn't about shame or 
"outing," it's about celebration of greatness. 
Enjoy. -Jake Austen 


P.27 Klaus Nomi by Harry Young 
P.34 Klaus Nomi by Madeline Bocaro 
P.37 Esquerita by James Porter 
P.38 Esquerita by Darren Merinuk 
P.41 Sylvester by Jake Austen 
P.52 AIDS Quilt 

P.O Punk nhead by Jake 

P.58 Fountains of Wayne by Jaqui & Adia 

P.60 Dorky by Mr. Bratto 

P.63 Monkey Rock'n'Roll Update 

P.64 SDJ by Mark Robinson & Jake 
P.66 Masked Rock'n'Roll Update 
P.67 Midget Rock'n'Roll Update 

P.69 Waymon 
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99% F ORDS! (One great hit, a lotta filler) 
1.LAND OF 1000 DANCES, Cannibal & the 
Headhumers (Rampart/Date) 
This was released on two different labeis with two 
different covers and identical track selections, but 
neither LP is good enough to play all the way through. 
Dama right “Land of 1000 Dances",is a greal song, 
but the album is padded out with poppy novelties and 
limp versions of songs like "La Bamba” and “The Boy 
From New Y ork City”. 

2.THE KINGS ARE HERE (Elektra) _ 4 te 
Even though “This Beat Goes On/Switchin' To Glide’ 
only made it halfway up the Billboard singles charts in 
1980, never quite cracking the Top 40, both the AM 
and FM stations (at least in Chicago) played this 
power-pop classic to death. This album is a collector's 
item now---loo bad the rest of it sounded like the 
incidental fake new-wave music on Square Pegs. 
3.YOU BETTER MOVE ON, Arthur Alexander (Dot) 
Let's get two things out of the way: first, Arthur 
Alexander was a great Southem-soul singer who 
deserved much more than he actually got. Second, 
even though the title track, his most famous song, 

was re-recorded for the followup LP with a way- 
offkey vocal chorus, it's still fun in a trashy way. As 
far as the rest, it's like they just went up and down 
some radio station playlist rie — 
inappropriate songs for Arthur's style ( 

Wanderer”?). Even Arthur himself hated this album. 
4.WE'RE A WINNER, the Lmpressions (ABC) 

The title track and (especially) "1 Loved And I Lost" 
keep this record on my tumtable. But if Dusty Radio 
1390 ever does an all-Lmpressions weekend, here's 
hoping they don't play “Romancing To The Folk 

” of their version of "Up, Up & Away.” 

SJ WANT CANDY, the Strangeloves (Bang) 

Three great hits here: the title track. “Cara-Lin”, and 
"Night Time”, garage classics all. And time has not 
dulled the impact of three Jewish guys (the production 


team of Feldman, Goldstein and Gottehrer) pretending 
to be Australian (Niles, Miles and Giles Strange). But 
they shot their wad on the hits, and the recent 
compilation CD doesn’t make the picture any better. 
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Hi Jake, 

Picked up new copy of Rocktober with Baby Huey 
on the cover. Great zine! Any one who puts The 
Shadows of Knight on the cover of their zine is a cool 
dude! I collect S.O.K! Great band. Is the guy who 
took the photos of their albums still around? I’ve 
enlosed a early picture of The Shadows of Knight and 
also of the Royal Nonesuch, a 80's band from 
Springfield MO. who played 60's music. The 
Nonesuch played at Battenes Not Included, a Chicago 
club, in 1988 and Jim Sohns (singer of Shadows of 
Knight) was there and sang Glona with The Nonesuch. 
It was a great show!! Do you know of any body who 
has any negatives of the Shadows of Knight and the 
Cellar that would make copies of the pictures? I would 
pay for them! Thanks alot for your time and Keep 
Rockin"! 

-Scott Smith, 1054 Heritage Hill Dr. #B Naperville, 1L 
60563. 

-Scott, Don Bronstein, who took those cover photos, 
passed on, but maybe some of our readers can help you 
with photo findin'! Good luck! -ed. 


Jake- 

The "Chicago Rock-n-Soul Tour" featured in your 
last issue was cooler than the other side of the pillow. 
Do you remember those orange WCFL balls that people 
would put on their car antennas? Anyway- one place 
you left off you r tour is Curtom recording studio, 
which was owned by Curtis Mayfield. 

To get there turn right on Lawrence (from Kinetic 
Playground on Clark) go west to Western, make 
another nght, swing over to the left turn only lane and 
follow your nose to S915N. lincoln. The studio was in 
a brown brick building across the street from Ing's all 
you can eat Chinese buffet and one block north of 
Mather high school. I'm not sure how long the studio 
was in use but I remember seeing the chrome Curtom 
sign on the side of the building into the 80's. 

-Bruce Lange, Chicago. 
-Thanks much, Bruce! keepthose cards and letters 
coming, kids! 





PUMPKIN MASK ~ F 'armington, N.H., pol ice officer Timothy Brows 


yesterday shows jurors a mask belonging to David Cobb, the forn, 
prep school teacher on trial for attempted assault. Page 26. fe 


I took the new Roctober into K (Records) and an 
nounced "Th 
K records reviewed in here? Whaddup??"...so they fired the hia ™ 
(True Story.*) #18 is great. I read it while 


my landlord installed a new 
water heater. Hey, uhm, how about 8 Great Gi 
*(Well Kinda reat Girl Jews next time? 
-Lois, Olympia, WA 


-Ask and ye shall recieve-ed. 


SHELLEY WINTERS 
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SYLVIA WENE MART NV 


. ry in qc /-@ of the... 
DEB E z 4 BACK ISSUES AVAILABLE $3EACH. ($4 CANADA, $5 WORLD) 


BOLD=INTERVIEW. [TALICS=COMIC 
— - M - A #18 *LIMITED SUPPLY* CHICAGO ROCK &SOUL TOUR, ALICE 
EMPIRE 


COOPER, EIGHT GREAT JEWS, TINY TIM, THE TRENIERS, MILT 
Send Concealed cash, Money Orders or Checks 
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#17 ZINE TRIBUTE ISSUE, ANDRE WILLIAMS, WALKER BROTHERS, ?, 


STANDELLS, JOHN HOLMSTROM, NICO, KICKS, DORA HALL, JANIS 
TO 1507 E. 53RD ST. #617 CHICAGO, IL MARTIN, P-FUNK 
60615. Make checks and M.O.'s out to Jake 
Austen #16 MONKEY ROCK'N'ROLL, DENNIS DUNAWAY, NEW COLONY 6, ? & 


THE MYSTERIANS, TYRONE DAVIS, SAMMY DAVIS, JR., MONKS, 


SUBSCRIBE NOW! GOBLINS, HALL OF GREATNESS POSTER 


#15 JAYNE COUNTY, CYNDI LAUPER, OSCAR BROWN, JR., JOHN 
ONLY $10 FOR SISSUES. THE DOE, RON KITTLE, GEORGE STRAIT, OLIVIA NEWTON JOHN, LOU 
BEST DEAL ON EARTH!!($15 CHRISTIE, SERGE GAINSBOURG, WANDA JACKSON, OZZY 


CANADA, $20 OTHER COUNTRIES) OSBOURNE, LITTLE JIMMY SCOTT 


~ | #14 *LIMITED SUPPLY* GO NUTS, R&B ECCENTRICS, KISS, WAYNE 
4] KRAMER, SAMMY. INCLUDES PUNK‘NHEAD FLEXI DISC WITH 
SONGS BY GIRL TROUBLE, MCRACKINS, PEDRO, GOBLINS, 
BUTTERGLORY, SCISSOR GIRLS AND MORE! 


#13 GREAT AND SMALL ISSUE. JERRY LEE LEWIS, SUGARLOAF, 
KIDDIE-A-GO-GO, ROLLINS & ROKY, VELVET CRUSH, PEDRO BELL, 
THE MONKS, GARY GLITTER., THE HISTORY OF MIDGET ROCK AND 
+4/ROLL, , KENNY "R2D2 " BAKER, KID DYNAMITE, SAMMY, 

1 |GARAGESHOCK, WILDGIRL GOGORAMA BONUS SCREENPRINTED 

-| |HALL OF GREATNESS POSTER 


: #12 *SOLD OUT*® COMICS GALORE ISSUE! ADAM & THE ANTS, DON HO, PET PEEVES, X- 
| RAY SPEX, SAM THE SHAM, TOM JONES, THE SLITS 


#11 *LIMITED SUPPLY! * THE HISTORY OF MASKED ROCK & ROLL. 
SANTO, RAMONES, THE PHANTOM, RAT PFINK, BANANA SPLITS, KIM 
FOWLEY, MASK MAN, PEDRO BELL, KISS, BLOWFLY, ORION, 
MENTORS, MICHAEL JACKSON, BLACK LONE RANGER, SKIMASK, 
MUMMIES, GOBLINS, FUCKERS, BLACK METAL. BONUS ORIGAMI 
INSERT TOY! 


#10 BOREDOMS, WAYNE COCHRAN, TERRY CASHMAN, BASEBALL 
ROCK & ROLL, TV ROCK & ROLL, SAMMY, SOUTHERN CULTURE ON 
THE SKIDS, KURT COBAIN, HALL OF DYNAMIC GREATNESS 
SCREENPRINTED POSTER 


#9 *LIMITED SUPPLY * MINOR THREAT, R. KELLY, SCREAMING JAY 
HAWKINS, LEMMY, CHUCK BERRY'S TENANT, WORST SHOWS EVER, 


ACE FREHLEY, DWARVES, FLAMING LIPS, GUITAR WOLF, LIFE 
SENTENCE 


#8 *SOLD OUT® 1/2 SAMMY ISSUE! SAMMY DAVIS, JR, COMBUSTIBLE EDISON, 
SINATRA, COPERNICUS, DICK DALE, LUNACHICKS, TV ROCK & ROLL 


#7 *SOLD OUT* ROCKIN' HALLOWEEN, RUPAUL, FARMERS, GRACELAND, ROCKABILLY 


RHYTHM & BLUES TRAGEDIES, GIRL TROUBLE, CHARLES WRIGHT AND THE WATTS 
103RD ST. RHYTHM BAND 


CHIC- A- GO- GO VIDEOS! 


Chic-A-Go-Go, Roctober's own Cable Access Children's 
Dance Show is now available on video. See the stars lip synch 
to their hits! Each volume is approximately 2 hours and 
recorded in SP mode. Each volume is $15 @ ppd. 

VOLUME 1: Episode 1 w/ special guests The Lone Ranger & 
3 Blue Teardrops, Episode 2 w/Oscar Brown, Jr & The 
Kaisers, Episode 3 w/Andre Williams & The Goblins, 
Episode 4 w/ "Velvet Welk" 

VOLUME 2: Episode 5 w/the monks & Scissor Girls, 

Episode 6 X-Mas Xtravaganza w/Jan Terry, Episode 7 w/ 
Leviathan, Episode 8 Salute To The Artist f.k.a. Prince 
w/tribute artist Teee 

VOLUME 3: Episode 9 w/the Exotics and The Treniers, 
Episode 10 w/ Pedro Bell & Alex "Dirty Wurds" Wald, 
Episode 11w/Mink Oil, Episode 12 w/The Pharaohs (live 1/2 
hour set) 

VOLUME 4: Episode 13, Fireshock Special w/Pokers, 
Volcanoes, Bouncing Balls, Chinese Millionaires, 
Hentchmen, Quadrajets, The Goblins & The Crown Royals, 
Episode 14 w/Lord of Lightning & Bobby Conn, Episode 15 


& New Rob Robbies, Episode 16 Steppers 
| vf arin, ee aay The Cool Gent P PPS #5 *SOLD OUT*® ROCKIN' BASEBALL ISSUE! SCOTT RADINSKY, ROCKIN' WHITE SOX, 
pecial W e MIGHTY MIGHTY BOSSTONES, ROY ACUFF, NANCY FAUST, ARTHUR LEE MAYE, 


ROCTOBER RECORDS! JACK MCDOWELL, MC HAMMER BONUS BASEBALL REJECT CARDS 
$3 EACH $ 5 WORLD, POSTPAID! ° #4 *SOLD OUT* CORNDOLLY, WONDER WOMAN, HERB KENT THE COOL GENT, BLUE 
9 $ e 


OYSTER CULT, ALLOY, DIDJITS 

ROCTOBERFEST COMPILATION:THE GOBLINS, TART, 

BOSS FUEL, JOHNNY CREEPER, SMALL FACTORY. THISIS A |#3 SOLD QUT* STRUTTER, ROY ACUFF OBIT, HASIL ADKINS, THE DELLS, 
REALLY GOOD RECORD! NEGATIVLAND, HERB ALPERT 


SLINK MOSS *SOLD OUT* #2 *SOLD OUT* SUPERSUCKERS, JIM ROSE CIRCUS SIDESHOW, DEAD ROCK STARS 
GOBLINS/HIDEAWAYS LIVE AT THE FIRESIDE *SOLD |ALPHABET, VEE JAY RECORDS, CHUMBAWUMBA 
OUT* 


OUI’ ; #1 *SOLD OUT* BOSS FUEL , L7, PHANTOM CREEPERS, SLEEPY LABEEF, SCOTT 
THE LONE RANGER "TRUTH UNMASKED" THE DEBUT |RapINsKy, CONNELLS, JERRY BUTLER 
RECORD BY ONE OF CHICAGO'S MOST ECCENTRIC BLUES ]} PUNK'NHEAD APPEARS IN #4 AND ALL ISSUES AFTER. SAMMY REVIEWS APPEAR IN ISSUES 4, 8-10, 


LEGENDS, CERTAINLY THE GRE ATEST MASKED MUDDY Cpe eile pene ee APPEARS IN ISSUES 6 AND UP. ROCKIN ACE APPEARS IN #7 AND ALL 
WATERS TRIBUTE COWBOY IN TOWN! * LIMITED SUPPLY* 





#6 *SOLD OUT*® GEORGE STRAIT, SMALL FACTORY, CORDELL JACKSON, AL GREEN, 
ROCKIN RUMORS AND OBITS 





BO DUDLEY: 
Khe Shotgun Rider Speaks 


In 1988, out of nowhere appeared this compilation 
album called Black Rock & Roll on the Savage Kick label, and 
that's just what it amounted to. About half of 1t was older 
bluesmen like Lightnin' Hopkins ("Movin' Out Boogie") and 
Peppermint Harris ("Angel Child") going crazy with their weird 
takes on fifttes rock & roll. One of the wildest numbers was 
"Shotgun Rider" by Bo Dudley. In front of a totally drunk 
sounding band (with Freddie Roulette on the steel guitar!) 
trying to come to terms with the 3/4 Bo Diddley beat is this 
character singing about dnving thru Chicago with his gold 
Cadillac. He could sing his ass off, though. Bo Dudley was 
really Oscar Colman, one of several small-label entrepreneurs 
from the 60's/70's Chicago soul scene. And even though this 
keyboardist/ guitarist considers himself more a background 
figure than anything else, admitting that he got more 
satisfaction out of producing others ("I didn't wanna glamorize 
myself too much. In other words, I was more interested in 
helpin' other people than myself"), the records he recorded 
under his own name are impressive in their own way. 


“Shotgun Rider", backed with 
"Coast To Coast" on the FM label, 
actually came out in 1965, already a 
throwback in the year of the Beatles, 
Dylan, and Motown. By that ume, 
Colman had already been up and 
down the fringes of the music scene. 
Born in Fayette, Mississippi, he soon 
journeyed to Chicago, since his uncle 
was tight with Muddy Waters. He had 
cut a single as Little Oscar ("I Should 
Have Done It A Long Time Ago", on 
the Duke label) but soon abandoned 
that name, admitting that 
“everywhere I did a show there was a 
Little Oscar"). After some lady 
convinced him that she was Bo 7 
Diddley'‘s aunt, she reportedly told him to choose a name as 
close to Bo's as possible, which is how he wound up with 
Dudley. Of course, this caused him trouble during a short 1959 
stint with Chess Records (home of the original Bo) when 
Leonard Chess forced him to shorten his name to Bo Dud 
(where he recorded the single "One Way" c/w "Two Way"). His 
only Dudley record was "Shotgun Rider", about six years later. 
"Rider" was bom out of a six-song session, and although it got 
spot played, he says it was "Coast To Coast" that got local 
action on. black stations like WVON. According to Dudley, 
"Shotgun" supposedly got them work in country & western 
clubs, too (the country-influenced bluesman Jimmie Lee 
Robinson, who cut a few “black rock & roll" singles himself for 
Bandera, was along for those gigs). Later in the decade, he 
teamed up with Johnny Twist and recorded "The Get It", an 
Archie Bell-styled dance number that Dudley recalls 
performing on the local Big Bill Hill-hosted TV show, Red, Hot 
& Blue. Stax put some distribution muscle behind this number 
and Dudley and Twist took their act on the road. “We gets on 
the road", says Dud, we hustled this stuff all over the country, 
and we did very, very well, we made good money, and what 
have you. One band quit on us because we was playin' a big 
joint and they thought we were playin’ a small joint and they 
thought we should have paid ‘em more money. And I said, 
“forget it, I ain't payin’ em." Johnny Twist waited until the night 
was over—tell you what kind of man Johnny is, people think he 





is, like, evil, but he's not—Johnny looked at me and he say, 
‘you know one thing, Bo? You say you're not gonna pay ‘em but 
they can have my money, because they are workin’ behind us." 
looked at him and I say, "okay, Johnny", so I had to pay him." 
This was followed by "I Am Back Home", on Bo's own TDS 
label. It's a slow, undistinguished blues, but with a bizarre 
monologue from Dud and Twist over the intro ("Man If It Ain't 


My ole Bo Dudiey! How you been doin"? Where you been?" 
"Man, you know I been over in Viet Nam!" "Viet Nam?! You 
now they don't got nobody in Viet Nam as old as you!" “You 
know [ ain't but 22!") 

According to Dud, his last single would have been 
"Honky Tonk" sometime in the late 70's or early 80's. He spent 
most of the seventies recording local R&B acts like Freddy 
Youngblood (only an R&B singer could have a name like that), 
J.L. Smith, Lite Mack Simmons, and Arelean Brown. Some of 
these discs featured the incredible out-of-tune hom section of 
the Scott Brothers Band, who are still a fixture on the Chicago 


blues circuit. All appeared on one of 
his many labels, including FM, 
Friendly Five, TDS, Superdud 
(really), and Dud Sound, which had 
the insane drawing of a cowboy 
racing after a pair of large female 


VECREEN oo Se g ; 
Sig) ee thighs. Down the line he also found 
ah SBA i : t 


time to record the demented ditties of 
Yocannon, the Muck Muck Man. Sez 
Bo, “he just wouldn't leave me alone. 
He traveled with me on the road...he 
was quite an artist. He was a 
showman from his heart. Muck Muck 
just was the type of guy that 
everybody was his friend and when it 
got late in the 70's, he became a 
drunk. If you didn't like Muck Muck, 
somethin’ was wrong with ya." 


Apparently, his 1983 death was brought on by leukemia. 

Since the end of his record-making days, Dud has been 
primarily busy with his construction company, although he 
can be seen from time to time hanging out with his frend, 
bluesman Eddie C. Campbell. As an aside, just about every 
R&B performer has their "I put Jimi Hendrix/Michael Jackson 
in the business" story. Bo Dud also did record distribution, 
and even though certain parts of his tale sound exaggerated, 
here's his brush with the Jackson Five: he was putting out J-5 
records from their early pre-Motown days, in competition with 
their newer singles, “and then when ‘ABC’ came out (in 
1970)—check it out, check anywhere—my record was sellin’ 
#2 (he doesn't remember the title, and it wasn't their Chicago 
hit "Big Boy"), and then they had 'ABC’ was #1 on the charts! 
And then they put it 1-A & 1-B". (He's not referring to the 
national charts, he's talking about the local WVON playlist in 
Chicago, which was known to have two songs tied in one 
place.) Motown finally bought the masters to keep him from 
repressing old singles. He claims to have thirteen or so 
different records on the Jacksons. Can anybody straighten this 
out? 


By JAMES PORTER 
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COLORING OUTSIDE THE LINES 


Mayo Thompson, though multifaceted in his endeavors and interests, is best known today as the guiding light behind 
The Red Krayola. The origins of this continuing saga can be traced back to the beginnings of psychedelia, in Texas (not 
San Francisco) and a small independent label called International Artists that was quickly becoming the Sun records of the 
psychedelic era. 

Label founder Lelan Rogers (The Evil Anti-Kenny) hit paydirt the first time out with the debut release by the 13th Floor 
Elevators, and was fast on the make for bands with the same "anything goes" spirit the Elevators exemplified. Ina 
Houston shopping mall, as the story goes, he found just that in an early incarnation of The Red Crayola performing for the 
teeners, and made them an offer on the spot. Billy Gibbons later of ZZ Top, then of the excellent Moving Sidewalks , 
noted that in post-Elevators Texas, "Everybody was in a race to be crazier." The Red Crayola won that race by a country 
mile. Signing with International Artists, the group (Thompson on vocals and guitar, Steve Cunningham on bass and Rick 
Barthelme on drums) began working on the label's sophomore outing. 

"The Parable of Arable Land," the band's first LP, was released in 1967, and thirty years on, lives up fo its reputation as 
being one of the strangest recordings in rock history. It's fair to say that the average listener might not warm up to it upon 
first inspection, but repeated listenings bring new things to light, be it on the surface or in the subconscious, not to be 
found elsewhere. Get to know’ this album, it's tme well spent. 

What makes this album so unusual, apart from the blatant disregard for "normal" song structure displayed by The 
Crayola, is the "Free Form Freakouts” performed by a literal army of friends and fans of the band. This second-billed 
aggregation, dubbed "The Familiar Ugly,” produced sound on whatever was available, from real and makeshift 
instruments to electrical appliances to bits of metal and wood to a motorcycle. Collectively and separately, The Red 
Crayola and The Familiar Ugly are a Jackson Pollack painting come to life, simultaneously disturbing and beautiful. 
Being in its Hydra-like state, though, it became impossible to exercise any contro! over the old F.U., and the two groups 
agreed to an amicable separation. The second album (with the spelling change to Krayola for obvious legal reasons) "God 
Bless The Red Krayola (And All Who Sail With It)," is an equally interesting, if more controlled, outing consisting of 
several shorter songs in a largely acoustic vein. In an alternate, dadaist universe, both albums would have been hits. 

Prior to the release of the second album, an session of instrumental compositions, which have recently seen release on 
Drag City as “Coconut Hotel," were recorded, but al the time shelved. Other archival recordings of interest include live 
material from The Berkeley Folk Fest where Bay Area folkies were treated to a barrage of guitar feedback skronk more 
lethal than Big Black, Sonic Youth or Live Skull on a good night, accentuated by the sounds of ice cubes sizzling on a 
Bar-B-Q tray. And the hell of it is, the crowd DUG it. 

Eventually the band split up, though Mayo released one sublime solo album, "Corky's Debt To His Father," in 1969, also 
now available on Drag City. The seventies found Mayo going into semi-anonymity, leaving Texas for New York, and 
later London. Though musically inactive for several years, he kept his ear to the pavement for new developments. In 

ae 1976, he set upon to reform the The Red Krayola with drummer Jesse Chamberlain. The group signed with Radar in the 
" UK who, incidentally, also re-released The Elevators and Red Crayola's debut LPs (and, eventually, The Krayola's 2nd) to 
roaring approval from fans hungry for onginal D.1.Y. Roots of Punk sounds. A new wavish single "Wives In Orbit" as 
as a promo-only remake of "Hurricane Fighter Plane" ( given away in ZigZag magazine) followed. 


Based in London, Thompson was balancing duties with Rough Trade records (where he produced the 
“=. likes of James "Blood" Ulmer, Swell Maps and The Raincoats) and recording and touring with the latter 
«,, day Red Krayola, which would go on to include Lora Logic from X-Ray Spex and Epic Soundtracks from 
ie Swell Maps. Eventually, he was invited to join another band that took his deconstructivist approach 
to heart, Pere Ubu. He accepted for the duration of their existence (pre-reformation), appeanng on 
orm. "Art of Walking," (which includes a remake of "Horses" from "Corky's Debt...") and "Song of the 
te | Ste 2c. 2 Bailing Man." In tum, members of Pere Ubu appeared on subsequent Red Krayola releases, "Soldier 
si ad be ee q Talk," and “Kangaroo.” Thompson can be seen playing “Birdies” with Pere Ubu in the movie, 
aad an, Be anaes "Urgh! A Music War," however, his back is turned to the camera the whole time. Though an 
" obvious asset to the band, Thompson was becoming all too aware that the writing was on the wall, 
_and in a mire of internal and musical disputes, Ubu collapsed. 
»Althouch Mavo sporadically recorded under the Red Krayola moniker, the eighties saw him 
ime, becoming more involved in the art world, as a wnter and critic in Europe and as a teacher 
eee, 11 the States. Only recently has the Red Krayola's major resurgence taken place. Having 
recorded three highly acclaimed albums on Drag City with the likes of Jim O' 
Rourke, John McEntire, Dave Grubbs and ex-Minutemen drummer George 


Hurley, the nineties have proven to be the start of a new, 
Mi productive phase that continues to be creative and challenging for 
Eze artist and listener alike. The fact that many younger listeners have 
accepted the Red Krayola as a "new" band isn't lost on Mayo. It 
would be more ironic, perhaps, if it weren't merely a testament to 
the fact that he's always been, and remains, in his own time. 
, TELEPHONE INTERVIEW WITH MAYO THOMPSON BY JOHN BATTLES: 
me )=Mayo Thompson: Good morning. 
| John Battles: Good morning, Mayo. This is John Battles, with Rocktober. 
2 MT: Yes, Hello John. | appreciate your punctuality. 
JB: No problem. I'd like to begin by asking you if there are any untruths about The Red 
m Krayola that you'd care to dispel 
= MT: No, I've given up dispelling and disinformation. Frankly, 1 don't give a damn. It's pointless 
because there's been so much disinformation and half-baked BLAH BLAH BLAH, that even 
Hercules couldn't clean out that stable. , 
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Above. Mayo 

today & JB: (Laughs) Do you feel like you're in a position now where you can reach more people with 
Yesterday, your music than you have in the past? 

facing MT: Obviously, our situation has improved with Drag City. I can't be too lavish in my praise for 
ae cs them, though my situation has always been interesting, and continues to be. Drag City has been 


very, very good for me and to me. It's a productive situation that ] believe many artists would envy. 


Krayolo lineup JB: Drag City suits your needs? 
\0 


MT: Absolutely. I've never wished to ghettoize myself. I've volunteered for a 
couple of margins a couple of times, I admit it, but their approach is very flexible 
and very intelligent. | 
JB: I think, now, you're in a position where you a reaching a wider audience, 
because I noticed the first time you played here there were a lot of young 
people there, younger than me. 
MT: What's your age now? 
JB: 32, and a lot of people I saw could have easily been ten years younger 
than I am. 
MT: To what do you attribute that? 1 mean some of them knew perhaps, but... 
JB: I attribute it partly to the ongoing cult base that's always existed for The 
Red Krayola as long as I've known of you, but I think being on Drag City has 
given you more accessibility via college radio. 
MT: Mm-hmm. College Radio's been very, very helpful to us. But I remember 
college radio was beginning when we made "God Bless The Red Krayola (And 
All Who Sail With It)," we did some casual labor at International Artists in order 
to get back some money...because they didn't pay royalties. 
JB: Did some of the songs on the first album get local airplay? Did 
"Hurricane Fighter Plane" at least get played though it was not a single? 
MT: I think it-was played, some places. There were various legends and rumors 
nana to it! Of course, Murray "The K" was allegedly fired for playing "War 
ucks." : 
JB: Right, but that was never really confirmed? 
MT: [ was never able to ask Mr. K. myself, so [ don't know really. 
JB: It's a good story, but... 
MT: It's a wonderful story, and | can believe that people would be stupid enough 
to fire somebody for playing something as trivial as that. 
JB: Underground radio was only in its formative years a that point. 
MT: Yes, in the sixties, college radio hadn't even really begun. There were 10 
watt stations. Underground radio in Houston didn't play us very much, despite 
the fact that we were something new in the music business. Texas culture always 
came from elsewhere, anyway. There was some great talent, but... The Elevators 
were played, they were accepted, but we were sort of under the underground. We 
were kind of not even comfortable in the underground. We didn't fit comfortably 
into that category. The first album did very well, "Parable Of The Arable Land” 
sold, [ imagine, 15,000 copies. International Artists did no advertising. 
JB: It was largely word of mouth. 
MT: Absolutely. The situation was, there was a great interest in psychedelic 
music. In the seventies, you could sell something on the basis of it deserving to 
fall under the category of "punk." In the sixties, you could sell "psychedelic" on 
the underground as well. We were obviously interested in these ideas. 
JB: { would say that The Red Krayola was an entity unto itself. You were 
part of that whole movement, but at the same time you were separate from it, 
in that there was nothing quite like what you were doing at the time. There 
were other bands that were experimenting, but you sort of took it into 
another dimension, whether it was conscious or not. 
MT: It was absolutely conscious in that we didn't want to be...part of the big 
happy family. In fact | made my adversity verbal about the Blues revival, as 
being a BAD idea. On the other hand, Canned Heat turned out to be some very 
nice people, and I came to admire Al Wilson very much as a musician. 
JB: Were you friendly with the Elevators? Were you in any way closely 
associated with them, or was that entirely separate? 
MT: Well, Steve Cunningham was a roadie for John [ke (Walton, original 
Elevator's drummer) so he knew them. We'd bump into one another at the record 
company and inside the studio, and Roky (Erikson) did perform on our first 
record. 
JB: That's right. 
MT: We'd talk to each other. Roky was always different. Stacey, Tommy, they 
were nice people, that was never the question, but I think that they had problems, 
very special problems, of their own. The police were harassing them, and really 
determined to... 
JB: To shut them down completely. 


MIT: To shut them down, yeh, and they did, obviously, they did. We 
saw ourselves as different from the Elevators. We never really saw 
ourselves as competition, but we felt we were better than The Elevators. 
JB: At the same time. thev had their thing and you had yours. 

\{T: Yeah, I've come to the terms of what they did. Roky certainly, was 

an incredible figure and a wonderful musician. 

JB: So was it he who played organ on your first album, and harp, or 

did he play some guitar? I've read varying accounts on what he did. 

MT: He played organ on "Hurricane Fighter Plane” and mouth organ on 

“Transparent Radiation." 

JB: Those organ parts are beautiful! 

MT: Gorgeous! Truly gorgeous, and, in just an instant, he knew what to 

do. Soared right through it. 

JB: Were the people who comprised the Free Form Freakout 

quickly becoming the whole of your audience, or was the whole of 

your audience, rather, becoming the Free Form Freakout? 

MT: It was very open-ended, you know what I mean, there were a core 

of people, friends and associates of the band, mostly Jamie Jones, 

Barbara and Elaine, George Furmhard...at times there were more people 

on stage than in the audience. When we did our first album, we spread 

the word that we were going into this recording facility and wanted 
various people to play various parts on the intros to songs, and about 

200 people showed up. After our first album we wanted to do 

something else. 

JB: It would have been really difficult to carry on like that, even if 

you tried. 

MT: Mm-hmm. We would have been like The Grateful Dead, Ken 

Kesey and the Diggers. To the Devil and his legions of Hell, | have 

seen demons... 

JB: Oh yeah, it's better the way it did go, back to a three piece. But 

that reminds me, I'd heard that you did an unreleased recording 

session with Country Joe & The Fish, is that right? 

MT: No, we never did do anything with Country Joe & The Fish. We 

liked them, though. We liked their first EP, and we were listening fo it 

at the time we were invited, in ‘67, to play at the Berkeley Folk Festival. 

A recording was made of our performance that no one knew what to do 

with. Luckily, it fell through the cracks, because we fell apart with 

International Artists, the reason being that we had met up with John 

Fahey, who was a personal favorite of ours. 

JB: Yeah, I can tell. 

MIT: We met him at The Berkeley Festival. When we came to San 

Francisco, we were asked, "Who do you want to meet?" and we said, 

"John Fahey," and after the festival was over, we went into the studio 

with him and got the idea to make a record of it. Intemational Artists 

found out about it and went through the ceiling! They sent us back to 

California and made us deliver the tapes back to Lelan Rogers, and no 

one knows where they are now...but, they could turn up, you never 

know... 

JB: Was that the only serious collaboration that you tried to do with 

another artist a that time? 

MT: It was the only collaboration we ever did with another artist. After 

that, when we went back out to California, we got to know Barry 

Melton, | was friendly with him. This was when Country Joe had gone 

solo, and they were still "The Fish." We thought they were very good, 

and Barry Melton was a brilliant guitar player. 

JB: Yeah, he was. 

MIT: He still is, ['m sure. I haven't heard anything from him in a 

donkey's years. 

JB: I know they reformed and did a tour in the late seventies. 

MT: [ didn't hear that. I was over in England. 

JB: It would have been around the time you reformed The Red 

Krayola, then joined Pere Ubu. 





MT: I joined Pere Ubu in the late seventies or early eighties, maybe '80. I had 
their "Datapamk In The Year Zero" EP around the time Jesse Chamberlain 
and I reformed the Red Krayola, Lora Logic was involved also, and we did 
our first tour, ever, in Bntain, with Pere Ubu. We also did a few dates on the 
continent. They had made "Dub Housing," came back, and we supported 
them on a few dates. They did "New Picnic Time," and decided to call ita 
day, because Tom Herman wanted to do something else. Anyway they 
stopped, but they eventually decided to start again. Actually, I was interested 
in joining them at the time. I liked what they were doing and I liked them as 
people. Their manager also handled AC/DC at the time (John laughs), so it 
was a pretty serious operation...higher class touring. Out of 36 dates we did 
18 on our own and 18 with Gang Of Four. They were still learning to tune 
their guitars, which I found interesting! 

JB: Did you feel like that period was challenging for you, not to be a 
leader, but to be what's ostensibly a democracy with Pere Ubu? I mean, 
you'd know better about that than I would... 

MT: It was quite different from the days when we had made the first Red 
Crayola album, and the process of changing the dynamics in the band...with 
Red Krayola and similarly in Pere Ubu, it was never a question of who was 
the leader. David Thomas did have final say, a kind of veto power, but we all 
had a say regarding the material we'd do. I was brought into Pere Ubu partly 
for my guitar playing (laughs) but partly, too, for my songwriting. The last 
incarnation of the band that I was in was with Anton Fier, who was a 
dedicated musician, and continues to go on, to this day, about structures, and 
blah blah blah. Personally, I've never presented myself as a musician, made 
no claims about being able to play the guitar perfectly, only the parts that I 
felt were right. That's why I began to get into shouting matches. I have 
mixed feelings about those days. I did get a copy of the box set, though, sent 
to me by Geffen. Scott Krauss was kind enough to send me a tape of his new 
band, House and Garden. One of the interesting things was, I liked songs 
like, "Final Countdown," and the band at that time no longer did it, because of 
David's religious convictions. He refused to play it. They now do it. People 
want to hear it, it’s a tune they can identify with. But I hear he does it as a 
throwaway now. He doesn't believe in it, so he doesn't invest himself in it. 
It's his business, I respect his decision. 

JB: I think, too, the song is closely associated with Peter Laughner, and 
perhaps it was too painful to look back at that period in time. 

MT: That could have something to do with it, I don't know, but I do know it 
was Peter Laughner who tumed those guys on to The Red Krayola. 

JB: Are you finding that this installment of Red Krayola is as much, or 
more, of a challenge than previous versions? 

MT: It's really no more, nor any less, of a challenge. I've always been 
fortunate enough to work with some very interesting people, even Mr. 
Soundtracks, with whom I had some contention, some conflicts of ideas. I'm 
lucky enough now to have people like Dave Grubbs and Tom Watson. We 
have an incredible ensemble of players, a very flexible group. Someday I'd 
love to do at least one concert where everybody who's presently in the group 
could all be on the same stage. 

JB: I really like the three guitars, drum and keyboards lineup you had 
last time I saw you. It was very powerful I also liked that when you 
brought in more electronics, it didn't sound like the electronic music of 
today, but more like the really discordant early electronic music... 

MT: Well, I wasn't interested in getting on the "dance" bandwagon. I've 
avoided it all, I didn’t start making disco music! 

JB: (laughs) No, of course not! 

MT: No electro drum and bass, "lounge," I'm not interested in jumping on 
any of these bandwagons. I've made music that didn't necessarily stand in 
relation to the music of that time, and I've found as you suggest, the new 
syntheses need to try to absorb this point as much as possible and at the same 
time, continue to be who I am. There was a moment there in my life, I 
suppose in the eighties, where I was briefly led astray by more commercial 
ideas, perhaps , and then | realized that what I'd arrived at was still more 
quirky Mayo material. I've never been really successful, but, by that, I've 
never been trapped. The re-invention of possibility, like you said yourself, is 
how can | do what I do now, in relation to what I never thought possible, 
which has always been the guiding principle of the band, anyway. We existed 
as never wanting to repeat ourselves. It will continue to be different, and built 
on the idea of being musically mutated. 

JB: I think your audiences, now, are not coming in with these set notions 
in mind of what's going to happen when you play, and they're not 
expecting you to follow a routine. 

MT: I think that's wonderful, if we manage to generate a situation in which 
people can be prepared just to see what the Goddamned Hell we're going to 
do tonight, then I thank whatever power, however that works, I'm very 
grateful. 


12 


JB: I think both times that I saw you were tremendously enjoyable for 
reasons that are different, and for reasons that are similar. I've noticed, 
and the critics have noticed, too, that you have been working within more 
of a rock'n'roll framework lately. It could be argued, that perhaps The 
Red Krayola was always outside it, but still within, a rock'n'roll 
framework, but in a deconstructivist sense. 

MT: Mm-hmm, well, I get my chops from Little Richard and Fats Domino, 
those are the people I admired as a kid, then of course, John Cage, Miles 
Davis...so it doesn't surprise me a bit when people make that association. | 
have no commitments to any particular style. Perhaps, spiritually, we do have 
something to do with getting past restrictions. There's no point in me trying 
to keep up with what's "now" or "young," because that would be an admission 
of frustration, and I don't feel that. The ways that fashion or trends affect our 
work has more to do with our productive possibilities, the way it transforms 
and changes conditions, and so forth, and when we go play live, or make 
records, we can do other things, they don't have to be absolutely consistent. It 
doesn't ail have to sound the same, thank goodness. I think I've come to terms 
with what bothered me for a long time, why do people like this music that I 
hate? (John laughs) Is it that people are stupid? It can't be that, I mean, 
everyone seems to be intelligent enough, and people have their reasons for 
liking what they do. There's functional music, that to this day, [ don't listen 
to. So, it's the times whatever the times may be. But, I met Gary Glitter, and 
by God, Long Live Rock'n'Roll, okay? We don't have to satisfy these 
factions, the music doesn't have to be a be-all and an end-all, if you're actually 
interested in people and their relation to finding their way into it. I always 
wanted to be accessible, I don’t willfully set out to make it a pain in the ass. 
JB: I think you struck on something earlier, about not trying to be "now" 
and get with the young kids like "Hey I'm with you!" It's totally your 
thing, and that's the first law that an artist has to obey, be honest with 
yourself. and [ think there's enough young people who want that in their 
music, whether it's straight rock'n'roll or avant-garde stuff...so much of 
it today is kind of a put-on. 

MT: I will say this about putting it on; I've been called a pretentious twat 
(John laughs)...and, my God, it's true, 1 am! (John laughs some more) But I 
think to pretend is something...as Albert said, if you don't make a claim to 
something, you don't have a claim in anything. I'm in the habit of trying to 
make statements as far removed as I can from...whatever, because, 
theoretically, it's the best way to remain uncertain on point of fact. I gave up 
on absolute truth. Truth 1s just what's relative between the truth of myself, the 
truth of my colleagues, blah, blah, blah. I make no claims for the finality of 
it. There's a certain kind of music that [ can stand to hear that we make, and 
we have this other kind of music that we have occasionally turned up, this or 
that kind of tunes. I could strive for the antidote, but I've turned out to be 
uncertain in the stability of these things, and I need people to animate these 
things, to demonstrate and to show that that is also there, also part of it. I see 
that as an interesting piece of turf, and 1 don't see many people competing 
with me for it really. 

JB: No. 

MT: I;m happy. There are people who want to be seen as underground artists. 
There's one field where [ might be really deceived, because | find it to come 
naturally, that's just the way it is, how I hear it. I have good contact, in the 
present personnel, I have a wonderful band. They're not just standing around 
waiting for me to tell them what to do, they have ideas of their very own. 
They have ways of doing things, that I basically don't say anything, if I like it, 
I keep my mouth shut, if I can, but I wrote the bands parts, I make decisions, 
"yes, you can do this, no, you can't do that," but I'm attaining some level of 
professionalism. (laughs) 

JB: When it all comes together, though, it doesn't sound contrived, it 
sounds very natural, the way everybody works off of each other and off 
of you... 

MT: What happens ts that the guys in Gastr have a very comfortable identity, 
and | like that...Swell Maps, same thing, Lora Logic, same thing, Gina Birch 
and The Raincoats, same thing. Everyone has their own way of doing things, 
and when they come into our system, it changes, it synthesizes, and 
transforms, and I believe that is good for them, and definitely for me. As for 
controlling that, we don't strain for it all day. What we want, a sense of 
rightness, derives just from listening, just this possibility that we can progress, 
when the truth is within. In our productive situation, sometimes, luckily, it's 
to say, within what's outside. We learn, I'm interested in learning, I'm 
interested in development, but at the same time, if [ have some fun, it’s most 
very gratifying. 

JB: That's good to hear. At the same time, I think it's really important to 
be able to make mistakes and to learn from them, and I think so many 
musicians are, or have been, so afraid of doing that. 


MT: Mm-hmmm. Well, when | find out I've made mistakes, I find out later! (laughs) 
At the time I thought I was 100% right! 

JB: It's perfectly natural to feel that way though. 

MT: I do think so, too, and one other thing | would say that is characteristic of the 
current situation, the coming generation, and the present situation, is deciding for 
themselves which of this stuff is relevant. There's a new characteristic, a struggle that 
was characteristic of the sixties, it still persists, this authenticity, to be a distinct entity, 
instead of trying to be Andy Warhol (laughs). It's just imitation, and I don't believe 
representation is restricted to resemble strictly what's been done before. There's this 
tentativeness that I very much admire, people's ability to get past the dominant 
generation's fear, domain, their way of thinking. John Fahey could be in it, because he 
had everything to do with it. It's his...these categories, they seem to be fluid. There's 
more tolerance and interest and open mindedness right now. The ability to tolerate this 
tentativeness this instability, and stuff like that...I think people are on the verge of 
making some kind of...leap year... 

JB: I think we may be seeing something now that somehow relates to the period in 
the mid-to-late sixties where a lot of things that were outside of the mainstream 
were finding acceptance on some level. I¢ was about possibilities, and hopefully, 
today, we're getting back to that spirit of possibilities, where we can try things we 
haven't tried before, musically speaking... 

MT: Right, and we like to entertain ideas, | mean, ideas will entertain. | think it's fun 
for me to do this. [ mean, of course, it's work... 

JB: But, if it can be both, great, that's fantastic. 

MT: Fun ts serious business! 

JB: Right! (laughs) Were you friends with John Cage? 

MT: | had the pleasure of shaking the man's hand a couple of times, but I didn't really 
know him. I knew Bob Rauschenberg, but that was after his connection with John 
Cage. Bob was the odd man out. What happened between those guys, for whatever 
reason, those were the people who had kind of...blown open modernism, a la 
Greenberg. When I met Rick Barthelme, he was a painter, and he introduced me to 
pieces of John's, and those were the things that brought about change, and were 
conducive to my work. Cage, for whatever reason, brought this religious, stupid spint 
crap and put it in people's faces. But as far as the religious aspect goes, that was his 
business. The religious function of art is a private matter, an asymmetrical matter. It's 
not trying to push the way I feel on people...1 wouldn't wish that on anybody. (both 
laugh) The importance of spirituality is going to come around eventually, you can't 
force it...] mean, death shapes ones' relationship to everything, right? 

JB: Absolutely. 

MT: So, while art is based partly on that idea, it's when they start to make me feel that 
I've sinned when I have not... 


JB: What really impressed me about Cage, I was fortunate enough to have spoken 


to him at length once... 

MT: That's great! Was it at the time of "Holy Roller Over?" 

JB: I don't recall, it would have been 11 or 12 years ago. The thing was, though he 
had been in it for so long, to him, it was still about possibilities. It was about the 
idea that, sure, I've got these written parts for the musicians to play, but anything 
could happen. The bandleaders' daughter, who was probably a year old, kept 
climbing on the stage, and going through the audience, making sounds in response 
to the music, and her mother was freaking out, like, "Oh no! She's going to ruin 
the show!" and Cage said, "No, let her do what she wants! " 

MT: Good! 

JB: And she totally became part of the show. It was perfect! 

MT: Yes, it's a gift 

JB: It is a gift, I love it, it reminds me of the track on "God Bless The Red 
Krayola..." with the little girl on it. ("Big") 

MT: Holly Pritchett. 

JB: Yeah, and just how you've used other people's voices, perhaps as a vessel for 
your own 

MT: Well, I don't know. Sometimes they're stand-ins, sometimes they can do 
something that just kills me, blows me away! Cage's lesson, the point you make about 
possibilities, I think, if there's anything that characterizes the artistic process, it is the 
exploration of possibilities. There are logical possibilities, 1 do not mean by that, that 
we should live in a world of universal logic, but in these elbow housed spaces of logic is 
born possibilities. I'm an abstract artist, in that I believe that my job is to potentially 
create certain effects and states, and if they become possible for somebody else, fine. 
But the fact of the matter is, I do believe Cage is right, in the sense that I know anybody 
can hear hermetic music, or music in an enclosed system, but I continue to be interested 
in what Cage had to say. I'm never going to say this, "Buddy, you must stop coughing 
in the third row! Throw ona light!" It would be funny enough, but I'm not going to do 
it as a matter of course, it's not going to be a standard move. That's the other thing I like 
about Cage, is that there are no standard moves. What I find interesting with his 
records is that there are things that one hears, and the things that you actually listen to, 
and I continue to be interested in playing live, not in the least because of that relation, 
but because something definitely happens between peopl, even if they're standing at 
the bar, not listening. I don't give a damn. There's some kind of feedback there. And 





it's also the possibility of direct contact, not led by the usual things, the 
industry, the media. There were these gorgeous sounds Cage grasped, 
and was abie to transfer to record, and finalize it...1 mean, we always 
thought, “They don't call ‘em records for nothin'!" 

JB: Do you feel like no there's more of a connection between band 
and audience than in the past, or is it about the same. 

MT: The situation is very, very good. There was a moment when we 
started playing live, and we hadn't played in a long time, this was in the 
late seventies. We were on tour with Scritti Politti, and the first three or 
four gigs they just blew us off the stage (/!!-editor). They opened, 
everybody adored them, we would come on, people would leave. I 
examined the situation, and once I figured out how do you do it, how do 
you get in tune with the people, things have been going fine. In the old 
days, it was kind of natural, it was just certain assumptions that things 
would happen. We played Berkeley Folk Festival, we played noise, and 
people applauded. There was the attraction there, "Torture the audience, 
and make it louder! Kill their dog," I don't know...(John laughs) Now 
that has become part of the entertainment aspect, which is not to say that 
we're contrived, or we plan everything, because we have no plan 
whatsoever. Albert Oehlen thought it would be a very good thing if, 
when we would go on tour, the shows would be so that if two people 
met, and saw us play in different towns, they could say, "I saw them and 
they did these songs..." and then say, “Oh that's funny they didn't play 
any of those songs when they were here!" We have almost enough 
material now where we could actually do that. I'd really like to do that! 
Just...to adapt to the space. We do have a set list, sometimes, it depends 
on the feeling. 

JB: So it's a matter of checking out the situation, and seeing what 
works and what wouldn't. 

MT: Just checking it out, to begin with, having your little plan, but 
being able to abandon it if necessary, and just to take a tentative 
relationship to it, and lear from the evening, if possible.. 

JB: Apart from playing in the states, you played in Japan a while 
ago? 

MT: Two years ago, yeah, that was very interesting. When we walked 
off the stage, after the first night, Keji and I had a long talk, and he said, 
"Ah, yes! Long Live Rock n' Roll!" (both laugh) 





CORK Y'S DEBT TO HIS FATHER 


en Te Ch i 


JB: It was more of a rock n' roll performance, the last time | saw you. The 
energy level was more intense than a lot of rock n' roll shows I've seen in a 
few years. 

MT: Well, we get into it, the physical aspect of the music, live, it’s able to wash 
over everything, a heavy sound, heavy vibe... 

JB: I think what's interesting is your music can be subtle, and it can be 
much more powerful and aggressive, it can go from one extreme to another 
or somewhere right in the middle. It doesn't stay on one, comfortable plane. 
MT: I appreciate that. Dynamics, to me, are vital. If it's all at one pitch, I'd get 
bored. 

JB: 1 think the audience would too, unless they go in with the expectation 
that things should be on a comfortable plane. I don't think they'd go in to 
see The Red Krayola thinking that way at all. 

MT: I hope not, but, the on and off-going things come and go. In the course of 
an evening, now we do sets about thirty minutes! (Both laugh) I can play an hour 
and a half, and 1 can play longer. The people in my band get disappointed when 
we don't play an hour and a half. Stephen Prina, for example, he likes for it to 
take its time. He's a visual artist, he likes things to unfold in these sessions, so | 
just know that if you go through the course of the evening, if you don't like one 
song, maybe you'll like the next one or somehow, at the end, there's this residue 
of the whole thing. Which is to say it should be memorable. You can say, "Ah, 
yes, I liked song 'X’ and ‘Y," or "I love the way John McEntire sticks out his 
tongue!” or "The way George Hurley swings his hair around." All that's part of it, 
too. When we played in Japan (laughs), the first night Japanese woman got on 
stage and spoke to the audience, and advised them not to be afraid of John's facial 
expressions, which look a lot like these fierce Asian masks! He looks like a lion! 
That's all part of it for us, as well. 

JB: That's funny that they had to issue out a warning! (Both laugh) But, at 
the same time, with your albums there may be certain songs that stick out in 
peoples' minds, but it all goes together as a whole. 

MT: I would hope that, also, these records hold over time. That there's 
something that you could listen to, and not grow exhausted with. I believe that 
pop music is disposable, but I don't want to build that factor into it. So that's 
another reason to skip the “timeless” aspect. 

JB: But there are kinds of music that you can go back and listen to and hear 
a different way every time. 

MT: Occasionally a situation will come up where I'm obliged to go back and hear 
something that I've done in the past, and I hear it quite differently -- it's like 
hearing a new record, a new voice, when I've gone long enough without hearin 
it. My project continues to be viable because it is dynamic and it does exist as 
some real time, real relation to real life. This is not a fixed entity, not a fixed 
value to plug in here, there, wherever...and you know, this is really an expandable 
discussion. Things take care of themselves, and | appreciate your interest, your 
trying to help us access this productive domain, this distributive domain. 

JB: Well, it's my pleasure. | know there's an interest on the part of other 
people, and they've got a right to more information. I try to do interviews on 
a level that's personal, so people aren't alienated ... 

MT: Well, let's alienate them! What the hell. (John laughs) Let's be hucksters 
fora minute. Let's face it, these are mixed things, as you and | both know. I 
joked about how fun it is, a serious business, but I have never defined Red 
Krayola as a corporation or a small business of some kind. | try to maximize, 
like. if it all happens within a frame of mind composed of neatness in terms of 
blood letting to inflict unpleasant experiences (laughs). I mean, | know that or a 
personal level, I've done plenty of that! On a professional level, perhaps 
paradoxically, ridiculously, people have let me do that (laughs). But I try and I 
try to transpose these things. I see art and life as different. But it is there, at least 
as an existential experimental piece. 

JB: Right. But music, art, like life itself, is subject to change, and we are all 
prone to change our minds about things. As an artist, you've got a right to 
do that, but if people are used to one thing, and you do something contrary to 
what you did before, they'll say, "Wait a minute! What about what you did 
then?" Well, that was then, and there's a relationship between that and the 
present, but this is what I'm doing now; in the future it may be different. 

MT: That attitude is very wholesome on your part, and | think that most people 
probably feel that way. 

JB: 1 think most people do, not to say a majority of people don't feel 
other wise. (?-ed.) 

MT: It so happens, I believe, that people wil! fall out with you if you don't do 
what they think you ought to do, what you did before. Those people are very 
vocal. Most people, like you, they kind of take it as it comes, and don't even 
bother to raise your voice, unless you hear something you cannot stand! 

JB: Right. 

MT: So, you might rave to your friends about how much you like this, that, and 
the other thing, but that's a personal, private matter. It has to do with sociology. ! 
never propose it as universal, never propose it as a solution to all creative 


problems. Of course, at the same time, I do believe that it is. I think it's a 
positive way to go, as far as alternatives are concemed, and this idea of alternative 
music. If there's any music, there's the very idea of music, and then there are 
alternatives. 

JB: Right. 

MT: And that's all there is to it. We have this conversation because you and | 
happen to share a commitment to there being a possibility that there is more than 
one way to skin a cat, right? 

JB: Yes. I think, too, when "alternative" becomes just another genre 
phrase, then it can enhance, or totally shut down the possibilities within that 
framework. That's what punk rock was about, initially, too, being able to 
work outside of the barriers. But, then, when it became a specific genre, a 
specific idea that a lot of people were afraid to move out of, as if to say, 
"That wouldn't be punk rock," when it probably was. That same thing has 
happened with what we now call alternative music. It's about limitations, 
"You're not supposed to do that" -- "Why not? People won't think I'm cool 
or something?" 

MT: Which rules? Show me the rules that say | can't do this. 

JB: The reason I found out about The Red Krayola, all those years ago, is 
that there was an article in the British magazine, "Story of Pop," | think by 
Lenny Kaye, just called, "Punk Rock." I didn't realize, ‘til then, that punk 
rock had been a phrase in use since the early seventies and possibly the late 
sixties to describe the music of the mid-sixties garage bands, and that was the 
first time I'd seen the phrase in that context. And, of all the band names | 
saw, "Red Krayola and the Familiar Ugly" stood out the most! 

MT: Lenny and I, you know, we had a similar sort of thing, because we'd come 
from a similar generation, "Nuggets" and stuff. | think that he...he did appreciate 
it. The appellation of Punk, I was going to say, when John Fahey and I were 
growing up, we were snot-nosed, smart aleckey little kids, and the older, big kids 
called us "punks": "What you talkin’ about, PUNK? Get out of here before I pop 
you in the head!" I still think of punk as some sort of socio-cultural development. 
There's still some thorns to pick out of the culture inside of it, particularly in 
Britain. There are a lot of paradoxes, who are the heroes? The Clash and The 
Sex Pistols, who were on major labels, they were never counted as not being in it, 
or inauthentic. There was, at the same time, a kind of street authenticity, which 
was very independent. It was an atmosphere in which they teared away at 
voluntary marginality. 1 think this is where it came from. 

JB: Thanks, Mayo 
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SHONEN KNIFE 


By Buh Zombie 


| may be the quiet Goblin, but !’m very vocal 
when it comes to my appreciation of Shonen 
Knife! Fifteen years ago, these three office ladies 
from Osaka started creating their unique brand of 
Japanese-ised power pop. I’ve heard all of their 
records and there are no duds, including the new 
one, “Brand New Knife”. The Phantom Creeper & | 
got the opportunity to meet them before their 
show at the House of Biues on April 25. Naoko 
plays guitar, Michie plays bass and Atsuko plays 
drums and rarely talks in interviews. 


In your song “Kappa Extract” you sing 
about turning into a “kappa”. Are kappas 
good like faeries or bad Hike goblins? 
Michie: Kappa is considered a trouble maker and 
they live in the river and they like to make a 
trick. 

Naoko: {| think kappa is living in the bottom of a 
pond. And the kappa is skinny and very green 
and witchy. And the kappa has a plate on the top 
of the head. And beaks, they have beaks and 
webbed fingers. 

Michie: Kappa likes cucumbers. 

Naoko: And when it sees people swimming in the 
pond, kappa pulls their foot, and the people 
drown and die. 

So they kill peopie. 

Naoko: Yeah 

Michie: He has water in his plate and if he loses 
the water he dies. 

You've phyed a very eclectic array of cover 
songs in your history. Are some or all of 
you recerd Otakus? 

Naoko: Yes. | have many records and CDs at 
home. But it was too many so | needed to sell 
them because there is no space to lay down in 
my apartment. 

Phantom Creeper: Were you the first all 
girl Japanese band? 

Michie: No. 


Phantem Creeper: Who was? 

Michie: There were many in Japan but Shonen 
Knife might be the first all female band who was 
introduced to an American audience. 


19 








This kappa carving is from the1800's. 


Do you feel that Western punk and pop 
music or Japanese pop & folk music had 
more of an infinence on you? 

Naoko: All of us only listened to American or 
British Western rock music and we don't listen to 
Japanese pop music because the Japaneses pop 
music and Western rock music is totally different. 
Different just like country and rock. So we love 
Western rock music. But | like to go to Karaoke 
and | love to sing Japanese folk music. 

Phantom Creeper: When you ge karaoke 
what songs do you pick’? 

Naoko: Led Zeppelin, Deep Purple, the Eagles, 
the Carpenters. 

Phantom Creeper: What Eagles’ songs do 
you sing? 

Naoko: | like many songs from the Eagles. (Sings) 
"Take it easy ..." or, uh "Welcome to the Hotel 
California’. 

Are there any Japanese bands that you 
especially Eke at the moment? 

Naoko: Recently we produced some live shows. 
it's called "Wonder World" and we picked up 
some bands to play with. And also at the live 
tour we did a flea market at the venue so it's 
just like a tiny Lollapalooza produced by Shonen 
Knife. And we played with some bands. We 
played with a band called Kokkesies. Do you know 
Kokkesies? They are very cult for a women's 
band. And we played with Cigarette Man. They 
are from Nagoya City and their music ts melody 
core and they are a very nice band. 

How tong will you be in the states this 
time? 

Michie: Six weeks tour and we've done two weeks 
already. We played a show in Minneapolis 
yesterday and we drove to Chicago this morning 
and we did a radio show, uh, Mancow? 

(The Creeper & I make sour faces.) 
(Laughter) 

Naoko: Everyone makes such a face. 








RETURN 


by Joshua Taylor 


On an unseasonably warm Sunday afternoon in February, Chicago's 
Field Museum of Natural History was the unlikely site for a 
reumon of the Pharoahs, the legendary Afro-centric funk ensemble 
who reigned on Chicago's south side in the late '60s and early ‘70s. 
The show, part of the museum's celebration of Black History 
Month, was the group's first performance together in almost 
twenty-four years, and it coincided with the re-release of the 
Pharoahs 1971 LP Awakening, along with In The Basement, a 
new collection of live, rare, and newly-discovered previously 
unreleased tracks by the San Francisco jazz-funk label Ubiquity. 
The set, whose only drawbacks were tts brevity and the poor 
acoustics afforded by the cavernous main hall of the museum, was 
proof positive that the Pharoahs are indeed back, and stronger than 
ever. 


"It's beautiful to get back together," says sax and percussion player 
"Black Herman" Waterford, “because we've been playing with other 
people and I've had people who've had the nerve to tell me, 'I don't 
know if you can really play’, or ‘you're just nding someone else's 
coat-tails'! I just bring my drums out, my horns out, and just play 
on them to show them that I really was a Pharoah." Waterman and 
the rest of the remaining Pharoahs, along with some newer 
members, did just that. Although their set was brief, the group 
made clear why Awakening has become a much sought-after LP by 
funk collectors (in fact, it was the rampant bootlegging of the 
album in England which led Ubiquity to seek out the nghts to 
reissue the record). The dynamic percussion of "Ibo" and the 


monster grooves of the classic “Freedom Road" sounded as ught 
and fresh as ever and were certainly comparable to, if not better than 
their recorded versions. Although the group had only rehearsed 
together once prior to the reunion concert, their tight performance 
Was no surprise considering the thirty-five years of history behind 
the band. 


“We were all in the music department at Crane Junior College," 
recounts Charles Handy, “and we formed a group there called The 
Jazzmen, and in 1962 we won the jazz division of an annual event 
held at the Chicago Stadium called the Harvest Moon Festival." 
The group, disbanded soon after, however; trap kit player Maurice 
White got a job playing with Ramsey Lewis, and Handy and 
trombonist Louis Satterfield became staff arrangers and session 
players at Chess Records. While at Chess in 1965, Handy wrote 
and recorded a song called “Hot Tacos" with a group consisting of 
Satterfield on bass, guitarist Pete Cosey, tenor saxist Pete Rivers, 
drummer Morris Jennings, and “Master Henry" Gibson on 
percussion. On the strength of that song, recalls Handy, "a guy on 
the West Side invited us to come and play at his lounge, the 
Peppermint Lounge, and we went and started playing there under 
the name Chuck Handy And The Pharoahs, which was given to us 
by our guitar player, Pete." 


"After that, we went down to the South Side and joined up with 
Phil Cohran and the Artistic Hentage Ensemble at the Affro-Arts 
Theatre - this was in December of 1967. We had programs there 
for all the kids in the neighborhood in dance, music, and foreign 
languages. All these programs were free, and we earned money to 
keep the place open by playing gigs all over the U.S." After 
Cohran, who had played trumpet and "space harp" on early 
recordings with Sun Ra's Arkestra left the theatre in 1968 to pursue 
a teaching career at Malcolm X College, the core group merged 
with members of the theatre's Artisuc Heritage Ensemble, and the 
now nine-piece outfit reclaimed the name of the Pharoahs. 


It was shortly thereafter that saxist and percussionist Waterford, the 
irrepressible funnyman of the group, came to be involved with the 
Pharoahs. “I was playing congas down at the beach," recalls 
Herman, “and I met a guy named Pancho Sanchez; he had his own 
band, and a lot of stuff going on at the time. He said that he was 
going down to battle with [Pharoahs] percussionist Master Henry 
down at the theatre. He said, ‘Come on down and watch me play 
this cat.’ And it ended up being a draw, because Pancho was just as 
good as Henry, and Henry was just as good as Pancho. But while 
that was happening, I was playing the rhythm while they were 
taking the solos, and the Pharoahs said, 'why don't you get in the 
band’, and so that's how I became a Pharoah. I went down there to 
be one of the pistoleros in the duel, and at the end of the duel they 
both conceded that it was a draw, and I ended up getting in the 
band.!" 





Alhough he left the group before the recording of 
Awakening, percussionist Master Henry's renown 
as a conga player not only drew players like 
Waterford and Sanchez and to the Affro-Arts 
Theatre, but established he and the Pharoahs as 
some of the most well respected players in the 
city. "Henry was from my neighborhood", 
recounts new Pharoah Ron Dennis, who plays 
congas and vibes. “I used to listen to him and a 
group of drummers that used to play over in Ada 
Park, in the Morgan Park neighborhood. I stayed 
four or five blocks from the park and I could sull 
hear them; it was like a rifle shot." Henry left the 
Pharoahs in 1970 to join Curtis Mayfield's group, 
and evidence of his extraordinary mastery of 
African polyrhythms can be found on Mayfield's 
soundtrack for Superfly, most notably on the 
album's opening cut, “Little Child Runnin Wild". 


The Pharoahs were kept busy trying raise money 
trying to support themselves and the Affro-Arts 
theatre "We were playing mainly colleges, 
schools- we played all of the black colleges in the 
country," recalls Waterford, "and we didn't have 
any money, so we played for whoever else wanted 
us- we played for everybody. The Affro-Arts 
Theatre cost $2000 a month to keep open, and we 
never had the money, so we would just play 
wherever we could to keep the Theatre open." 


It was during this period that the group recorded 
their only studio album, 1971's Awakening,, a 
stunningly varied album which combined Afncan 
and Latin percussion, experimental-tunged jazz- 
influenced homs, crisp R & B rhythms, and "some 
of that old grandpaw funk" in songs ranging from 
polyrhythmic workouts like "Ibo" and 
"Damballa", to funky originals like "Freedom 
Road" and the JBs-ish strut of "Black Enuff", and 
covers, including an amazing "Tracks Of My 
Tears". The group continued to tour after the 
release of the album on their own Scarab records, 
and went on to add even more members, including 
lead vocalist Sue Conway, eventually becoming a 
fifteen-member jazz-funk orchestra. 


Unfortunately, the increasing financial dificulty of 


keeping the Affro-Arts theatre open took its toll 
on the group, and they disbanded in 1973, leaving 
behind a rich legacy both as a group and as 
individual musicians. Onginal guitarist Pete 
Cosey left the group to become Miles Davis’ 
bandleader in the early seventies (check out his 
work on the seminal Miles electric album Get Up 
With It), while Jazzman Maurice White returned 
to Chicago and recorded the early demos for 
Earth, Wind & Fire with Pharoahs Handy, 
Myrick, and Satterfield. Myrick and Satterfield, 
along with Pharoahs guitar player Yehudah Ben 
Israel, were drafted to play on EWF's first record 
and the White-arranged soundtrack to Melvin Van 
Peebles blaxploitation classic Sweet Sweetback's 
Baadass Song, going on to found the Phoenix 
Horns, EWF's permanent touring horn section. 
And Pharoahs tuba player Aaron Dodd went on to 
become a member of the AACM group 8 Bold 
Souls. 


Although some of the newer Pharoahs may not have played with the original group back 
in the "70s, they were certainly aware of the Pharoahs and had tes to the group at the 
ume. “I was playing with a band as a teenager, I think it was about '71 or '72, and we 
opened for the Pharoahs", recalls Ron Dennis, "so I knew about the group. The way I got 
hooked up with the group [for the reunion] was that me and Herman attended Governor's 
State University- I was in Graduate school at the time. He told me he was with the 
Pharoahs, and so I told him that J remembered the group. He said that they had re- 
released the album on CD, and that they had this show last week [at the Field Museum] 
and ‘you oughta come and sit in’, and I thought it would be a great thing, because like I | 
always knew about the group and liked what they did. They were the name around 
Chicago for a long time before Maurice White took some of the members back to 
California and formed Earth, Wind & Fire." 


For the newer Pharoahs, this second coming of the group has given them a another chance 
to become involved. “It's something that I felt I should have been a part of during my 
teenage years," says Dennis, “and it's like I told Charles, that when all these guys were 
doing recording sessions for Chess [Records], I was just a teenager, I was just starting to 
learn how to play, and by the time I was really playing, these guys had already broken up. 
So it's a second chance for me to be with them, and I'm honored. Here I am in the group 
that launched Master Henry, Earth Wind & Fire, and all these other guys." 


“The Pharoahs are now like an institution," says Handy. “We have new members like 
Brother Ron here, and Brother Oliver, and they've become part of the institution which is 
the Pharoalis, a collective thing. And the idea of the group is bigger than any individual, 
because we've got new individuals but we're still dealing with that same vibration." 
Special thanks to Aaron Cohen and Andrew Jervis at Ubiquity Records. 
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LADONNAS, SPACE COOKIE LP/CD, HOOKERS, proceed by Tim kenstron: 
STEEL WOOL, MAN OR ASTROMAN?, SPACE SHITS ect Lars Frecerikven. 
CRETIN 66, THE AUTOMATICS, CANDY SNATCHERS, 
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Cocaine long has been the party drug of the affluent 
upper middle-class status-minded who openly swing tiny 
golden coke spoons and golden vials of coke on chains 
around their necks. But today it is a street drug of 
unknown quality popular with the disco set and 
youngsters, as well. It is snorted through the nose, or 
smoked, or swallowed, or injected intravenously — and 
sometimes it is applied locally to the man’s penis for 
its numbing effect so he can prolong the sex act. 

If you combine local genital application of cocaine 
with snorting, sniffing, smoking, swallowing or 
injecting it into your bloodstream, Wetli said you are 
going to get too much too fast “and away you go. You 
are going to die, sooner or later. Even just snorting can 
kill you.” = 
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write for your free tape to: | 


Porno Priest 
1766 W. Morse Ave. 
Chicago Il 60626 







‘The message we're giving 
them is that we have 
no prohibitions.’ 
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E-Mail: pornopriest @ hotmail.com Tilt Pocket Records 
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KING QUEEN 


What can be said about Freddie Mercury that hasn't already been said. Well, 
actually, quite a bit I'm sure, because despite his over-the-top stage persona 
and his legendary Bacchanaltan parties, he apparently was a fairly quiet guy 
who kept his private life and thoughts away from the media and the music 
industry. Despite what we don't know about him, what we do is certainly 
enough to satisfy. Freddie was a Rock Theatre Superhero fronting a brilliant 
erudite unit of close, loyal friends who just happened to be one of the all time 
greatest recording/performing bands of all time. In 1971 Smile, a band 
featuring Brian May and Roger Taylor evoived into a group featuring a young 
man Taylor ran an antique clothes stall at the market with. This man, a 
Zanzibar born boy named Frederick Bulsara, with vision, artistic flair and 
some crazy teeth (that he was always self conscious about), was one part of 
the formula that would eventually make Queen the #1 band on earth. The 
others had degrees in biology, electronics and astronomy, but Freddie was 
pure Art School. His ideas and visions, tripled with the solid musical purism 
of the band ("No Synthesizers," they boasted) and unbelievable production 
work combined to create works that were grand, breathtaking, and most 
importantly, unhampered by precedent. To Queen, anything could be pop 
music. And amidst this, what did Freddie do? He wore leather, lace and fur, 
he held audiences in a trance, he brought the conventions of contemporary 
fine art to the rock crowds, he had his own bubble gum cards, he toured in 
Elvis' plane, The Lisa Marie, he was bisexual when it was cool to be so, and 
when it cost him US radio, he drank a fot of tea, he took Michael Jackson's 
advice on releasing singles, he called everyone “dear,” he oozed sexuality, he 
called his band "The Cecil B. deMille of Rock'n'Roll," he knew how to have 
fun, and he protected his privacy. I remember people thinking he was a sellout 
for not admitting publicly he had AIDS until hours before his death, but his 
private life was not, in his mind, for the public, and surely the people should 
have been satisfied with what they did get from him. They got masterpieces. 





Peter Allen 


by Dan Epstein 

Peter Allen. A performer's performer. "I Go to Rio." Legs 
Diamond. I Should Have Been a Sailor. Bi-Coastal. Making Every Moment 
Count. The first gay man to marry Liza Minelli (Judy thought they would be 
just PERFECT together), but definitely not the last. Peter Allen & the 
Rockettes. A showman's showman. 

You can find the bulk of his recorded output in any thrift store you 
care to enter; I believe I found Bi-Coastal for 25¢ at the Village Thrift up in 
New Town. Aware as I was of the man's heavy rep, I was shocked at the reedy 
thinness of his voice; obviously, his appeal had more to do with his strong 
chin, his noble Australian profile, his ready smile and “flamboyant” ways 
than his proficiency as a belter. 

Sull, if you can find a place in your collection for only one Petter 
Allen platter, Bi-Coastal is definitely the one to own. The album's 
lightweight, Toto- goes-disco grooves are the closest Allen ever got to rock 
'n' roll, but the slick seventies sheen of “I Could Really Show You Around" 
and the title track actually meshes perfectly with the songs’ carefree, 
pre-AIDS sentiments. In the former, Allen picks up a hunky young 
greenhorn (as it were) at an inner-city Greyhound station, promising him 
fancy dinners, shopping sprees, and lotsa fun between the sheets. 
"Bi-Coastal"'s Coward-esque double entendre is equally festive—"When 
you're having so much fun," he sings, “why do you have to choose just one?" 
Why, indeed? 

There was also a darker, sadder side to Allen; "Simon," a tender 
ballad from Bi-Coastal recounts Allen's unrequited love for another (possibly 
gay, possibly straight) man, who breaks our hero's heart by running off and 
marrying a woman. Such melancholia was rarely glimpsed, however, even on 
Making Every Moment Count, the album he made shortly before dying of 
AIDS (the title was a tipoff, obviously), Allen went on with the show, 
flashing his pearly whites for all they were worth. He could have (and I wish 
he would have) made a totally debauched, over- the-top concept album about 
the many dicks sucked and countless butts fucked, but I think he enjoyed life 
too much to ever dwell, Scott Walker-like, on its ravages. A trooper to the 
end, he made "jazz hands" in death's grinning face. I wish | could have shared 
a dnnk or two with him. 
















LAUGHING 
LIVESs!! ALL. THE WAY 
o many Liberace is a joke, but I guarantee you, he was "I'<)> TE Ec BA Ze WI KF ! 


in on the joke, and was laughing all the way to the bank. Sure 
there are several insane aspects of his life that came out (which 
he never did) after he died, most notably, his treatment of his 
live-in boy toy who he commanded to become more Liberace- 
looking through plastic surgery. But the main crux of his act, the 
outfits, the candelabras, the winks, those may be laughable to 
many, but they kept him on top for almost half a century. Born 
Wladziu Valentino Liberace, he eventually had his ttle legally 
changed to the single name, Lee to his friends. He was born in 
the not-so-exotic state of Wisconsin, but his head was filled with 
dreams, not cheese. As a toddler he picked out melodies on the 
upright piano behind the f amily grocery store. He spent his 
youth gaining access to the best pianists in Wisconsin, and was 
soon a young soloist with The Chicago Symphony Orchestra. 
His pretty looks and sense of style attracted attention 
and he was given a movie contract, but his big success came 
when he hit TV. In the movies he'd been told never look at the 
camera, but when he hit TV he went the other way entirely. He 
stared, flirted and seduced the camera eye-to-eye. He won two 
Emmys immediately, and his syndicated show was a hit in 22 
countries. It wasn't just his looks and charisma, though, that 
brought him success. His piano style, full of flourishes, trills and 
double octaves, is extremely pleasant to listen to, and obviously 
at the time, was the way the people wanted to hear this music. 
His rapport with his bandleader brother George, his love of his 
mother and his sexy gayness appealed to women and men alike. 
Between his breaking into the biz and his death in 1987 
his career had as many highlights as his outfits had sequins. In 
1939 he combined classical and pop in recitals to huge public 
acclaim. In the late 40s, in the very same San Francisco Opera 
House where Sylvester would shine several decades later, he 
debuted his flashy outfits for the serious music critics. They 
wrote scathing reviews, and the shows were packed from then 
on. In 1952 he set an attendance record at the Hollywood Bowl. 
In 1954 he earned $138,000 for one Madison Square Garden 
show, landing him in The Guinness Book Of World Records as #egaaER 
highest paid performer. In the 1960s became one of the biggest 2a aENwA | 
stars of Vegas, the only person on stage to match the lights of the #anuaEENS.- 
strip. In 1966 he was a villain on Batman. On Halloween 1972 
he gave one of many command performances for the Queen of # 
England. In 1978 he founded The Liberace Foundation For The 
Performing Arts, which gives grants and scholarships. In 1986 
he played a series of sold out shows and re-signed with 
Columbia. The next year he died. 
The greatest tribute to him, in my opinion, is the 
indescribably excellent Liberace Museum in Las Vegas, Sin 
City's 3rd most popular tourist attraction. The museum houses 
fabulous costumes that are literally breathtaking, beautiful 
pianos that are hard to believe, mind-bogglingly ornate cars, 
including a gold mirror-ball tile covered Rolls, and personal 
momentos of the late, great Mr. Showmanship. There's also a 
George Liberace closet. Visit if you can. You may be laughing 
still when you leave, but I guarantee you'll be impressed. 


way 0 


ihe a 




















THE 


LIBERACE 
MUSEUM __ 





KLAUS NOMI: KEYS OF LIFE 


by Harry Young 


Klaus Nomi dared to be great. He dared to combine opera, 1930's 
German Cabaret, 1960's American Pop and 20th century synthesizers. He also 
dared to present the visual image of a high fashion, heavily made-up futuristic 
robot/alien. 

The world became aware of Klaus Nomi on December 15, 1979, when 
he backed David Bowie on NBC-TV's Saturday Night Live. Tragically, Klaus 
Nomi died of AIDS in August 1983. 

During his lifetime, he issued two albums, Klaus Nomi and Simple Man. 
The LPs yielded five singles. As of May 1997, only one Klaus Nomi song has 
been released in the United States: "Total Eclipse" (live at the Ritz, NYC August 
8, 1980) from the Urgh! A Music War! Soundtrack . 


According to band member and 
- songwriter, Kristian Hoffman, "Klaus 
- was a face-elfin and painted as a Kabuki 
Wee robot. He was a style--a medieval! 
re tes interpretation of the 21st century via 
eee St ae eee Berlin 1929. He was a voice, almost 
Bo 8 inhuman in range, from operatic soprano 
my to Prussian general. He was a master 
performer--a master of the theatrical 
gesture. Above all, he was a visionary. 
He said the future is based on the needs 
of the artist, deciding how to live and 
living that way every minute. Klaus, the 
man from the future, lived that way in the 
present, and held out his hand saying, 
‘Come with me. You can do it too.’ His 
vision was naive, quaint, almost foolish, 
but forceful in its purity and innocence. 
Even at his most wildly ridiculous 
(‘Lightnin’ Strikes') or quaveringly 
sublime (Purcell's 'Death’), there was an 
acknowledgment of impending 
apocalypse that lent it conviction. For 
Klaus, apocalypse was a metaphor for 
purification, and as the oddball optimist 
surrounded by cynical detachment and 
resignation, he dared to believe in a 
better world." 

Nomi Speaks: “| approach 
everything as an absolute outsider. It's 
the only way | can break so many rules. 

. Remember, my background is totally 
strange--German classical opera... It 
was just as shocking for me to sing 
opera in a falsetto soprano in Germany. 
It was another rule | was breaking. You 
just didn't do that. And | am helped by 
the fact that pop and rock, which you 
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would think have no rules at all, are really 
just as conservative as classical music.’ 

“Sometimes | sing very honestly, 
really believing the words... The aria, of 
course, | always try to make as moving 
as possible. But normally, | do kind of 
transcend the song and give it a different 
meaning. There are moments in my 
show which are very moving as well as 
amusing... | take a familiar experience 
and put it in an alien environment." 
~"Klaus Nomi" by Alan Platt, Adix. 

‘| always loved rock 'n' roll, 
actually. For me, when | was twelve, the 
biggest name in rock 'n' roll was Elvis 
Presley. | bought an EP, ‘King Creole." | 
hid it in the basement, but my Mother 
found it. She went to the record store 
where | bought it and exchanged it for 
Maria Callas operatic arias. Well, | was 
agreeable to that too. Every time | 
bought a rock ‘n' roll record, | bought a 
Classical record at the same time. | like 
each as well as the other." ~Soho News, 
NY. 


‘I'd like to thank everyone for 
supporting me and making me believe in 
my work. Thank you for giving me the 
confidence to continue crossing bridges." 
~Klaus Nomi Fan Club Biography. 

Klaus Nomi was born Klaus 
Sperber in the Bavarian Alps in 1944 or 
1945. He grew up in West Germany 
and West Berlin. He developed a love 
of opera and stage make-up while 
working as a child extra at a German 
Opera house. As a teenager, he 
attended the Berlin Music School. He 
later worked [as an usher] at the Berlin 
(Deutsche) Opera. His first vocal 
performance in public was singing 
Mozart's "Bastien, Bastien" in Berne, 
Switzerland. 

Kiaus moved to New York City in 
1972 or 1973. He became a Cordon 
Bleu pastry chef and freelance baker, 
working with Katy Kattleman (AKA Katy 
K). At one point, Klaus had a cooking 
spot on Glenn O'Brien's NYC cable 
show TV Party. In 1976, Klaus made 
contact with vocal coach Ira Siff (AKA 
Vera Galupe-Borszch) later of La Gran 
Scena Opera Company. In 1977, Klaus 
played a role in Charles Ludlum's 
Ridiculous Theatrical Company Wagner- 
offshoot production, Der Ring Gott 
Farblonjet. 
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KLAUS NOMI 
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LIGHTNING STRIKES 





The "Klaus Nomi" image/persona was developed in 1978 with dancer 
Boy Adrian. The name "Nomi" was an anagram of the title of the sci-fi magazine 
OMNI. The Nomi character was introduced at NYC's Irving Plaza Club during a 
four night New Wave Vaudeville series. Appearances at the Mudd Club, Max's 
Kansas City, Xenon and Hurrah followed. 

Klaus Nomi appeared in Anders Grafstrom's influential underground film 
The Long Island Four. Some footage also was used in Michael O'Donaghue's 
Mr. Mike's Mondo Video. David Bowie was favorably impressed by The Long 
island Four. Swedish film maker Anders Grafstrom was killed in an auto 
accident. Nomi's first LP was dedicated to Grafstrom. 

Klaus Nomi and Joey Arias backed David Bowie on Saturday Night Live, 
December 15, 1979. Three Bowie songs were performed: "The Man Who Sold 
The World," "TVC15" and "Boys Keep Swinging." 

Through then-RCA artist Bowie's connections, the Klaus Nomi LP 
appeared on French RCA in late 1981. The absolutely essential album opened 
with perhaps Nomi's greatest composition, the mission statement “Keys Of 
Life” ("Exploring new dimensions/New lifestyle my intention"). As the ominous, 
synth-drenched track faded out, the scene abruptly shifted to Lou Christie's 
worldwide #1 single "Lightnin' Strikes" (1965). 
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After receiving a copy of Nomi's 
"Lightnin' Strikes" 45 (1982), Lou Christie 
attended a mind-blowing (yellow 
gown/umbrella-littered stage set) Nomi 
show in NYC. Nomi's “Lightnin' Strikes" 
was much more ambitious (and fun) than 
previous attempts by Del Shannon, Jan 
& Dean, Mike & Dean, SFX, Blotto, 
Carter Cornelius, Café Society, Salazar, 
and The Fan Club. 

Cut #3 on Klaus Nomi was a 
ghostly, scary, undanceable take on 
“The Twist" (1960), followed by Kristian 
Hoffman's majestic and defiant “Nomi 
Song" ("Will the human race/With their 
collective frown/Will they know 
me?/Know me?/No!"). Side one closed 
with a razor sharp "metal" reinterpretation 
of Lesley Gore's "You Don't Own Me" 
(1963), complete with wailing female 


back-up singers and customized lyrics 
("You don't Nomi/I'm not just one of your 
little toys"). 

Side two of the Klaus Nomi LP 
opened with Henry Purcell’s “The Cold 
Song," from the semi-opera King Arthur, 
Or The British Worthy, first performed in 
1691. Nomi's "Cold Song" was used in 
Maurice Pialat's October 1983 film A 
Nous Amors. A corresponding (film still) 
picture sleeve single was released in 
Japan. 

The Klaus Nomi LP concluded 
with "Wasting My Time," the excellent 
“Total Eclipse, " Man Parrish's “Nomi 
Chant" and Camille Saint-Saéns' 
“Samson And Delilah" (1877), recorded 
live September 20, 1980 at Merlyn's in 
Madison, Wisconsin. 

Predictably, the British press 
failed to appreciate the dynamic 
greatness of the Klaus Nomi LP. 

Nomi's second LP, Simple Man, 
was released in November 1982. 
Simple Man followed the formula and 
sequence of Klaus Nomi: John 
Dowland's "If My Complaints Could 
Passion Move" (1597), Kristian 
Hoffman's “After The Fail," Doris Troy- 
Payne's 1963 "Just One Look" and 
finally on LP, Nomi's classic take on 
Marlene Dietrich, "Falling In Love Again’ 
from the 1930 film The Blue Angel. 

Simple Man also featured 
"tCUROK" (= ‘| See You Are OK’) later 
on Canadian 12" single RCA KD-10005, 
“Rubberband Laser," Henry Purcell's 
"Wayward Sisters" from the opera Dido 
And Aeneas (1689), "Ding Dong (The 
Witch Is Dead)" (3:03) from The Wizard 
Of Oz, "Three Wishes," "Simple Man* 
and the chilling, unforgettable LP closer, 
Purcell’'s “Death” (“Remember 
me/Remember me"). 

By January 1983, Klaus Nomi 
was seriously ill and in the hospital. 
Several benefits were staged to help 
with his medical expenses. But Klaus 
Nomi died, either August 8, 1983 at the 
Sloan Kettering Hospital Center (K/aus 
Nomi Fan Club Newsletter Spring 1984) 
or August 6, 1983 at the NYU Medical 
Center (Billboard August 27, 1983). 
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After his death, the Klaus Nomi 
Encore! LP appeared, including the 
previously unreleased “Fanfare,” Elvis 
Presley's “Can't Help Falling In Love" 
and Robert Schumann's “Der 
Nussbaum" (1840). 

Klaus Nomi's music has been 
used in dance pieces by Lisa K. Lock, 
Anat Assulin, Saarinen, Pimsler and 
Myron Johnson. Artist Pat Keck's 
“Memorial To Klaus Nomi" was in the ‘9 
Artists/9 Visions’ exhibit at Boston's 
DeCordova Museum (Summer 1996). In 
December 1996, BMG Ariola issued 
"Cold Genius" performed by George 
Kochbek (a short opera about Klaus’ 
life). Chicago's The Quaker Goes Deaf 
record store ran a Christmas 1996 ad in 
Lumpen depicting "Santa Klaus" Nomi. 

As the Klaus Nomi Fan Club's 
Pamela Rosenthal wrote in a letter dated 
August 25, 1986, “It never ceases to 
amaze me the places references to Klaus 
turn up. It is always good to know that 
Klaus ts not dead." Indeed. 
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Special Thanks to the Kiaus Nomi Fan 
Club (PO Box 1679, Grand Central 
Station, NY, NY 10163), the Lou Christie 
Fan Club (PO Box 748, Chicago, IL OFFICIAL KLAUS NOMI FAN CLUB 
60690-0748), Delores Gonzalez 


& Madeline Bocaro MEMBERSHIP CARD 
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( i R 0 K NOMI Lee Stims - Proust 
President 
Cold Song What Power art thou, 


Who from below, 
Hast made me Rise, 


| “nye 
KI i Unwillingly and slow, 
aus Omi From beds of Everlasting Snow! 
See'st thou not how stiff, 
And wondrous old, 
KD-10005 Far unfit to bear the bitter Cold, 
| can scarcely move, 
Or draw my Breath, 
Let me, let me, 
Freeze again to Death. 
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Sources (and for more information): 
Klaus Nomi Fan Club Biography by Lee 
Stims-Proust 

Klaus Nomi Fan Club Newsletter, Spring 
1984 

Klaus Nomi LP review, Melody Maker 
March 13, 1982 

Paul Du Noyer, "If You Don't Nomi By 
Now," NME March 27, 1982: "He admits 
that he's a kind of extremist--an extremist 
of style." 

Mr. Mike's Mondo Video review, Variety, 
October 3, 1979 

Urgh! A Music War film review, Variety, 
April 7, 1982 

A Nous Amours film review, Variety, 
December 7, 1983 

“Klaus Nomi Dies," NME September 3, 
1983, page 2 

“Klaus Nomi" by Alan Platt, Adix 

Rupert Smith, "Klaus Nomi," Attitude, Vol. 
1, Number 3, July 1994 

Steven Hager, Art After Midnight: The 
East Village Scene, St. Martin's Press, 
1986 

Kristian Hoffman, "Klaus Nomi Obituary," 
E Village Eye 

Kristian Hoffman: male, writer of Nomi's 
“Nomi Song," "Total Eclipse,“ "After The 
Fall" & "Simple Man"; member of the 
Mumps with Lance Loud; came out 
beside Lance Loud on PBS-TV series 
An American Family; played with Andrew 
Sandoval, the Swingin' Madisons, 
James White and the Blacks, Lydia 
Lunch; compositions performed by the 
Cramps, Go-Go's; contributed to Congo 
Norvell's [n Memory Of Him, Priority CD 
539 34, December 1994; contributed to 
Eggbert label Hollies Tribute CD; 
Eggbert solo artist, 1997 


Nomi on-line: Roberto St. Orm: 
http://www.utu.fi/~lausto/nomi.htmi 

Blue Point Klaus Nomi Homepage: 
http://oornova.ege.edu.tr/~lyurga/nomi/n 
omi.html 

Klaus Nomi Tribute Page: 
http://www.geocities.com/SunsetStrip/Cl 
ub/1399 


Essential Discography 


LPs: 

Klaus Nomi, French RCA LP PL 37556, 
1981; Issued with two different back covers 
Simple Man, French RCA LP PL 37702, 
November 1982 

Klaus Nomi Encore! West German RCA LP 
PL 70180, 1983 


Singles: 

"Total Eclipse" (live)/"Total Eclipse" (live), 
A&M Promo-only 12" SP-17178, 1981 from: 
Urgh! A Music War! Soundtrack, A&M LP 
SP-6019, 1981 

“You Don't Own Me'/"Falling In Love Again,” 
French RCA 45 110, PB 8783, 1981 
“Lightnin’ Strikes‘/"Falling In Love Again," 
French RCA 45 173, PB 8836, 1982 

“Nomi Song"/"The Cold Song," French RCA 
45 110, PB 8864, 1982 

“Ding Dong"/"Death," French RCA 45 289, 
PB 61005, 1982 

"Simple Man"/"Death." French RCA 45 xxx, 
PB 9947, 1982 

"The Cold Song"/"Keys Of Life," Japan JVC 
45 VIPX-1798, 1984 

“Ding Dong" (3.26 extended 
version)/"Samson and Delilah" (live), French 
RCA 12" PC 61535, 1985 


Kiaus Nomi guest vocal: “Six Simple 
Synthesizers" (5:37) on Man Parrish, 
Importe/12 LP MP-320, 1982 


Tribute To Klaus Nomi video 
collection: Japan Victor VTM-32, 1983: 
“Falling In Love Again," “Lightnin' Strikes," 
“Nomi Song" & "Simple Man." 


Klaus Nomi Concert Dates 
(Incomplete): 

January 8, 1980 Hurrah! NYC 

February 25, 1980 Xenon, NYC 

March 18 & 19, 1980 Hurrah! NYC 

April 15, 1980 Rock Lounge, NYC 

August 21, 1980 Exile, Queens 

August 19, 1982 Danceteria, NYC 
November 23, 1982 Mudd Club, NYC 
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TOWN MANAGERS 


From West Philadel- 
phia, it's Joe Jack 
Talcum and "two other 
guys", Brian and Chris, 
on their debut single. 
Four songs of DIY punk 
influenced by cool 
early ‘80s American 
ounk. $3.50 PPD 


again! Bil McRackin deliv- 
ers The pop-punk album of 
the year! 14 fabulous tunes 
including “Beverly Hills 
90210", "Tears You Cried", 
"Got You On My Brain", 
“Come On Over", "The End", 


eggscetera.Tommy Order from: 
McRackin (Gob) guests on (checks payable to) 
drums! Wow! CD-$9/LP-$7 Subterranean Records, 
For a catalog with more cool p_O. 2530, Berkeley, 
records on Shredder including 

Parasites, Grumpies, Dragstrip, CA 94702. 

Jawbreaker, etc,, send a SSAE to 

Shredder Records, 75 Plum Tree 

#3, San Rafael, CA 94901. 
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Klaus Nomi - 
Riding The New 
Wavwve 


By Madeline 
Bocaro 


he transitional period between 

decades is always highly 

charged with the excitement of 
things to come, and of an era coming 
to anend. The 1970's had their final 
burst of energy with Punk rock, but by 
1979, the New Wave was already 
upon us. Simmering beneath the 
deliberate crudeness, realism and rage 
of Punk was the slick, brightly colored, 
cosmetic, futuristic fantasy world of 
New Wave. The  movement’s 
forerunners were fans of British Glam 
rock, especially of David Bowie and of 
American disco music. It was time for 
some fun. Zhe Rocky Horror Picture 
Show was back in town! 


' eg 


New York City had a healthy club 
scene in 1979. While CBGB’s still 
hosted local bands like Blondie, the 
Ramones and Talking Heads, Hurrah! 
was the New Wave dance spot. 
Danceteria and the Mudd Club were 
also thriving, and discos like Xenon 
were going strong. Even Studio 54 
hung on by a thread. Music was 
becoming more synthesized and Euro- 
flavored, ever since the Giorgio 
Moroder produced Donna Summer 
hit, “J Feel Love’ (1977) inspired 
experimentation within dance music. 
This was usually reserved for New 
Age, Jazz or space-age music, but now 
dance music could be taken to the 
outer limits as well. This new sound 
was known in Europe as New 
Romantic. The dawn of MTV forced 
musicians to be more concerned with 
visual appearance, and even Heavy 
Metal became Hair Metal! Soon came 
the wrath of Madonna. 


' Meanwhile, a strange, brilliant fellow 


from Germany had been living quietly 
in New York City for a few years, 
developing an act and a persona to 
compliment his extraordinary singing 
talents. That persona became Klaus 
Nomi, and his story is short, but 


_ Sweet. Had he lived, the 80's surely 


would have been more noteworthy. 
The musical climate was perfect for 
what he had to offer. Nomi could see 
the future clearly - in fact, he was 
already living in it. 


Soon our paths would cross. In 
1978, I became a regular shopper at 
the trendy fashion spot, Fiorucci 
where the Day-Glo colored clothing 
was made of plastic and vinyl. 
Fiorucci was not just a store, but a 
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whole new scene. They sold clothing 
by new cutting edge designers, and 
their own Fiorucci brand. Andy 
Warhol designed the window displays 
and frequented the store, which also 
sold the latest fashion magazines. The 
newest music was always played there; 
the B-52’s, Blondie, Devo, Bowie, 
etc. 


1 bought a new Fiorucci outfit each 
week, and my hair was eggplant 
purple with flaming pink streaks. A 
sales person named Joey admired my 
clothes, so we would trade off. He 
would loan me his Fiorucci clothes. 
Joey’s hair was a different florescent 
color each week, and once it was 
stenciled in leopard print! 


At Christmas time in 1978 I spotted 
a strange looking guy on a Fiorucci 
postcard, which read, “Klaus Nomi." 
I figured it meant “Merry Christmas” 
in German and bought the card. In 
December of 1979, I was in the 
studio for Bowie’s Saturday Night Live 
rehearsal. My dad (a VP at NBC) 
apologized for not getting me a seat 
inside the studio, but in the control 
room instead. This was even better, 
since | was right outside the dressing 
rooms! 


The studio was buzzing with 
excitement. Jane Curtin and Larraine 
Newman were jumping around yelling, 
“Bowie is in the building!!!” I 
suddenly recognized Joey from 
Fiorucci in the hallway. He excitedly 
explained that Bowie had asked him to 
sing back-up on the show! Bowie 
stood with a weird little guy dressed in 
black, and introduced him to me as 
“Klaus Nomi!” (Joey Arias turned out 





to be a member of Klaus Nomi’s 
band.) | was actually more excited to 
see my postcard photo come to life 
than to actually meet the legendary 
Bowie! I was enraptured by this elfin 
creature in exquisite makeup, bizarre 
hair style and costume with a German 


accent. Klaus smiled sweetly and 
kissed my hand. He wore the softest 
leather elbow-length gloves -- quite 
glamorous! I asked who did their 
fabulous makeup (the meticulous 
details were not visible on TV). They 
boasted that they’d done each other’s 
makeup, “Joey did mine and | did his, 
and we did David’s!” Boys will be 
girls. : 


First they performed “7he Man Who 
Sold The World." Joey and Klaus 
carried Bowie on-stage because his 
plastic Dadaist costume (resembling 


something from Klaus’ unique 
wardrobe) encased his legs, confirming 
Nomi’s influence on Bowie. Klaus and 
Joey sang backing vocals and you 
could hear Nomi’s authentic, 
immaculate soprano quite clearly. It 
was a wondrous gift that could evoke 
emotion and astonishment in any 
listener. Back to the dressing room... 


Bowie emerged for his second song -- 
in a dress! It was refreshing to see 
him back to his ofd Glam/drag tricks. 
The trio performed “7VC-/5," then 
rehearsed their “macho” dance moves 
for “Boys Keep Swinging." 


| accepted Klaus’ invitation to see his 
next concert, and saw him perform 
many times. Anyone could appreciate 
his pop/opera music. It’s quite 
keyboard-laden with melodic guitar 
work, and Nomi’s flawless vocals! 
The classical operatic arias are 
captivating, especially with the freaky 
visual juxtaposition. 1 was never an 
opera fan, but this was something else! 
It’s rare to find a Nomi fan in the 
states. His following was mainly 
German and Japanese. 


Klaus came to New York from 
Germany. He yearned to use his 
gifted operatic voice in the pop/rock 
arena. He would pose in the window 
of Fiorucci as a mannequin for hours, 
never blinking his eyes once. Klaus 
was an excellent mime and a rare 
talent. His range from baritone to 
soprano was beyond belief, coupled 
with his bizarre, spiked blue-black hair 
and matching lipstick, white painted 
face and his unblinking eyes. In his 
shiny monochrome plastic space suit, 
pointy elf booties, and leotards Klaus 


looked like a real life toy -- a cross 
between Mickey Mouse and the Tin 
Man. He was a really sweet guy. He 
would kiss my cheek and leave a black 
lipstick print every time! I’d see him 
walking down New York’s St. Mark’s 
place in his fuzzy electric blue coat 
and makeup in broad daylight. 


Live shows were his strength; a sort of 
Kabuki-Cabaret, opening with Klaus 
emerging fresh from outer space in a 
cloud of smoke (dry ice actually, 
which would shower the audience with 
a cool heavenly mist). His band was 
hidden behind a curtain while Klaus 
and his mime troupe -- Joey and a 
couple of exquisitely made-up Martian 
girls - performed alien theatrics, 
churning out ditties like “Ding Dong 
the Witch is Dead’, “1 Feel Love’ 
(yes, the Donna Summer hit), Lou 
Christie’s “Lightning Strikes” and 
“The Twist." Klaus’ original songs 
were melodic Euro-pop tunes with 
other-worldly lyrics about outer space, 
death and the distant future. The 
Nomi character and his evocative 
vocals gave warmth to the otherwise 
cold synthetic sound. Nomi’s music 
was like Kraftwerk with personality. 
Klaus closed each show with the 
operatic aria from Samson and Delilah 
-- astonishing the crowd every time. 
The phrase, “Is it live, or is it 
Memorex?” fingered on everyone’s 
mind. 





Nomi’s performance at the New York 
disco, Xenon on February 25, 1980 
was fabulous. The oblivious dancing 
crowd was unaware there would be a 
show at all, and when their precious 
disco music suddenly stopped and a 
Curtain rose on-stage, they hissed and 
booed. Klaus immediately entranced 
them with his genuine vocal abilities 
and self-created character -- and at the 
end of the forty-minute performance, 
disappeared into the vaporous 
Stratosphere from which he came. 
Everyone screamed for an encore! 
First there was the dead silence of 
disbelief, then a cry of, “What was 
that?!” then a loud burst of applause. 


Nomi performed a stunning two-night 
engagement at Hurrah! on March 18" 
and 19", 1980. Even the audience 
was quite glamorous! We all had the 
distinctive feeling that we had 
witnessed the beginning of something 
big. 


| last saw Klaus at the Mudd Club in 
1982, performing out of costume but 
still in full make-up. Then he suddenly 
disappeared from the scene, and my 
worst fears came true. Klaus died of 
AIDS in 1983. He is sincerely 
missed. It’s tragic that it all started 
and ended so quicklv. I always think 
of his sincere smile, of how much he 
loved parties, the sparkle in his eyes, 
and how happy he was to finally be on 
the road to success. His golden voice 
lives on. 





ESQUERITA 


(no, not Esquivel) 


by James Porter 

To paraphrase the old saying, there's probably 
more names for Esquerita than for sex. Eskew Reeder, 
Fabulash, the Magnificent Malochi, Eskew Reeder Jr., S. Q. 
Reeder. But the ambiguity didn't stop with his name. . . not by 
a long shot. His death, from AIDS, in 1986 was shrouded tn 
mystery for months, even after Little Richard admitted hearing 
news of his demise. Of course, in a 1970 interview with Rolling 
Stone, Richard had also claimed that New Orleans sax honker 
Lee Allen had been dead for years, only to be followed by Allen 
somehow rising up out of the graveyard in the eighties to play 
with the Blasters before dying for real, so who knew what to 
believe. Unfortunately. he was right this time. After| 
confirmation from Miriam Linna and Billy Miller, two who did 
as much for championing Eskew as anyone, in their "Kicks" 
magazine, a moment of silence was observed by the real 
Rock'n'Roll community. But only a moment, though, because 
memories of the Voola invoke anything but silence. 

Esquerita was in that elusive club with the 
Collins Kids and Wayne Cochran — a good deal of media 
attention, but hardly any hit records. But the fifties was an 
uptight time, and if America was just warming up to Little} 
Richard, somebody like Esquerita would've rearranged their; 
brain cells altogether. He was just too wigged-out, too| 
abnormal, too black, too something-or-other, too...good to make 
it. If some white woman on the streets of Dallas passed out cold 
at the sight of Esquerita, Lord knows what the rest of 1950's | 
Middle America would have thought. But his lack of fame is 
clearly America's loss. Some know-nothing rock historians 
write him off as a Little Richard imitator, although in his| 
autobio, Richard himself knew where he got his sound from. | 
giving the Magnificent Malochi his true propers (Esquertta | 
came first, but Little Richard got famous doing it). His self- 
titled LP on the Capitol label is among the hardest rocking 
albums ever released by a major label during that time (out-of- 
tune piano and all), and his single "Esquerita & The Voola" 
sounds eerily like Peruvian crooner (and Capitol Records 
labelmate) Yma Sumac, who probably stood outside the 
Nashville studio with a glass to the door, picking up inspiration. | 
Esquerita had an edgy desperation in his voice that really shone | 
through on his early sixties New Orleans R&B sides (as 
opposed to his 50's Rock'n'Roll records), even when he didn't 
reach for that spooky falsetto. | 

He was just starting to retool his act for the 
young rock & rollers who'd discovered his fifties sides when he 
died, but the upside is that because of renewed attention, it’s far 
easier to find an Esquerita record now than it was 20 years ago. 
His screamin'-beamin'-steamin' wild man image wasn't all show | 
— the music backed it up 100%. And then some more. ) 







































{ 
Check out the suitable for framing Esquerita pullout poster on! 
the next two pages by the Canadian Voola-man Darren "King™ 

Merinuk. For you collector types who can't hang wit the "pull- 
out" part, just zerox it on 11 by 17 paper...color paper even! | 
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Oh, yes! They're here! Four LOUD volumes of MISSING LINKS rampacked with 1955-69 LINK WRAY 
monster rarities, live insanity & unished mayhem! New 4th vol. is ALL never ished full blast action! 
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SYLVESTER'S STORY 


by Jake Austen It's March 11, 1979 and San Francisco belongs to Sylvester! 
The city's War Memorial Opera House, which previously hosted only a 
handful of tame pop acts along the lines of George Benson and Carole 
King, is packed to capacity tonight to see Disco's truest diva. Twenty 
tuxedoed members of the symphony orchestra join Sy!'s full band and 
four back-up singers. Though, as a rule, he doesn't perform under the 
influence, the thrill of donning the first of the evening's series of 
shimmering sequined outfits in the Maria Callas dressing room of the 
Opera House seems a worthy cause to celebrate, so he washes down a hit 
of acid with a bottle of champagne. He is feeling good...and he is feeling 
r-e-a-l! 


"They don't need me. They have Sylvester." -David Bowie after his 
San Francisco debut failed to sell out 





Sylvester takes the stage to an overture of his Disco anthems. 
The cheering mass, though certainly supplemented by converts seduced 
by his still fresh hit singles and rave reviews in Rolling Stone, Billboard 
and Melody Maker, includes a core of Sylvester fans who have 
considered him a superstar in the city for almost a decade. Those who 
haven't seen him live before, expecting this palace of culture to be 
transformed into a carnal bathhouse, are about to be pleasantly 
disappointed. Though the concert, being recorded for a live album, 
would end with a rousing Disco medley, along the way the shining star 
would use his unique falsetto as an expressive, emotional instrument on 
ballads, blues and standards, demonstrating pure class completely 
appropriate for the venue. 

Sylvester's ease and joy is apparent as he banters with his 
friends, jokes with the adonng crowd and gets bitchy with the light guys. 
At one point the massive theatrical production halts as Mayor Dianne 
Feinstien gives Sylvester the key to the city and declares it "Sylvester 
Day." Even if the mayor hadn't made it official, however, itis apparent 
at the end of the show that it is indeed Sylvester's Day, as he turns the 
tables and conducts the crowd to serenade him declaring that he makes 
them feel Mighty Real. He did. And he still does. 















"He didn't learn how to sing like that. His talent was a gift." -Gladys 
Knight 


Sylvester James was born on September 6, 1947 into what he 
called “an upper middle class, black, bourgeois family in LA." Raised by 
his mother and stepfather, Letha and Robert Hurd, he grew up with two 
sisters, Bernadette Jackson and Bernadine Stevans and three brothers 
John James, Larry James and Alonzo Hurd. Of all his family members, 
though, he was most influenced by his grandmother, Julia Morgan. Syl 
would later boast of her being a prominent Blues singer in the 20s and 
30s, and the tales he heard of her days of divadom had as much artistic 
influence on him as anything else he would experience. 

With his grandmothers encouragement he leamed to sing at 
(Pentecostal) Palm Lane Church of God and Christ in South Los 
Angeles. Even at the age of eight his dynamic style and voice were 
already evident, and he became a pint sized local Gospel star, touring 
churches in South LA and performing at Gospel conventions around 
California. "He was so small," his mother explained, “he used to stand 
on a milk box. He would tear up the church. People would be screaming 
and hollering and then he would go play in the parking lot." His 
showstopper was Aretha Franklin's debut, "Never Grow Old." Aretha 
would remain Syl's idol for the rest of his days. 

It was also during this period that Sylvester had his first gay 
sexual experiences. "I was abused by an evangelist when I was 7,8 and 
9," he told the Village Voice's Barry Walters in 1988 in one of his last 
interviews. "He really did a number on me," Sylvester continued, "but it 
never made me crazy... you see, I was a queen even back then, so it didn't 
bother me, I rather liked it." 

Like many child performers, Sylvester was precocious and 
difficult. As he got older and fell out of the spotli ght the difficulties 
increased, and had serious problems with his father, who didn't like him, 
and his mother, with whom he constantly f Ought. He ended up moving 
in with his beloved grandmother, but troubles continued. Stifled by 
conventions, he began to skip school and stay out for days, hanging out 
at movie theaters and junk stores. When he was 16 he ran away. He 
lived on the Sunset Strip, “always on drugs...going out and having fun." 
He eventually finished high school and two years at Lamert Beauty 
College in LA where he studied interior decorating. He has also 


mentioned studying archeology and working at the Museum of Ancient 
History at the La Brea Tar Pits, cataloguing bones. 

At some point he took some music lessons, but gave them up 
because they were "such a bore," and his résumé also puts him in the LA 
production of "HAIR." However, it should be noted that when Sylvester 
first gained fame several years later, he fell into a scene that practiced 
creative history with journalists, so many facts about his early years are 
tenuous. Whatever the "truth" is about Sylvester's early experiences, as a 
Los Angeles resident, he definitely was not in the town where he 
belonged. In 1967 a trip up the Pacific Coast Highway took him to the 
city of his destiny. 


"My life started when I moved to San Francisco," - Sylvester 


Sylvester was "suffocating in Los Angeles," and needed to go 
someplace where he could be free... where he could reinvent himself. 
He moved to San Francisco, got a dog named Greta, took psychedelic 
drugs, and worked as a hairdresser and window dresser. He also began 
singing. At the Rickshaw Lounge in Chinatown he began performing 
drag under the name Ruby Blue. With a gardenia in his hair, a /a Billie 
Holiday, he channeled the Blues diva spirit of his grandmother and her 
contemporaries into his performance. He even started claiming Billie 
Holiday was his cousin ("...actually, a cousin once removed"), and this 
fiction wasn't malicious. It was part of his reinvention of himself 
inspired by the freedom San Francisco allowed him. “Here I felt free," 
he would tell Rolling Stone several years later, “I could do anything I 
wanted to ‘cause I had no past." 

Sylvester was also performing sacred music at the time, and 
kept up his Gospel chops by performing in a church choir in Oakland. 
Though he would later tell Melody Maker that he was no longer 
religious, he was probably just saying what he thought they wanted to 
hear (Melody Maker once referred to Gospel as, "maybe religion's only 
worthwhile legacy"). In truth, he referred to God throughout his career 
as a very real entity, and he explicitly thanks God in almost every 
album's liner notes, even quoting scripture (Psalms 117) on his last 
record. Musically he owed a great debt to the church, and though he may 


have strayed from a few commandments, he certai nly never forgot the 
lessons in song he was taught cach Sunday. "You had to sit through all 
the sermons and all the heavy," he recalled "and then the choirs would 
get together and the real fun would start." Even at the peak of his Disco 
career he would always have a Gospel portion of his live show. Though 
he never explained it, clearly Sylvester was an artist who had a more 
comfortable relationship between Christianity and sexuality than Prince, 
Al Green and other artists who have struggled with the contradictions of 
those influences. In 1970 San Francisco, the vocal training he had 
received in the church was about to gain him entrance into a new kind of 
"real fun." His reputation as a singer traveled and he was soon 
approached by one of the most notorious theater troupes in San 
Francisco. Sylvester was about to become a Cockette. 


"It was a revolution in theater." - Sylvester, on The Cockettes 
“No talent is no longer enough." - Gore Vidal, walking out on the 
Cockettes 


The Cockettes were hippies in drag with appreciations of 
amusement, acid, astrology and the absurd. Less about shock than New 
York's Ridiculous Theater, which was centered solidly on 
scatological/gynecological elements, The Cockettes presented odd takes 
on classic theater and nostalgia. Their revues were basically bold, 
flamboyant, gay versions of "Let's Put On A Show" Garland/Rooney 
scenarios, with a little playful pomo thrown in. 

Though they had done several unannounced performances 
early on, their breakthrough came when they were invited to perform ata 
1969/1970 New Decade's Eve bash at the Palace Theater. The Palace 
was a dive that showed Chinese movies during the day, but had been 
hosting filmmaker Steven Amold's "Noctumal Dreams Shows" at 
witching hour on the weekends. The Cockettes danced the Can Can toa 
recording of the Rolling Stone's "Honky Tonk Woman," in dresses and 
full beards and the crowd went ape. The year of Stonewall, Woodstock 
& the moonwalk was over, and a new decade of mystery and promise 
was bom. Who'd have guessed that the gown of the priest at Baby New 





42 


Decade's baptism and the beard of the moyl at his bris would coordinate 
so well...and that both would be covered in glitter! 

Soon the theater was packed every Friday and Saturday night 
for their low budget reviews. By July they were opening for Little 
Richard at the Berkeley Community Theater, and were featured in 
Rolling Stone, Creem and Paris Match. Their fans included John 
Lennon, Truman Capote and Allan Ginsberg, who described their shows 
as, “transvestite-glitter-fairy satiric masques." Early on, however, they 
realized that despite the instant, visceral audience reaction, their musical 
revues could benefit if they actually learned how to sing, so they sought 
outside help. 

In 1970 the Cockettes asked Sylvester to teach them to sing. 
He decided to show them, and added some color to the group. After his 
debut in the revue “Hollywood Babylon," playing an 1930s island 
mammy singing "Big City Blues,” he soon found himself one of the 
Cockettes' star attractions. The Cockettes camp/absurd approach to 
classic show biz performances suited Sylvester's needs perfectly. Rather 
than goof, though, Syl utilized his statuesque, youthful beauty and 
emotive falsetto to channel Black Jazz and Blues divas of the twenties 
and thirties, bringing to life his romanticized, fantasy interpretations of 
Billie Holiday and his grandmother. 

Under his grandmother's guidance, with her stories and even 
her dresses, he had grand schemes. He told Rolling Stone, "I want to do 
as near as possible a re-creation of what Black audiences saw in Harlem 
or on the South Side...I don't want to change anything. I do it in the 
original way." He dreamed of having an orchestra - a dream he would 
realize in less than decade - and he bathed in rose petals and champagne, 
visualizing himself on a far different plane than the rest of the pseudo- 
glamorous, yet grungy, troupe. His singing (he didn't act in the shows) 
brought the group's level of popularity to a point where they could see 
bigger things on the horizon. After voting out founding member 
Hibiscus, whose vision of free theater for the people didn't jibe with the 
ideas of the more ambitious of the Cockettes, the troupe decided to see if 
they could make it in the city where if you make it there, you could make 
it anywhere. They loaded up the glitter and they headed to Gotham. 

In November of 1971 The Cockettes made their New York 
debut at the Anderson Theater in the East Village in what was one of the 
biggest off-Broadway openings ever. However it was also the biggest 
disappointment the group would experience. Though they were the 
bomb in SF, they were a dud in NY, and they were sent home packing 
with their sequin covered penises tucked between their legs. They were 
still popular at home, but their spirit was broken. The Cockettes staged 
their last performance in the autumn of 1972. However, not everything 
about the New York performance signified an ending. The opening act 
was something that impressed more than a few industry folks, and led to 
the beginning of a recording career that would bring some of the 
Cockettes' sensibilities into the mainstream. Ladies and 
gentleman...Sylvester & The Hot Band! 


"An outrageous synthesis of Little Richard pizzazz and Harlem 
razzmatazz." - Jamake Mamake Highwater, on Hot Band era Sylvester, 
in Stereo Review 


People didn't know exactly what to make of Sylvester & The Hot Band. 
It almost made sense, a band of competent rockers fronted by a 
glamorous diva, and it was probably this element of normalcy, as much 
as the gimmick that the diva was a big Black dude, that made Blue 
Thumb think this group could be successful when they signed them. The 
label, with releases by T-Rex and Love, was no stranger to glitter, glam, 
and sexual/racial ambiguities, but had a strong Jazz focus at the time. 
Jazz & Blues, though, were elements of Sylvester's musical persona then, 
so perhaps that made sense to Blue Thumb too. In 1972 the label 
featured two Sylvester and the Hot Band songs on the compilation Lights 
Out, including the powerful Syivester original, "Why Was I Born?" In 
1973 they followed with two full length releases, a self titled LP (referred 
to by fans as "Scratch My Flower," or "Scratch Me," because of the 
scratch & sniff gardenia on the cover, an homage to Billie Holiday) and 
Bazaar. Though both flopped, they received good reviews at the time. 
An overnding echo among the critics was pleasant surprise that the vocal 
performance demonstrated a serious, and not campy, talent. 

The act combined Rock ‘n' Roll thump with elements of 
Sylvester's Cockette "Harlem Theater" act. He appears on the back of 
the first LP in full flapper drag, glittered up for the seventies. Musically, 
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prominent piano (played in concert by Sylvester at times) and horns 
captured the classic era he longed for. He performed barefoot in gowns 
and wowed crowds with his mastery of rock theatrics. While many 
Straight or ambiguous rock stars were performing in glitter, drag and 
makeup at the time, crowds and critics could tell that though Sylvester 
was having fun, this wasn't just a game, it was reall The voice coming 
out of those pipes assured them of that. 

Because they're so rarely heard there's a lot of disparity when 
people describe the music on Sylvester's first two albums. I've heard the 
white boys backing band described as playing Southern Rock, Boogie, 
Glam, Glitter, Funk, Blues-Rock, etc. etc., and they are usually dismissed 
as musicians. What probably hurt these albums most is the listener's 
need to pigeonhole the music. What's really going on here, especially on 
the cover-heavy first LP, is a vocal showcase. Sylvester was an 
interpreter who goes from Neil Young to Lieber-Stoller to Ray Charles to 
thirties standards with moving authority. The timbre and texture of the 
dynamic, sometimes harsh, falsetto is the unique, "new" element these 
albums offered the listener, and the musicians jobs here were merely to 
provide the most complimentary base to present this voice. The band 
included the versatile James Q. Smith on guitar, Kerry Hatch (who went 
on to be in Oingo Boingo) on bass and keyboards, and Neal Schon (who 
doesn't play on the LPs, but performed with the band) who would later be 
in Santana and Journey. 

The last two cuts on "Scratch My Flower" clearly earmark the 
album as an unusual, ambitious, serious endeavor. Coming out of a 
remarkably not-grating version of "Whiter Shade Of Pale," the band goes 
into the meticulously detailed thirties rent party Blues number "Gimme A 
Pigfoot (and a Bottle Of Beer).". Opening with a brief spoken period 
sketch ("25 cents, ma'am," "Twenty five cents! Shee-it, I wouldn't pay 
twenty-five cents to go act nowhere!"), the spare authentic number gives 


a good idea of the divadom Syl was aspiring to in The Cockettes. As the 
song ends and the album's finale kicks in, barrelhouse piano and basin 
street trumpet are wiped out by the funk bass and wah-wah guitar of the 
closing tune: A funk-rock rendition of "My Country Tis Of Thee,” which 
Rolling Stone called “the best piece of rock patriotism since Hendrix’ Star 
Spangled Banner." What it really sounds quite a bit like, actually, is 
Prince's "AMERICA" from Around The World In A Day. In fact, the mix 
of diverse Rock styles, Sylvester's falsetto, and the high drama that these 
songs are infused with could easily be argued as powerful influences on 
The Artist That Used To Get Called Prince, except for the fact that I 
seriously doubt he ever heard any of this unjustly obscure stuff. 

Bazaar also is a nice showcase for Sylvester's falsetto shout. 
With more originals (by the band, not written by Sylvester) and a few 
key covers (James Taylor's “Don't Let Me Be Lonely Tonight" is pretty 
tough) «t has a more unified Rock&Soul feel than the previous album. In 
truth, they probably had more chance of commercial success going for 
the high-concept tip of the first record. Though it didn't bring the fame 
that was expected, the Hot Band did get to tour nationally. His retum to 
New York, at Max's Kansas City, was a far greater success than The 
Cockettes trip two short years earlier had been, but clearly he was the not 
the star he envisioned himself being. In "74 and '7S he spent time in 
London and Amsterdam, hanging with Bowie and Elton, and getting 
ready for his return to his city. The next time out he was going to get it 


right. 


"These women can sing, ya'll!" - Sylvester 


In 1975 Sylvester retumed to San Francisco and started his 
singing career over from scratch. In February of 1976 he made a 
business decision that would put him on the path to gold. Martha Wash 
and Izora Armstead-Rhodes were a pair of XXL divas with pipes that 
filled in the gaps Sylvester's striking, yet sometimes thin, falsetto left, 
and with senses of comedic timing suitable for the stage show Sylvester 
envisioned. They had been in a Gospel group News Of The World, but 
soon became known as Two Tons of Fun, or simply Two Tons. They 
would successfully back Sylvester for years, then would go on to have 
their own recording career. After changing their name to the Weather 
Girls (after a legal claim on the Two Tons name surfaced) they had the 
hit “It's Raining Men," and Wash would later have million sellers with 
the group C+C Music Factory. After auditioning them Sylvester hired 
Martha and Izora on the spot and they rehearsed for the first time in a 
Volkswagon on the way to a show in Marin County. Sylvester and Two 
Tons of Fun made each other considerably better performers, but it 


would be Martha Wash's ambition, as much as her talent, that Sylvester 
would most benefit from. 

Soon after the trio formed, Harvey Fuqua, the legendary 
musical figure, was approached by Fantasy Records, a Jazz oriented 
Berkeley label, to scout and develop local talent. Martha Wash asked 
Fuqua to come to a nightclub to see her sing backup. Upon seeing the act 
he instead signed all three of them and set the wheels in motion for the 
success to follow. 

Harvey Fuqua is a very interesting figure in Soul music history. 
He was a founding member of the Moonglows ("Sincerely," "Ten 
Commandments Of Love"), one of the most integral and unique Doo 
Wop groups. He later "discovered" Marvin Gaye, and he was a 
prominent writer and producer for Motown, crafting some of their most 
signature records, including “Ain't No Mountain High Enough." 
However, there is also something about Harvey Fuqua that has always 
seemed a little fishy to me. 

When he picked up Marvin Gaye he had just broken from The 
Moongiows and started up a "new" group called Harvey and the 
Moonglows, with ail new members including Gaye. One of the singers 
Fuqua rejected was David Ruffin, later to be megasuccessful with the 
Temptations, and he didn't really seem to, musically, utilize Gaye to his 
potential, rarely allowing him to sing lead. As far as Gaye's other 
potential, Fuqua knew exactly how to utilize it. If you ever see a photo 
of Gaye and The Moonglows, his charisma is so far above his 
groupmates that he almost seems to be of another species. Fuqua 
recognized this, dumped the rest of the guys, and then showed up on the 
Motown doorstep making a greeting gift of Gaye. Soon he had not only 
married into Berry Gordy's family (an important step to success in the 
Motown world) but got Marvin marned into it too. Though Fuqua 
probably wasn't about to marry who he would have had to to get the kind 
of San Francisco success he was after with Sylvester, it would come 
eventually. However it would not'be the talents of Harvey Fuqua that 
would bring about that success. 


In 1977 Sylvester's self-titled debut came out on Fantasy. 
“Came out," unfortunately, would not be the right term, as the problem 
with this album is evident from the front cover. On it Sylvester is 
wearing a fairly conservative black shirt, black slacks and is wearing his 
hair short, neat and manly. There is a trace of lipstick and blush, but that 
too is fairly conservative. He is dressed as a sexy female genie, or 
something, on the back cover, but the damage had already been done. 
Mainstreaming Sylvester was not going to make him a big success, better 
to put the cards on the table from the get go. But Fuqua thought 
otherwise. 

The album is pretty decent, overall. Most significant for 
Sylvester was that on this project he began working with Tip Wirnck, 
and their collaborations would prove fruitful in the near future. The lead 
track, Ashford and Simpson's "Over and Over," became a big hit in 
England, and Sylvester's personality, what Rolling Stone called 
"pervasive gentleness,” comes through throughout the album. However, 
the arrangements overpower his voice at times, and at others, the matenal 
at times borders on blandness. The power of his falsetto unleashed 1s 
never explored. The record is disco-esque at times, but it didn't have 
what it would take to really tear up any dance floor. 

Sy!vester began work on the second album. He had written a 
ballad called "You Make Me Feel (Mighty Real)" with Wirrick and 
recorded the demo. He knew that something was missing, and, after 
closely studying Disco music at the Billboard Dance Forum in 1978, he 
had some ideas. Soon after that, the group was performing at City Disco, 
The Bay Area's largest and most important Gay venue, and they played 
the demo for the lighting technician, Patnck Cowley. Cowley had been 
recording and performing in the Bay Area since "71, when he came from 
Rochester to study synthesizer at San Francisco College. Recently, he 
had done an experimental synth disco remix of Donna Summer's “I Feel 
Love" that was a local hit and soon became an intemational cult record. 
Cowley added synth overlays to "You Make Me Feel (Mighty Real)", 
and to a song called "Dance (Disco Heat)," and created the classic disco 
cuts that would anchor the next LP. Soon Cowley joined the troupe, and 
the group was soon to swelter in a hotter Disco heat of success than any 
of them could have dreamed of. 


"People talk about the Bee Gees and all this bullshit, but there's no 
such thing as Disco unless there's Sylvester. His music has never 
lost its edge." - Martin, vocalist for the hardcore band Los Crudos 


Both songs went gold in dramatic fashion. They were number 


one dance hits and brought Sylvester an armful of Billboard Disco Forum 
awards, the Dance music equivalent of Grammys. Soon Sylvester was 
undeniable, he was everywhere. Children across America were confused 





when Sylvester carried a purse when during his performance on 
Bandstand. The royal guards tried to ignore him as Sylvester hung 
around Buckingham Palace hoping to meet Prince Charles. Filmgoers 
caught a glimpse of Sylvester as he cameoed on the silver screen in the 
Bette Midler vehicle, "The Rose." Fashion watchers did a double take 
when Sylvester appeared in GQ.. 

The success was well warranted. "Mighty Real" and "Dance" 
are two of the greatest disco songs ever released. The sheer gayness of 
Cowley's production and Sylvester's exhultations were light-years 
removed from the cartoon camp/gay vibe of Village People, and that 
authenticity was felt by the dancers. The discovery and exultation of the 
realness Sylvester describes captures the self-realization of gayness in a 
place where there's finally a safeness to feel that way, in the disco. 
Sylvester's voice describes the ecstasy of the disco, the love, passion and 
lust he feels for his partner on the dance floor, and the orgasmic intensity 
of the experience as a whole. His specific falsetto is never more 
powerful than it is here. 

Unlike the "natural" falsetto of Eddie Kendricks, or that of the 
silky, silky soulsinger Smokey Robinson, Sylvester's is “unnatural,” thin 
and strange. Yet, like an over-the-top actor whose passion and power 
make his or her performance more "real" than if they were acting like an 
actual person, Sylvester's voice had the power to bear his soul. In the 
San Francisco Examiner, Barry Walters described Sylvester's falsetto as 
"convey(ing) the final moments of sex - the ecstasy, the release, the 
explosion...the instance when the soul jumps out of its skin." And of 
course falsetto itself, as is anything Sylvester, is a gender issue. What are 
the implications of a man singing in a woman's voice? While there are 
countless interpretations, one of the things Sylvester's powerful falsetto 
most relates to is a Yoruba or Native American priest, who both at times 
wore “drag,” channeling ancestors or gods. In this case, the ancestors are 
the Jazz and Blues divas and the god(dess) is Aretha. And the 
channeling is a success. 

Fantasy would prepare two more releases in 1979, The Year Of 
Sylvester. Stars was a four song LP length release that was Sylvester's 
love letter to Disco. The title track explains the magic of the dance floor 
where, "you are a star/Everybody is one." The nearly 11 minute cover of 
"I (Who Have Nothing)" ts a gift to two of his biggest contingents. As a 
gender pun that probably only his gay fans would notice, he's up against 
"She," who "gives you diamonds," as his falsetto diverts attention from 
the phallus/thing he sings that he doesn't have...or does he? The song 
was recorded in London, which also pleased his huge English fan base. 
And overall the record was designed to be perfect for DJs. "They can 
drop the needle anywhere on the record and it's perfectly there. It's my 
first completely disco record," he explained, before adding deliberately, 
"And it will probably be my last.“ 

The final recording project of the year was the live album, 
Living Proof, a recording of The Opera House concert. This was what he 
was most anxious for his fans to hear. He loved Disco, obviously, or at 
the very least, had a great understanding of it. Now that the world was 
aware of his talent as a singer, though, he longed to get closer to what he 
really wanted to do musically. Like Fuqua's previous protégé, Sylvester 
wanted to be acknowledged as a great balladeer. Unlike Gaye though, 
who saw himself as a potential Black Sinatra, Sylvester wanted to show 
that he had the passion, the power and the Soul to be an Aretha, a Patti 
LaBelle, a Julia Morgan. The album was designed to please Disco fans - 
- it opens with a Disco overture and the live portion (side 4 is studio) 
ends with a side length medley of his two mega hits. But in between, 
Sylvester got what he wanted to onto wax. 

He showed off his power as an interpreter on the Beatles’ 
"Blackbird," he got back to his Blues diva roots with “Lover Man," and 
most importantly, he ended side two with a ballad he felt would show the 
world what he could do. Patti LaBelle's "You Are My Fnend,” became 
an unexpected hit off the album, and an anthem amongst his gay fans. 
Infused with passion and sincerity, it definitely was a recorded moment 
Sylvester wanted to have acknowledged as one of his finest. While that 
was apparent to many of his fans, the album was not a huge seller and 
Sylvester didn't make the transition he wanted. Why did the album fail? 
Perhaps because of poor marketing, and certainly the incredibly weak 
and ugly cover art didn't help. But in all probability, the Black radio 


audience that embraced Patti ana Aretha weren't ready to hear a man 
singing to another man and failed to see the universality of his passion. 
The album didn't make the top 100, but the phenomenal success of the 
live concerts and previous records kept him coasting. Still, there was 
some rough water on the horizon. 
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"I just don't live that kind of life." - Sylvester, after his false arrest 


Though the fame and glory of 1979 certainly was sweet, two 
problems were about to bring sobering doses of reality into Sylvester's 
fantasy world. The first would be a nuisance, but the second would 
plague him for the rest of his life. 

In October of 1979 Sylvester was informed that someone was 
using his name at, believe it or not, the Watergate hotel in Washington, 
DC. One of the headaches of celebrity is that impostors sometimes use 
your name, usually to get sex, or to leech off of enamored women or 
men. This especially happens with more "faceless" stars like KISS, 
Question Mark, and, for some reason, hockey players. Usually the worst 
that comes of it are slight blows to the reputation, and occasionally semi- 
prominent musicians will learn of impostors gigging under their name. 
Unfortunately Syl's double was a bit more troublesome than that. 

In March of the new decade the Faux-Sylvester and two 
unidentified men held up Michael Kasper, a New York coin dealer who 
ran a shop in the St. Montz Hotel, for $10,000 in silver coins and 
$15,000 in cash. They also paid for $30,000 worth of coins from another 
dealer on 1st Avenue with a bad check. Police then arrested the real 
Sylvester, charged him with robbery and grand larceny, and held him 
behind bars for 24 hours. The frightened singer was put in a cell with six 
transvestites and the man charged with murdering Rep. Allard 
Lowenstein. He was released on a $3,000 bond. A sign that perhaps 
they had arrested the wrong man might have been the fact that he wasn't 
exactly hiding out. He had just finished a sold out show with a 28 piece 
orchestra at Felt Forum. The highly critical Nelson George, writing for 
Billboard, called it the show of the year. He made no mention of the 
next day's "After Set". 

Sylvester and his people decided to milk this for all it was 
worth. They held a festive catered press conference at the St. Moritz 
hotel where the star related goodnaturedly how he was "flipped out” by 
the arrest. Though the Black press had not been as supportive of 
Sylvester's career as some of the other papers (Soul had written a few 
pieces about him in 1974, but he'd recieved little other coverage), when a 
Black star gets arrested, you can always count on the Jet to cover ali the 
gory details. “Being arrested has done irreparable damage to my career," 
they reported Sylvester emoting. He explained he'd never seen the 
inside of a jail cell before. "I was simply terrified," he continued, "I just 
don't live that kind of life." 

After completing lie-detector tests, handwriting tests and 
giving leads to real culprits, Syl was officially cleared. The person who 
onginally made the charges admitted in court under oath that Syl wasn't 
the man who wrote the bad check. Syl joked he would call his new LP 
"Accused. ..and Exonerated." However, the coin dealer wasn't laughing 
in June when Syl sued for 80 million dollars. Though he didn't win the 
money, Sylvester did get some satisfaction - - his lawyer Ted Rosenblatt, 
was able to get the court to acknowledge that the impostor weighed more 
than Sylvester. 

The other problem that would surface during this time was far 
more serious. On a tour South America with the band, Patrick Cowley 
started to get sick. At first it was dismissed as bad reaction to the local 
food or psychosomatic illness, but unfortunately it was far more serious. 
Cowley was showing the first signs of AIDS, a disease that would soon 
begin to tear apart Sylvester's world. 


"Disco is dead." - Every white person in America in 1980...and Harvey 
Fuqua 


Cowley had problems in addition his new mysterious illness. 
Since Sylvester's scheme of introducing himself as a ballad diva on 
“Living Proof" didn't work, Fuqua decided he had the plan to get 
Sylvester over the bridge from Discoland to post-Discoland. . .ban 
Patrick Cowley from the studio! Also, once again, Sylvester's 
outrageousness is downplayed in the cover art. The resulting record, the 
appropriately titled Sell My Soul, is merely a decent dance record. At 


this point Fuqua had Two Tons of Fun recording their own LPs and they 
had been replaced on Syi's records with the competent, but not 
comparable Jeannie Tracy. Tracy's voice actually blends with Sylvester's 
very well, but the loss of Cowley and Two Tons is too much, and this 
record is a pretty average eighties soul record. The songwriting isn't up 
to par, the falsetto is used as an effect rather than a tool and, on the weird 
cover of "Cry Me A River," he may actually get too over the top, if that's 
possible. 

Fuqua's next move was either desperate, stupid or brilliant ina 
way beyond my recognition. 1981's "Too Hot To Sleep” features no 
Disco, no Cowley, no photo of Sylvester on the cover...and almost no 
falsetto. This attempt to un-gay Sylvester fails in almost every way. 
While it is not the worst singing you'll ever hear Sylvester do (that 
distinction goes to Syl's guest vocals on Herbie Hancock's "Magic 
Number,” of the same year, in the same wobbly, unsure baritone) it 
doesn't make sense. It's just not good enough vocally for the material. 
It's Itke there's one note he can make sound good, and the rest sound 
thinner and weaker than happy hour Mai Tais. Really bad songs on this 
one, too. Fuqua claimed that this “new direction" was what he had 
envisioned when he signed Sylvester. 

Sylvester was happy to be a balladeer, but realized that while 
"You Are My Fnend" had the dynamism to please his disco fans, he 
might alienate his fans. He told Billboard he planned to cut a dance 
record of Freda Payne's “Band Of Gold,” but Fantasy didn't support that. 
Also, he was not pleased with the new straight image. "You can change 
my image, but I ain't changing shit!" he declared as he went to the office 
in a neghigee and a blond wig, ran up and down the halls, terrorizing 
them untl they gave in. What they agreed upon was to let Sylvester out 
of his contract, but they kept him out of the studio until his contract 
expired. He had someplace to go however, a place where his old friends 
had gathered. While banned from the Fantasy studio, Patrick Cowley 
had started his own label, and Sylvester was about to join him. 


"Everytime I hear that voice ask, all I can do is think, ‘Yes Sylvester, 
I do wanna funk!'" - Underground musician Dom Nation, who recently 
released the Sylvester tribute single, “Gayngels." 


In 1981 Patrick Cowley and hustling underground DJ Marty 
Blecman pooled their resources and started Megatone Records. The first 
releases, Cowley's "Menergy” (#1 Disco) and "Megatron Man" were both 
instant classics. The former is perhaps the gayest gay anthem, a joyful 
romp about bathhouses and cruising, and the latter was cited as a major 
influence by The Pet Shop Boys and New Order. Cowley was 
establishing himself as the American Giorgio Moroder, and he was 
displaying just the right amount of American crassness and lack of Euro- 
class in his productions. The new sound became known as hi-NRG and 
was the standard of Gay Dance music for years to come. Unfortunately 
he was working on a running meter. His illness had increased in 
intensity, and though the doctors were not sure what it was, less then a 
year after founding his label, Cowley was on what he thought was his 
death bed. 

Sylvester was by his side in the hospital and Cowley begged 
him to pull the plug. Sylvester dared Cowley to get better so they could 
record again. Like a Disco Lazarus, reanimated by Sylvester's 
transgendered Messiah, Cowley miraculously got on his feet and into the 
studio. For $500 they recorded one of the all time dance classics, "Do 
You Wanna Funk," and released it to thundering acclaim. They had 
cheated death, proved Fuqua wrong and increased Cowley's profile, 
which would soon make him one of the first celebrities to die of AIDS. 

Sylvester was more at home at Megatone then he had been at 
any of his other labels. He was given more freedom, and was able to do 
as much of the production work as he wanted to on his own records. The 
minuscule budgets made it easy for albums to tum profits, so there was 
less pressure to pander and sell. The low budgets also created some 


interesting situations. An album was not ready to go with the "Do You 
Wanna Funk" single, but fate stepped in. Singer Gwen Jonae had 
recorded an album for Megatone called All | Need However, when she 
demanded Megatone records buy her a $5,000 gown that they defini tely 
couldn't afford, they just had Sylvester re-record all the vocals, and thus 
his Megatone full length debut. 

He soon followed with his promised "Band of Gold," which 
anchored his second Megatone album, Call Me. The artwork on these 
records was done by Mark America and was head and shoulders above 


the higher budget cover art from Fantasy. On Call Me he wears an outfit 
very reminiscent of Klaus Nomi's. The music on these records, if you 
like the sometimes harsh sound of the early 80s SF Dance music that 
Megatone defined, is pretty solid. The passion in Syl's singing is there, 
and “Hard Up," and "Don't Stop" from the debut are solid, exciting 
numbers. On Call Me, his cover of "One Night Only," from 
“Dreamgirts" is much more passionate than the song merits, and "Band 
of Gold" is a strong dance number. 

His third LP for Megatone "M-1015" is a favorite amongst gay 
fans for the deep, several-years-late Arthur Baker-esque dance grooves of 
“Rock The Box," the explicitness of "Sex" ("I'll give you my hand/You'll 
show me what to do/You make it hard...") and his fantastic take on 
“Lovin' [s Really My Game." It was produced by Megatone's ultra-gay 
act Modern Rocketry, whose dance hits included “Homosexuality,” 
"Thank God For Men,” and their Monkees cover, "Stepping Stone." His 
Fantasy records family was coming over to Megatone, and Tip Wirrick, 
Martha Wash and Jeannie Tracy would all join him. The Megatone 
offices were becoming the place to be, and according to Rex Doane of 
LCD magazine, who used to make deliveries there, the atmosphere there 
was like a decadent gay fantasy, proliferated by tight denim cutoffs and 
lots of menergy. 

The pieces were all in place. The label was where it wanted to 
be, Boy George had broken down gender-fuck barriers, and even 
Bubblegum Metal acts like Poison (who Sylvester loved - they reminded 
him of his youth) were priming the public for the return of Sylvester. 

His Megatone contract only had one more record on it, and Sylvester 
decided to make this record something special by putting everything into 
it. Word got out, and without even shopping the album, both A&M and 
Warner Brothers expressed interest. Wamers ended up licensing it and 
the record was released on Warner Brothers with a Megatone imprint. 
Sylvester would have the budget and publicity machine to achieve the 
mass appeal he yearned for, and he hoped that a broad, open-minded 
audience was finally ready to hear it. 


- 


"I thought we were the same person. We perform alike. We look 
alike. We even sound alike. I really like me- I like the way I sound. 
But I feel exactly the same way about him." - Patti LaBelle 


Good things come in bunches, so while he was preparing to 
release his first true major label album, another dream opportunity was 
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offered to Sylvester. In 1986 producer Narada Michael Walden invited 
Sylvester and Jeannie Tracy to sing backup on Aretha Franklin's new 
album. He sang on all the singles, including the hit "Freeway Of Love." 
It was a true dream for Sylvester and it primed him to live his own. 

Mutual Attraction was afforded the luxury of top design work, 
good production values, videos, and all the trimmings. On the cover 
Sylvester is wearing his best Patti LaBelle wig and looking fly. The 
single, "Someone Like You," was a dance and Black radio hit, and the 
follow up "Sooner Or Later" did fairly well. Articles appeared in 
magazines around the world heralding Sylvester as a survivor, an 
innovator and a Queen retumed to her throne. On New Year's Eve he 
appeared on the Tonight Show and was asked by host Joan Rivers if he 
was a drag queen. He answered "Joan honey, | am not a drag queen, I 
am Sylvester!" and showed off a wedding ring from his lover Rick 
Cramner, an architect whom he'd lived with for two years. 

To quote a Sylvester song, though, there was trouble in 
paradise. Rick was getting sick, and Sylvester was worried. While 
recording the vocals for his follow-up album Sylvester started coughing 
and couldn't stop. He checked into the hospital. What he found out may 
not have been surprising, but it certainly was devastating. 


"I don't believe that AIDS is the wrath of God. People have a 
tendency to blame everything on God." -Sylvester 


Sylvester was treated for pneumonia and was diagnosed with 
AIDS. Rick died from AIDS in September. Losing Rick was 
devastating to Sylvester. Sylvester was a hopeless romantic, always 
falling deeply in love with boyfriends. In 1971, as a Cockette he had 
"married" a boy named Michael Lyon in a public double gown 
ceremony. When he toured England he told Melody Maker how he 
longed for his boyfriend John. On the “Living Proof" album he dedicates 
a song to his lover. In his interview with Barry Walters he sadly stated, 


"I need a boyfriend so bad." That romance helped him find the passion 
in his songs, but it also increased his loneliness and desperation towards 
the end. 

In November fevers began and treatment started. On 
December 4, the last date of the tour at a Philadelphia AIDS benefit, Sy! 
was winded after the show. It would be his last concert, but not his last 
public appearance. By the time Summer rolled around, Sylvester's 
movements were limited to rolling around in a wheel chair. From that 
chair he made his first public declaration of his illness when he led the 
People With AIDS group in the San Francisco Gay Pride March. He 
looked old and sick and fans who recognized him cried, gasped in shock 
and applauded his bravery. His activity over the next few months was 
limited to sitting at home and watching TV as his body degenerated. A 
minor stroke left him with some loss of speech. His weight dropped 
from 200 to 140 pounds. He had some difficulties paying his hospital 
bills, but sadly Sylvester didn't live long enough for that to become a real 
problem. 

Sylvester's last public efforts were in spreading AIDS 
awareness. "It bothers me that AIDS is still thought of as a white male 
disease," he told Jet, "The black community is at the bottom of the line 
when it comes to getting information, even when we've been so hard hit 
by the disease. I'd like to think that by going public with this I can give 
other people courage to face it." 

On December 16, 1988, Sylvester James died at age 41 of 
AIDS related complications. A memorial service was held at Love 
Center in Oakland. In tribute to Sylvester, Megatone released Immortal 
Rather than present the collection in a somber sleeve, Marty Blecman 
celebrated Sylvester's spirit by using ridiculous drag photos Syl had sent 
them as a joke when they had asked for some more serene, "butch" ones 
for publicity. San Francisco writer Armistead Maupin eulogized 
Sylvester as “one of the few gay celebrities to have never renounced their 
gayness along the ladder to success." San Francisco truly moumed his 
loss. 


"] am living for her." - RuPaul (Roctober #7 1993) 


The number of people in Sylvester's circle that were struck by 
AIDS is astounding. In addition to Sylvester, Patrick Cowley and 
Sylvester's lover Rick, Megatone owner Marty Blecman, Cockette's 
founder Hibiscus, cover artist Keith Haring, manager Tim McKenna and 
his boyfriend, and Megatone staffer and collaborator David Diebold all 


were hit by the disease. Current Megatone president Terrence Brown 
said he had to move the label out of SF because everyone was dying. As 
I was finishing this article, Terrence's father called me to let me know 
Terrence was hospitalized and it was very serious. [ didn't ask what it 
was, but I hope my suspicions are wrong. 

But the fact of the matter is, artists are immortal, and the legacy 
Sylvester left lives on stronger than ever. Though the camp of RuPaul in 
no way relates to the presentation of Sylvester (many of Syl's fans never 
think of him as a drag queen, simply as "Sylvester," just like he said to 
Joan Rivers) Ru's mainstream success would be less likely without 
Sylvester's unashamed presence in American pop music. Artists 
continually sample and remix Sylvester's classics. A documentary is in 
the works on Sylvester, and Terrence Brown was working on a Megatone 
box set before he was hospitalized. 

And most of all, the best Sylvester work is as vital today as it 
ever was. He is one of the lucky artists who has some of his/her greatest 
work documented in a way that future generations can treasure. There 
were many Disco stars who had a handful of hits, but few of them 
seemed as interesting, as three dimensional, as emotionally naked, as 
complex and as unique as Sylvester. None of them seemed as real. 
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PHOTOS: 
Page 41: Clockwise from 
upper left; Sylvester, 
MUTUAL ATTRACTION 
era, early Fantasy days, 
BAZAAR cover art 

Page 42: Sylvester the 
Cockette 

Page 43: SCRATCH MY 
FLOWER cover art 

Page 44: STAR cover art 
Page 45: Live in London 
Page 46: Nomi-esque Mark 
America painting 

Page 47: MUTUAL 
ATTRACTION publicity still 
Page 50: Sylvester & The 
Hot Band 


SyvLvES TER ON FILM 
One aspect of crossover that RuPaul has achieved tat Sylvester 
never did is in film. RuPaul has made several cameos in film and on TV, has 
her own talk show, and I expect she has more, bigger movie roles in her future. 
I see the reason for this difference in career paths as a result of their choice of 
goddess role models. RuPaul worshipped the glitz and attitde of Diana Ross, 
and it's served him well. However, though RuPaul has a fine singing voice, I'll 
be surprised if I ever hear him do a seriously emotional, powerful number. 
Conversely, by striving towards Aretha-dom, Sylvester was able to move 
crowds and listeners with his touching ballads and emotional outpourings. 
Though Sylvester declared, during his Cockettes years, that he didn't 
act, he did make several brief cameos, including a walk-on part in The 
Cockettes 1971 film Tricia's Wedding. He was also in the Bette Midler hit, The 
Rosd1979) as part of a chorus of queens joining Bette to sing “The Fire Down 
Below’ in a drag club. Don't rent the film unless you're prepared to be 
dissapointed, though, because neither Syl's voice or presence is featured for 
more than a second, and after one brief closeup she stays on the periphery for 
the duration of the scene. Syl doesn't even look good, her gown and dress don't 
compliment her at all and are simply on her to signify “Generic Black Drag 


: een.” 
_ Sylvester's most powerful film presences can be heard, rather than 
seen, in films with his music on their soundtracks, including the films of two of 
the moet signifigant Black Gay filmmakers, Isaac J ulien and Marion Riggs. In 
Julien'’s "Young Soul Rebels” (1991), a tale of gay Black & white youth 

| surviving in the underground(s) of punk & Soul in '77, "Mighty Real" is _ 
juxtoposed with songs like X-Ray Spex’ “Oh Bondage (Up Yours).” In his 
highly controversial 1989 film "Tongues Untied’ (used by George Bush as an 
example of why the NEA shouldn't exist) Riggs uses "Do You Wanna Funk" as 
the soundtrack to his visit to San Francisco, where he finds that though it may 
be Gay Mecca, troubling racial issues are raised as he cruises white studs. 

Perhaps the best cinematic use of Sylvester is in Sandra Bernhard's 

1990 concert film “Without You I'm Nothing” (the routine is also on the album, 
though it is not the same performance as in the film). In it she tells the story of 
a straight man who is taken by his friend to a gay bar and abandoned. Though 
he tells himself he's not gay, as "Mighty Real" swells over the sound system, he 
sees Sylvester performing, someone hands him a tamborine and it's all over! A 
very funny bit, it really pays tribute to Sylvester with reverence and humor. 


SYLVESTER DISCOGRAPHY 


Ps 


Vanious Artists "Lights Out San Francisco" compilation, double LP (KSAN radio station comp features two Sylvester & The Hot Band 
songs, "That's No Way To Say Goodbye," and “Why Was I Born.")(Blue Thumb BTS 6004) 1972 

"Sylvester & The Hot Band "(a/k/a "Scratch My Flower" or “Scratch Me," because of Gardenia scented Scratch'n ‘Sniff sticker on 
cover)(Blue Thumb BTS 45 6018) 1973 

Sylvester & The Hot Band "Bazaar" (Blue Thumb BTS 60-6059) 1973 

"Sylvester" (Fantasy 9531) 1977 

"Step II" (Fantasy 9556, also Hispovox/Spain S 60.127) {Debuted on Billboard charts 8/5/1978, peak R&B #28} 1978 

"Stars" (Fantasy 9579, also Hispavox/Spain, Radio Triunfo/Portugal and ?/Venezuela) {Debuted on Billboard charts 4/28/1979, peak 
R&B #63} 1979 

"Living Proof" Double LP, Rec. 3/] 1/79, War Memorial Opera House,SF, side 4 studio (Fantasy 79010) {Debuted on Billboard charts 
11/24/79, peak R&B #123} 1979 

"Living Proof" released as only a single LP (Hispovox/Spain) 1980 

"Sell My Soul" (Fantasy/Honey 9601, also Hispovox/Spain) {Debuted on Billboard charts 9/27/1980, peak R&B #147} 1980 

"Too Hot To Sleep" (Fantasy/Honey 9607) {Debuted on Billboard charts 7/11/1981, peak R&B #156} 1981 

"All I Need" (Megatone 1005, also Hispavox/Spain) {Debuted on Billboard charts 3/ 19/1981, peak R&B #168} 1981 

Herbie Hancock "Magic Windows (Sylvester sings lead on "Magic Number ")(Columbia FC37387) 198] 

"Greatest Hits-Nonstop Dance Party" (Fantasy MPF-4519, also Hispavox/Spain) 1983 

"Call Me" (Megatone M1011, also Hispavox/Spain 60- 160163) 1983 

Patrick Cowley "Patrick Cowley's Greatest Hits Dance Party" (Syl lead vocals on Menergy) (Megatone M1012) 1983 

M-1015 (Megatone M-1015, also Cooltempo/UK) 1984 

Aretha Franklin "Who's Zooming Who" (Sylvester and Jeannie Tracy sing backup, including the hit "F. reeway Of Love") (Arista AL8&- 
8286) 1985 

Vanous Artists "12 BY 12" (Megatone compilation of 12" singles includes Sylvester songs "Sex," "Don't Stop," "Be With You," and a 
new remix of "Do Ya Wanna Funk") (Megatone M1021) 1986 

“Mutual Attraction" (Megatone/Wamer Brothers 25527) {Debuted on Billboard charts 2/ 14/1987, peak R&B #164} 1987 

"The 12x12 Collection" (double LP w. 12" versions of 13 song) (Megatone 1023) 1989 

"Immortal" (white vinyl, possibly also issued on gold vinyl, features tracks S yl was working on for WB when he died. plus remixes and 
rarities) (Megatone M- 1026) 1989 


7" Singles 


"Over and Over" (stereo) b/w "Over and Over" (mono) (Fantasy, promo) 1977 

"Over and Over" b/w "Never Too Late" (Fantasy) 1977 

"Dance (Disco Heat)" b/w "Was It Something That I Said" (Fantasy 827, also Hispavox/Spain pic sleeve) {Debuted on Billboard 
charts 7/22/1978, peak R&B #4, pop #19} 1978 

"Down, Down, Down" b/w ? (Fantasy) 1978 

"You Make Me Feel(Mighty Real)" b/w "Grateful" (Fantasy 846, also Hispovox/Spain 45-1814 pic sleeve) {Debuted on Billboard 
charts 12/23/1978, peaked aug 19, 1978 Disco #1, 6 weeks, Pop #36, R&B#20} 1978 

"Stars" b/w ? (Fantasy) 1978 

"Sell My Soul" b/w ? (Fantasy) 1978 

"I (Who Have Nothing)" mono b/w "I (Who Have Nothing)" stereo (Fantasy Promo Fan 855-A) 1979 

"I (Who Have Nothing)" b/w "I Need Somebody" (Fantasy Fan-855) {Debuted on Billboard charts 4/7/1979, peak R&B #27, Pop 
#40} 1979 

"I (Who Have Nothing)" b/w “I Need Somebody" (Hispovox/Spain 45-1853) 1979 

"Can't Stop Dancing" b/w "In My Fantasy" (Fantasy 879, also Hispovox/Spain pic. sleeve) {Debuted on Billboard charts 12/1/79, 
peak R&B 43} 1979 

"You Are My Friend" b/w "Happiness" (Fantasy 883) 2/23/80 {peak R&B 30} 1980 ; 

"Here Is My Love" b/w "Give It Up (Don't Make Me Wait)" (Fantasy/Honey 912) {Debuted on Billboard charts 5/30/81, peak R&B 
#4431981 

Herbie Hancock "Magic Number "(Sylvester lead vocal) b/w ? (Columbia 02615){Debuted on Billboard charts 11/28/1981}1981 

"All I Need" b/w "All I Need" (Megatone 1005) (peak #67 R&B} 1983 

"Too Late" b/w "One Night Only" (Megatone 45 1011) {Debuted on Billboard charts 2/18/ 1984, peak R&B #68} 1984 

Aretha Franklin "Freeway of Love" b/w ? (Sylvester backup vocals\Arista 9354) {Debuted on Billboard charts 6/22/85, peaked R&B 
#1, #3) 1985 

i Aretha Franklin "Who's Zoomin' Who" b/w ? (Sylvester backup vocals)(Arista 9410) {Debuted on Billboard charts 9/14/85, peaked 

R&B #2, pop #7) 1985 

Aretha Franklin "Another Night" b/w ? (Sylvester backup vocals)(Arista 9453) {Debuted on Billboard charts 1/25/86, peaked R&B #9, 

#22) 1986 

a Aretha Franklin "Ain't Nobody Ever Loved You" b/w ? (Sylvester backup vocals Arista 9354) {Debuted on Billboard charts 5/ 10/86, 
peaked R&B #22, pop #30) 1986 

"Someone Like You" b/w ? (Megatone/Warner Brothers Wamer 28572 also Grind/Spain, Dance Injection/Netherlands) {Debuted on 
Billboard charts 
11/29/1986} 1986 

"Mutual Attraction" b/w "2" (Grind/Spain) 1986 

"Sooner Or Later" b/w "Anything Can Happen" (Grind/Spain) 1986 
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12" Singles 


“Over and Over" b/w ? (Fantasy) 1977 

“Dance (Disco Heat)" b/w "You Make Me Feel (Mighty Real)" (Fantasy D-102) 1978 

“I (Who Have Nothing)" b/w "I (Who Have Nothing) short version" (Fantasy D129) 1979 

"Stars" b/w ? (Fantasy) 1979 

"Give It Up" b/w ? (Fantasy/Honey) 1981 

Herbie Hancock "Magic Number" (Sylvester lead vocal) biw "Everybody's Broke" 12" (Columbia 02461) 1981 

Patrick Cowley featuring Sylvester "Do You Wanna Funk" (130.5 bpm) b/w “Do You Wanna Funk (instrumental)" (130.5 bpm) 
and "Do You Wanna Funk (Radio)" (130.2 bpm) (later issues credit only Sylvester as artist on label) (Megatone MT-102, Umidisc/Canada Spec 
1455, 1983 also Hispovox/Spain, ) {Debuted on Billboard charts 7/4/1982} 1982 

"Don't Stop" (130bpm) b/w "Hard Up" (150bpm) (Megatone MT-106) 1983 

"Don't Stop" b/w "Tell Me (LP version)" (Hispavox/Spain) 1983 

"Tell Me (Remix)" b/w “All I Need" and “Tell me (Radio Mix)" (Megatone MT-108, also Hispavox/Spain pic. sleeve) 1983 

"Be With You (Ben Liebrand mix)" b/w ? (Ariola/Netherlands) 1983? 

"Band Of Gold" b/w "Band Of Gold (Dub Mix)" and "Band of Gold (Radio Edit)" (Megatone MT-114, also Hispavox/Spain) 1983 

"Trouble In Paradise" (intro 71bpm, song 142bpm) b/w "Too Late" (122bpm) (Megatone M-120, also Injection 234.626) 1983 

“Too Late" b/w "Trouble In Paradise (Remix)" (Megatone MT-126, also Hispavox/Spain pic sleeve) 1984 

"Good Feelin'" (122bpm) b/w "Call Me (Remix)" (148bpm) (Megatone MT-128, also Hispavox/Spain pic. sleeve) 1984 

"Rock The Box" b/w ? (Megatone MT-130) 1984 

"Take Me To Heaven" b/w "Sex" (Megatone MT-133 also UK w/lan Levine remixes) 1985 

"Lovin Is Really My Game (Remix)" b/w "Taking Love In My Own Hands (Remix)" (Megatone MT 134) 1985 

"Living For The City" (114bpm) b/w "Living For The City (Dub Version)" and "Living For The City (Radio Version)" 
(Megatone MT- 138, also Victoria/Spain) 1986 

"Someone Like You" (3 versions + dub) 12" (Megatone/Wamer Brothers 0-20548, also Grind/Spain) 1986 

“Mutual Attraction" b/w "Mutual Attraction (remix)" and "Mutual Attraction (Accapella)" (Warner Brothers) 1986 

"Sooner Or Later (Razormaid Remix)" b/w "Sooner Or Later (Dub Remix)" and "Sooner Or Later (Radio Remix)" 
(Megatone/Warners 0-20729) 1986 

Until December "Free Again (My Sin-Sylvester Mix)" (Sylvester vocals), "Free Again (Touch Me-Live Hooker Mix)" b/w "Call 
Me (12" version)," and "Call Me (13" version)" (Columbia/415 44-06768) 1986 

"Dance (Disco Heat) Heated Disco ULTIMIX" by Hinkle and Massengale b/w “Dance(Disco Heat) dub" (Fantasy D-297) 1988 

"You Make Me Feel (Mighty Real) ULTIMIX" by Hinkle and Massengale b/w "You Make Me Feel (Mighty Real) Radio," 
"Dub," & "Accapella"(Fantasy D-3108) 1989 

"Rock The Box 89 Remix" b/w ? (Megatone, also Mega/Denmark pic. sleeve) 1989 

"I Need You" b/w "I Need You" (White vinyl) (Megatone MT-176) 1989 

"Menergy" b/w "I'm Not Ready" (Megatone MT 183) 1989 

"Do Ya Wanna Funk Italian Boy Remix" by Easy B and DJ Herbie b/w ? (Full Time Productions/Milano FTM 31721) 1991 

"Your Love Is Amazing" b/w ? (a record patched around some backing vocals Syl vesterhad recorded, produced by Ralph Tee) 
(Respect/UK) 1991 

"You Make Me Feel (Mighty Real) 12" Remix" by One World (123.5 bpm) b/w "You Make Me Feel (Mighty Real) 7" Remix" and 
"Stars" Southbound/UK SEWT703) 1992 


CDs 


"Someone Like You" (features extra remix of “Mutual Altraction") (Warner Brothers) 1986 

“Rock The Box" (CD reissue of "M-1015*) (Unidisc/Canada) 

"The Original Hits" (Fantasy FCD-7710-2) 1989 

"Immortal" (Megatone M-1026) 1989 

“STAR-Best of Sylvester" (Southbound/UK CDSEW 007) 1989 

"Call Me" (Unidisc/Canada) 

"Do You Wanna Funk" ("All ! Need® reissued w/ extra tracks) (Unidisc/Canada) 

" All I Need/Call Me" (2LPs reissued on I CD) (Megatone 1028) 1990 

"Living Proof" (less tracks than LP) (Fantasy) 1990 

"The Collection" (Megatone CCS3937) 

"You Make Me Feel-The 1994 Remixes vol 1" (UK remixes by Mother, Lever/Perry, Jules/Skins and others) (Bosting Records/UK CD 
BSTNCD110) 1994 

"You Make Me Feel-The 1994 Remixes vol 2" (Bosting Records/UK) 1994 

"Sylvester/Step II" (2 LPs reissued on one CD) (Southbound/UK CDSEWD 104) 1995 

"Sell My Soul/Too Hot To Sleep" (2 LPs reissued on one CD) (Southbound/UK CDSEWD 106) 1995 

"The 12 x 12 Collection" (Megatone 1023) 1997 


Compilations featuring "Dance (Disco Heat)" 


"Disconet Vol. 2 #4" (Disconet) 1978, "Disco Nights" (K-Tel TU 2610) 1978, "Pure Disco" (Ronco) 1979, "Night Moves" (w/ Denny Terrio 
dance instruction, K-Tel) 1979, "Circuit Breaker" (K-Tel) 1979, "Megahits Disco Volume 6" (Priority) 1989), "Disco Years Volume 3/Boogie 
Fever" (Rhino) 1992, "Sweattracks/Disco Walkin'" (Powerwalking music, Warmer Vision/Rhino) 1995, "Megahits Disco Express Volume 1" 
(Priority) 1996 

It should also be noted that the gruff exclamation "Get on your feet and dance to the beat and dance...," from this song was one of the most 
mixed/sampled phrases in early Chicago House music. 
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Compilations featuring "You Make Me Feel (Mighty Real)" 


“Disco Heat" (ESP) 1979, "Turn The Beat Around" (Rhino) 1990, "Rhythm Divine" (Dino) 1991, "Young Soul Rebels Original Motion 
Picture Soundtrack" (Big Life) 1991, "Billboard Top Dance Hits-1978" (Rhino R2 70492) 1992, "Megahits Dance Classics Volume 11" 
(Prionty) 1993, "Disco Nights Volume 6/ #1 Disco Hits" (Priority) 1994 


Fantasy Records 2600 10th St. Berkeley, CA 94710-9887 


Megatone Records 7095 Hollywood Blvd. #349 Hollywood, CA 90028-8035, Megadisco@aol.com 
Southbound 46-50 Steele Road London NW 10 7A5 
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OF COURSE, SADLY, THERE ARE MANY ARTISTS THAT ARE 
VERY LOVED AND MISSED BY THEIR FANS AND FAMILY THAT 
|WE HAVEN'T MENTIONED HERE. THE NEXT FEW PAGES 

FEATURE SEVERAL OTHER ARTISTS WHO HAVE FACED THE 
|\CHALLENGES OF AIDS & HIV. SOME ARE NO LONGER WITH 
US, AND OTHERS MAY STILL BE LIVING WITH AIDS AND 
MOVING FORWARDS. AS ARTISTS, OF COURSE, ALL THE 
PEOPLE IN THESE PAGES, AND THE COUNTLESS ONES NOT 
FEATURED, HAVE ACHIEVED IMMORTALITY THROUGH THEIR 
WORK. CLEARLY, THOUGH, OBSCURITY IS ACHIEVABLE IN 
IMMORTALITY AS WELL AS IN LIFE. BUT THE FACT THAT 
THEIR WORK EXISTS IN RECORDED FORM ALWAYS LEAVES 
| THE DOOR OPEN FOR A NEW GENERATION TO DISCOVER AND 
CANONIZE THESE FIGURES. I HOPE FANS OF THESE FOLKS 
AND FANS-TO-BE APPRECIATE THIS TRIBUTE. TO QUOTE THE 
CARTOONIST MARY FLEENER, A FRIEND OF BRENT SCRIVNER 
WHO'S FEATURED HERE, "WE'RE LOSING OUR CULTURE 
BECAUSE OF THE AIDS VIRUS...WE'VE BEEN RUPPED OFF.' 
{HOPEFULLY A CURE IS COMING AND WE WONT BE ROBBED 
i LIKE THIS FOR LONG. 































PAUL JABARA 
Paul Jabara was a singer, 
actor, songwriter, producer, 
etcetera. He worked with 
Streisand, Donna Summer, 
Diana Ross, Julio Iglesias, 
Whitney and _ countless 
others. He was responsible 
for perhaps the gayest album 
ever by a girl group, The 
Weather Girls' "Success." He 
won an Oscar for the song 
"Last Dance" in the film 
some call the all time worst 
movie to win an Academy 
Award, "Thank God It's 
Friday." In London he 
created the role of King 
Herrod in “Jesus Christ 
Superstar." He released a 
bunch of his own albums, but 
none was a s successful as the 
work he did with the female 
giants of the industry in the 
70s. His big successes as a 


songwniter include "Enough 
Is Enough," and as a producer 
he shared a Grammy on 
Barbara's "Broadway." He 
appeared as an actor in the 
film & TV classics "Midnight 
Cowboy," "The Lords Of 
Flatbush," "Star 80," Starsky 
& Hutch, Mary Hartman, 
Mary Hartman and The 
Equalizer. 

"I have a jukebox in my brain," explained singer, songwriter, keyboardist, 
arranger, producer and mixer, David Cole. He helped get that music out for 
himself and others throughout the eighties and early nineties. His Gospel 
influenced keyboards mixed with dance beats brought him attention, a record 
(“You Take My Breath Away") and work, but little success until he teamed with 
DJ Robert Clivilles. They worked for years remixing and producing for artists 
like Natalie Cole, Fleetwood Mac, Lisa Lisa, Chaka Khan and their own 
productions/creations Seduction and Trilogy but their fame was something only 
industry folks acknowledged. In 1990, though, they rennamed themselves 
C&C Music Factory and had phenomonal success with rap/party/dance hits 
from their debut album, featuring voclalists Martha Wash (Two Tons Of Fun), 
Zelma Davis and Freedom Williams. They also became even more high profile 
as producers, and won a Grammy for "The Bodygaurd" soundtrack. Though a 
touring group, with Freedom Williams, still exists under the same name, C&C 
dissolved in 1995 when Cole died from spinal meningitis. It was understood 
amongst fans that it was an AIDS related complication. 


GLYNNIS JOHNSON 
was bass player and co-founder of Red Red 
Meat, and their previous incarnation, Friends 
of Betty, with her long time boyfriend Tim 
Rutili. Their creative partnership led to some 
really good recordings and the excellent Red 
Red Meat debut album attests to that. When 
Glynnis died in 1992 she had already laid the 

foundation for the future success the band 
would have on Sub Pop. 













Many may only recognize MICHAEL PETERS as the 
dancing gang member in white in "Beat It,” (left in photo) but in 
fact, Peters was an architect of the MTV video age's success. His 
approach to choreography in "Beat It" and "Thriller" made those 
videos the most popular MTV had seen, helped make "Thniler” the 
best selling LP ever, and created the Rock video convention of the 
star in front of a group of dancers. Rather than use using 
established dance steps and rhythms, Peters’ technique involved the 
dancers moving to the sound of the instruments on the records, 
which fit in well with Jackson's style. To qoute James Haskins 
Black Dance In America, “the body becomes an echo of the 
instrument." Peters also choreographed the Broadway pop music 
musicals Dreamgirls, and Leader of the Pack He died last year. 
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KBENNY DAVIS 


Kenny Davis entered the Rocotber Family by starring in 
The Black Ensemble Theater's play, "Sammy" (The 
Sammy Davis Jr. Story) in 1995-96. The Whitney 
Young grad had been in several shows there previously, 
and he'd worked Mikki Howard and the Gap Band 
doing backup voclas previously, but this was his big 
starring role. Kenny brought a wide eyed innocence to 
the Sammy character that may not have rung entirely 
true, but that certainly was perfect for the role in this 
feelgood play. Soon after, he guested on Roctober 
Radio talking about the play, and he even came to one 
of our Roctober shows at the Empty Bottle. After 
"Sammy" ended its run he reprised the role in "The 
Pack Is Back," a tribute play/revue where Sinatra is 
visited by the ghosts of Sammy & Dino. The show 
opened to rave reviews in the Sun Times & New City 
(both written by big Sammy fans) but one of the 
harshest reviews I've ever read in the Tribune. [ called 
Kenny the night I was going to see it, and he sounded 
sick and out of it. When I got to the play they said he 
wouldn't be there that night, and there would be a Jerry 
Lewis impersonator instead. | f igured Kenny was sick, 
so before we asked for our money back and left (see 
page 64) we asked what hospital, he was staying in, but 
they wouldn't tell us. | hoped for the best, but later 
when a friend was looking for a Sammy impersonator 
and I gave him some contact numbers for Kenny | 
heard back that he was suffering from HIV. Hopefully 
he's gotten better and he's in good health, because 
Kenny brings as much joy to his performances on the 
Chicago stage as anyone I've ever seen, 






Kenny Davis plays Sammy Davis kr. 
and Juliet Schaefer is his 
wife, May Britt 











<-, qgi died at age 40 in 1991. 
* . al This artist/designer/inventor, 
created Devo's red plastic 
., fa hats, black rubber hair and 
other stuff, as well as sci-fi 
- gees | props in a zillion movies. 


interpretations of gay archtypes, he gave them joyful declarati y fantasy and he fed them to the mainstream audience who ate it 
up voraciously. Though he never took centerstage, the French composer/producer did something relating to that when he co-produced 
the movie version of Village People's story, "Can't Stop The Music." In the Nancy Walker directed film, Jack Morell (Steve 
Guttenberg) is a rollerskating, songwriting, big dreaming child of the city. He's sure his music can move the world, but it's not until he 
finds Village People to sing it that he makes it...and it makes it big! The film also featured The Ritchie Family, whose hits Morali had 
produced prior to working with VP. Though a hit in Europe, the film was poorly recieved here and Morali reinvented the group as New 
Romantics on their "Renascence" LP. They eventually went back to their costumes 

camp monster he created lives on forever! | . 
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TRAVIS JOHN ALFORD- Travis grew up in the South and in Texas, where being gay in punk wasn't as hip as it was 
elsewhere. He played in Spunk and Lucky Pierre and his lyrics and content reflected who he was. He would venues move 


to California, where his talent drew good musicians to him. he put together a new band, and 
played with Congo-Norvell. As Travis became sicker with AIDS, Kid Congo Powers helped 
raise money to record and, eventually, release the posthumous album, "Lucky Pierre" on World 


Domination Records. The album is a minor Gay-Rock masterpiece, with humor, harshness, 


debauchery and pathos. 


| IS 


MEGATONE RECORDS 
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PATRICK COWLEY wasn: one of the most famous names in 


Disco/Dance music, but his sound and influence were huge. 
Born in 1950 in Buffalo, he began recording and performing in JERMAINE STEWART 


the Bay Area since 71, after studying synth at SF city college. 
His synth remixes were gaining attention, and after his 
treatment of a Donna Summer record became an underground 
smash he was approached by Sylvester. Cowley was working 
lights at City Disco when Sylvester played him the demo for 
the ballad “You Make Me Feel (Mighty Real)." Cowley's 
remix on the "Step II" LP was a disco smash, and he worked 
with Sylvester, on records and touring the world, for the rest of 
his life. Other career highlights: Produced and wrote "Right On 
Target" for Paul Parker (#1 Billboard Disco), Helped define the 
dance genre HiNRG, Recorded classic synth pop album 
“Megatron Man" which is cited by Pet Shop Boys and New 
Order as major influence, founded Megatone in 1981 with 
Marty Blecman, recorded the awesome gay anthem "Menergy." 
He was ailing in bed with AIDS when Sylvester convinced him 
to get himself together and record with him again. 
Miraculously he got up and wrote and produced the 
masterpiece "Do Ya Wanna Funk." He passed on in 1982. 


Two other figures at Megatone also succumbed to AIDS. 
DAVID DIEBOLD, whose "Techno Pop World" LP and& 
singles “White Rabbit," "Dance Right Back Into Heaven," 
“Where Is God," and "Set Me Free" were contemporary 
HiNRG dance classics. As a producer and musician he worked 
with Cowley and Sylvester at Megatone. He also wrote Tribal 
Rights, a history of the dance music scene. MARTY 
BLECMAN was a struggling club DJ in the late 70s who 
recognized the Gay Disco scene's potential and started 
Megatone with Cowley, and kept it going with vision and love 
after Cowley died. He died at age 37 in 1991. 


TRAVIS JOHN ALFORD 



















As we went to press we 
heard, hopefully 
spuriously, that 
Jermaine Stewart was a 
recent victim to AIDS. 
Jermaine's funky hit 
"The Word Is Out" and 
it's swishy, funny 
followup, "We Don't 
Have To Take Our 
Clothes Off (To Have A 
Good Time)" {the 
alternative he offers 1s 
that, "we can dance and 


— boogie all night/and 


drink some cherry 
wine"} were two of the 
80s wholoesomest 
;= gems. He visited 
e school choir I was in 
around that time and 
was very sweet and 
funny. We implored 
him to sing fotr us, but 
with mock Sinatra 
humility he responded 
thta he just wanted to 
hear us sing. I reiterate, 
I hope the news of his 
death is greatly 
exagerated. 
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TWO FANS IN 
A FOUNTAIN 


Rocktober‘s two youngest reporters, Adia Bey and 
Jacqui Callanan (both age 13) recently got the 
chance to see their favorite band, Fountains of 
Wayne, and were very excited to interview them in 
their bus before the show. Here's what they had to 
say: 


THE FOUNTAINS OF WAYNE CONCERT TUE. APRIL 222d ar 
THE METRO IN CHICAGO WAS A SMASHING SUCCESS. FIRST 
THE LOVELIES OPENED UP AND THEY PLAYED WELL AND 
SEEMED TO HAVE A GREAT TIME. SLOAN WAS NEXT UP. 
THEY HAD A LARGE CROWD OF PEOPLE THERE TO SEE THEM. 
THEY DID A WONDERFUL JOB AND EVEN HAD SOME FUN. 
ABOUT 7 SONGS IN THEY SWITCHED INSTRUMENTS WITH 
EACH OTHER. THEY SOUNDED GREAT NO MATTER WHO WAS 
PLAYING WHAT INSTRUMENT. THEY PLAYED SONGS FROM 
ALL THREE OF THEIR ALBUMS. FINALLY OUT CAME 
FOUNTAINS OF WAYNE TO A LARGE CROWD OF SCREEMING 
GIRLS AND HOLLARING BOYS ALL READY FOR FUN AND 
MASHING (DONT WORRY NO ONE GOT HURT) EVEN THOUGH 
GUITARIST JODIE WAS SICK WITH THE FLU THEY HAD A 
GREAT CONCERT CONSISTING OF THE REGULAR 11 SONGS 
AND THEN THREE ENCORES. THE FIRST ENCORE JAMES IBA 
OF THE SMASHING PUMPKINS CAME OUT AND PLAYED "I'VE 
GO A FLAIR” WITH THEM. EVERYONE INCLUDING ALL THE 
MUSICIANS HAD A GREAT TIME. CHRIS COLLINGSWOOD 
INTRODUCED JAMES AS A “FRIEND OF OURS WHO'S NOT 
DOING SO GOOD RIGHT NOW." DURING THE SECOND AND 
THIRD ENCORE THE BAND PLAYED SOME OF THEIR NEW 
SONGS. THE WHOLE CONCERT CONSISTED OF LOTS OF FUN 
DANCING GREAT MUSIC PLAYING AND A WHOLE LOT OF 
SCREEMING BUT BEFORE THIS GREAT CONCERT WE GOT AN 
INTERVIEW WITH PART OF THE BAND: JODIE & CHRIS TO 
BE EXACT. HERE'S WHAT THEY HAD TO SAY. 

Jacqui: How long has the band been together? 

Chris: Since October. We actually recorded the 
album two christmases ago. Adam and I did it. But 
the whole group has been together since October. 
Adia: How does it feel to be successful? 

Jodie: About the same as it did when we weren't 
that successful which we are now. Right now 
they're just starting to get an awareness of us. 
Jacqui: Do you likethe sudden publicity you've been 
getting? 

Chris: I guess it's alright, I don't know if I 
really have a perspective on it. It's not like 
we're the kind of band that walks down the street 
and people know who we are. If we lived in New 
York and maybe if that happened I'd feel different. 
Because I'm usually not wearing my mask.. .my 
surgical mask and swim goggles, they tend to ignore 
me. 

Jodie: It scares people off. 

Adia: On your album do you see anything that you 
really like and why? 

Jodie: It changes for all of us, a lot of it has to 
do with songs we like to play live. I know I like 
“I've got a flair" and sick day", singles all that 
stuff. 

Chris: I'm sick of all the songs. 

Jodie: Yeah. 

Chris: I think we need to make a new record. 

Adia: We'd buy it! 

Chris: When we were done recording I think “sick 
day” was my favorite. We've been touring with the 





same stuff nonstop since October. You kind of get 
tired after a while. It's still fun to listen to 
other peoples records than my own. 

Jacqui: That leads into the next question. Are 
there any bands current or old that inspired you or 
that you really like and why, 

Chris: I know one group the whole band had in 
common and that's the Beatles, 60s era, song 
writing bands, The Zombies, Rolling Stones, that 
sort of thing. More modern stuff we're kind of 
driven off by. I'm into a lot of things like The 
Sex Pistols and John Coltrane. 

Jodie: I like guitars a lot. I just like very loud 
guitars like the Valentines and the Mary Janes. 
Adam likes a lot of punk rock. 

Adia: Where are you originally from? 

Chris: I'm fram New York now but I live in London 
and a lot of places. 

Chris: Brian lives in Seattle. 

Jacqui: What's your favorite thing to do with the 
band? 

Chris: Besides music, get drunk. I'm drinking 
Sharp's non-alcoholic beer now. 

Jodie: Brian likes to drink quite a bit. 

Adia: How long have you all known each other? 
Chris: Well, I met Jodie when I was about 16. I've 
known Adam since I was 18. Now Brian we just met 
recently. He was in a band called The Posies. 
Jacqui: Are there any songs that relate to you 
personally? 

Chris: "Barbara H" is about my wife. Other than 
that most are pretty fictional. “Please Don't Rock 
Me Tonight,“ I can sympathize with. 

Jacqui: How old were you when you first started 
playing a musical instrument and what was it? 
Chris: I played the viola in 5th grade th Sth. 
Jodie: I think I started playing drums when I was 
about 6 years old. 

Adia: How did you come up with your name? 

Chris: It's a store in Wayne, New Jersey, they sell 
fountains. It's called Fountains of Wayne. 

Adia: What are your zodiac signs? 

Chris: I'm a Libra. Adam was born on Halloween, so 
I think he's a scorpio. 

Jodie: Gemini. 

Chris: I don't know what Brian is. Do you Jodie? 
Jodie: No. 

Chris: Should I ask him? Brian's fram Seattle, so 
he probably doesn't follow that (Chris yells out 
door)...hey Brian, what's your zodiac sign? 

Brian: (sticks head in door) Uh...Aries. 
Jacqui/Adia: Cool 

Jodie: They like the Aries sign! 

Jake (Chaperone): Do you have any messages for the 
youth. 

Chris: Stay in school, don't sniff glue. 
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THREE YEARS AGO, JOE WAS 
LIVING THE ROCK AND ROLL DREAM 


I'M WRITIN' SOME 
KILLER Tunes AND I'M 
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Thanks to: American Movie Channel, Mike Huegen, Miriam Linna, 
Darren Merrinuk, Phil Milstein, Alex Wald 


APE RAPE & CAGED LUST are "adult" paperbacks written 


pseudonymously by Rock'n'Roller & masked movie star Ron Haydock. 
See "Vanity" below. 


In a classic (as if there were any other kind) episode of Beverly 
Hillbillies, Granny is homesick, so Ellie May trains her critters to play 
music to cheer her up. The dogs play percussion, but Granny cuts the 
critters off just before the chimp in the Easter Sunday outfit starts 
playing banjo. Meanwhile Jed has brought Flatt & Scruggs in to cheer 
her up. When she hears them pickin’ outside she gets pissed that the 
chimp is such a show off! 


"Buddy" is a can’t miss movie if you can't miss seeing chimps on 
rollerskates, riding horses, playing music, boxing and dressing up in cute 
outfits. And that's just the real animals! The puppetronic gorilla has his 
moments too. I can't actually remeber what the movie's about or what 
humans are in it (though I recall a brief Pee Wee Herman cameo) but I 
did note it was supposedly based on a true story, which would mean that 
in addition to The Midget Village, the 1933 Chicago World's Fair also 
had a musical monkey expo! 


That's Cub Koda (below, left) in the monkey suit rockin’ on his 
Schoolkids CD. 


Furious George, the band of MaximumRocknRoll columnist George 
Tabb, features, as a mascot, an excellent Ramonesed up curious little 
chimp. (Below right) 


Irko & The Knuckledraggers (pictured below, right of Cub) is a hard 
rockin’ ape outfit out of Lonelyville. 


"The Lonesome Stranger "-This film, an Oscar winning short from the 
(I think) late forties, is a Holy Grail of sorts for Roctober editors. It is an 
all monkey comedy featuring a masked, guitar playing, singing, 
chimpanzee cowboy. Also a monkey Dietrich diva and a simian Honky 
Tonk pianist are featured. Look for an in depth feature in the future. 
Call American Movie Channel and ask them to play it! 
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MONKEY ROCK'N'ROLL UPDATE 


Monkey Glands-Several Blues songs (including Big Bill Broonzy's 
1935 "Good Liquor's Gonna Carry Me Down") refer to the 30s quack 
fad of transplanting monkey gland into humans to restore vitality. 


To see a picture of a monkey playing maracas on the "web" punch up 
http: //home.earthlink.net/~eskelin/internet.htm! 


MORE MONKEY BANDS: Carolyn Wonderland & The Imperial 
Monkeys, Kaptain Kool and the Kongs, Powder Monkeys, Sea 
Monkeys (actually cover Lancelot Link!), Spank The Monkey, 
Swollen Monkeys (Ohio Ex- Waitresses brass hipsters), Tomato 
Monkey 


MORE MONKEY SONGS: "A Washed Out Monkey Star Halo” - 
Steelpolebathtub, "Doin' The Ape"-Jerome Kidd, "Grease Monkey 
Go"-The X-Rays, "I'll Be Back On my Feet"-The Monkees (one of the 
few Monkees songs with actual monkey references, on this an ape goes 
"Ooh ooh ooh” to underscore the song), "Monkey"-Bill Dogett, 
"Monkey Boogie" -Millencolin, "Monkey See Monkey Do"-Le 
Pamplemouse, "Monkey Wrench"-Foo Fighters, "Old King Kong"- 
George Jones, "Private Monkeys"-Wanda Chrome And The Leather 
Pharaohs, "Stop Monkying Around"-The Dovells, "Sylvester 
McMonkey McBean"-The Space Invaders, "Urangatang" Dick 
Derwald and the Vibraharps 


Roscoe-Chimpanzee who was part of the stable of rock/TV critics in the 
Mad Pecks cartoons. (pictured below with the vivacious Masked Marvel. 


Vanity-It was mentioned in our original "Monkey Rock'n'Roll" feature 
that this former Prince protégé posed in a gorilla fur coat. It was a huge 
oversight to fail to mention that Vanity (now going by her real name, 
Denise Matthews, born again and no longer performing secular material) 
before her singing career began, starred in a strange erotic film called 
"Tanya's Island,” which climaxed with her being raped by a gorilla 


Zippy The Chimp - Drum playing monkey that roller skated and rode 
and bike and toured shopping malls in Pennsylvania. Admiral Andrew 
wrote about Zippy in Monkeybite magazine #1. 
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GUEST SAMMY REVIEWER: MARK ROBINSON 


a gastronomical review of SAMMY's BEST: 
SAMMY's MEAN MUSTARD 
SAMMY 's BASIN ST. BBQ SAUCE 
SAMMY 's "JUST RIGHT" CHILI MIX 


I have been an avid fan of Sammy Davis Jr. since 1987, when I 
purchased his classic "I Gotta Be Me" album. Of course, I was vaguely 
aware of him earlier; mostly from "The Candy Man" and various 
appearances on sitcoms such as "All In The Family." As my collection 
of SDJ albums exploded, I also purchased his books “Yes I Can," 
“Hollywood In A Suitcase” & "Why Me?" When my fanatacism Was at 
its height (1990), Sammy made an appearance on NBC's "Late Night 
program with former host David Letterman. Sammy was introduced and 
came out to talk to Dave about his new line of condiments that he 
himself had made the rectpes for. He went on to talk about how when 
he was on the road, all he would do 1s cook, double fisting hot sauce into 
his dishes. The next day I went to my local grocer, and sure enough, they 
carried the complete selection of Sammy's Best products. I went 
through many bottles of the Mean Mustard and bbq sauce until the . 
products dissapeared from the shelves only a few months later. I still do 
own a full box of “Just Right" Chili Mix. 


Mean Mustard was a seedy and fairly spicy mustard, like a home 
grown/better Gulden's. Being a huge fan and consumer of mustard, I felt 
that Sammy's could stand up to best of them. Perhaps a modern day 
equivalent of Mean Mustard would be Sierra Nevada's Stout mustard, 


which is also delicious. 


The BBQ sauce was pretty much your standard smoky sauce, but quite 
good nonetheless. 


I was not at all into the chili. I am a huge chili fan also. But this I found 
mediocre. 





SAMMY MEMORIAL TV TRIBUTES May, 1990. NIGHTLINE, ABC. It 
opens with a beautiful Sammy montage ending, of course, with “Bojangles.” Then 
Ted does some bad interviews with Gregory Hines, (who they quickly lose a 
satellite feed to), Steve Lawrence & Stevie Wonder. Lawrence is all schmaltzy 
Showbiz anecdotes. He claims to have never heard a bad word said of Sammy by 
anyone, which is ludicrous, and he and Koppel make it clear that neither f them has 
read Sammy's book. Oddly, in 1990, Stevie Wonder is introduced as a 
representative on “the young generation, this generation." ENTERTAINMENT 
TONIGHT, Syndicated. The good news is that Mary Hart, not John Tesh, was 
given the honors. She intros the segment with the curious phrase "Sammy 
fashioned his talent and his generous heart into a legend.” They show him as the 
grand marshall of the Hollywood Christmas parade, and they show behind the 
scenes footage of Sammy on the set of "The Kid Who Loved Christmas," where his 
voice sounds pretty bad in what they claim to be his last interview. They end with a 
voiceover while a shot of Sammy at some event surrounded by Sinatra, Michael 
Jackson and Mike Tyson lingers. The Rat Pack of the 80s? A CURRENT 
AFFAIR, Syndicated. Maury Povich had done an intimate Sammy interview in the 
Davis home bar about his sleaziest moments, (“Even I was shocked to hear about 
his exploits...and I do mean’ X'!") and tries to present them here as a loving tribute 
called "We Remember Sammy." There's some pretty juicy stuff, including Sammy 
calling the "Deep Throat” pomo-chic days “the giggle of all time,” Sammy talking 
about Sinatra shutting him out because of his drug habit, and the classic 
explanation, “It was more sex than Satanism," about his foray into the Church of 
Satan. Overall the most interesting of the TV tributes. 


SAMMY DAVIS JR SHOW, 1966 with Judy Garland, guest. A Garland collector 
provided me with this. Someone videotaped projected film of this show, but only 
the Judy parts. Even only seeing these segments, though, you get a good feel for the 
show. Pure entertainment is the theme, with segments like a hobo bit with 
greasepaint beards, blacked out teeth, big gloves and clown shoes worn by both 
performers as Judy runs through her Signature songs, adding little flourishes like, 
“Meet me in Miami, Sammy!" Also nice is a number with tights as tuxes, spats and 
white gloves for a "Let Us Entertain You" medley. What you really see here is that 
Sammy and Judy were just pure entertainers, they wanted to pull stuff out of the 
vaudeville trunk and make people happy. Sinatra was too cool, too much dignity, 
and most of the rest of The Pack didn't have the chops, but with Garland, Sammy 
finds a partner who puts the audience first. Both of these people have done 
blackface minstrel shows, they know how to put the audience before their own 
dignity, and when they throw down, they throw down. As far as interesting aspects 
of the program, there's a really odd super long shot of Sammy walking her back 
from one part of the set to another, I had never seen a shot like that on TV, and at 
the end he says goodnight to his kids...then shoves a cigarette in his mouth. Jay and 
The Americans were scheduled for the next episode. 


PEOPLE MAGAZINE "SO LONG, SAMMY" Tribute issue, May 28 1990. The 
history of Sammy here is pretty Straightforward and party line, but there are a 
couple of nice things about this piece. First of all, the writers, Marjorie Rosen and 
Doris Bacon, love negative quotes about Sammy, so you get to hear Capote refer to 
Sammy, after hugging Nixon, as "the new Checkers,” Brando calling Samala, “an 
audience junkie," and “the black community" asking "IS SAMMY ASHAMED 
HE'S A NEGRO? The other great thing is that the People photo files yields gems. 
Sammy with 68 Comeback Elvis, Sammy with Menachem Begin, Sammy with 
swarmy James Dean, and so on and so on. Nothing genius here, but if you see ta 
thrift, pick it up. 


SAMMY ON THE LATE SHOW WITH DAVIS LETTERMAN, NBC 1990.- 
See Sammy's Best review above. 


BILLY CRYSTAL'S SAMMY IMPERSONATION, Saturday Night Live, NBC, 
MARTIN SHORT'S JACKIE ROGERS JR BIT, Saturday Night Live, SCTV, 
NBC. Billy Crystal's an idiot. He thinks he's some kind of one-man-sbow genius 
actor, so he can put on blackface and it's not offensive, it's "art." He's paying such a 
loving tribute, you know, and he's so talented that it transcends minstrelsy, like 
when he played the elderly Negro League veteran, or when he made Muhammad 
Ali cry with his loving tribute. Just ask him, he'll tell you. On SNL he'd frequently 
cover his face and hands with dark brown makeup and do a caricature of Sammy. 
One time he did 5 or 10 minutes with the real Ringo Starr and it was painful to see. 
The most significant part of the whole deal was that Sammy saw this and hated the 
way he was being canicatured as a shmoozy, faux hipster guy that he got his ass in 
gear and spent his last few years doing strong, powerful stagework to dispel that 
image. I guess he was a pretty good friend o Sammy (what star wasn't) and was 
really prominent at the funeral, so I guess Sammy appreciated the wake up call, but 
that don't make it right. If Crystal wanted an example of a less offensive approach 
(and much funnier) he needed only look to castmate Martin Short's Jackie Rogers, 
Jr. character, a “showbiz legend” whose facial expressions, voice, Hollywood 
manner and name were all based on Sammy, but were altered significantly and 
hilariously. Rather than offensively wearing blackface, Short was much funnier as 
a white wigged albino. That's comedy. 


THE PACK IS BACK play, The Phantom Sands, Pipers Alley, Chicago, 1997, 
CHICKEN BOJANGLES, The Phantom Sands SAMMY MARTINI, The 
Phantom Sands, SAMMY MARTINI, Vinyl, Chicago. First of all, let me get this 
off my chest. 1 went to see this play on my birthday when it opened at The Jazz 
Buffet a couple of years ago. My fave Sammy mimic, Kenny Davis, Jr. was ill and 
there was a Jerry Lewis impersonator, so I asked for my money back. They said 
they'd credit the card, but didn't, and then refused to return calls or respond to 
anything I did. They stole $70 or $80 dollars from me, and that's a bad thing. More 
so to my wife, which is why I had to wait til she was out of town to go see this, 
covertly, at it's new digs in Piper's Alley. The Phantom Sands is meant to look like 
the Sands, and by you being in a casino with a showgirl, fake slots, et al this play 
becomes vaguely interactive like "Tony & Tina's Wedding," its very successful 
neighbor. The casino schtick involves a meal and drinks. “Dean's Good Friday * 
fish, "Chairman of the Beef™ and the fow! Sammy meal all looked about the same, 
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strictly banquet hall, but I have to admit, though, the Sammy Martini might not have 
been the most flavorful, or as precious as the one at Vinyl (which actually has a 
glass eye instead of an olive!) but it did the job! The potent potable greased my 
gears for an eve of entertatnment. The show involves Frank stopping off at a bar 
where the ghosts of Sammy and Dino visit him. There's 5 Franks and I got the third 
stringer, but he was OK. The star of the show is the hilarious, super-fan Tony 
Ocean, the only holdover from The Jazz Buffet. He doesn't look like Dino, he's a 
big dude with a pony tail, but he's been on Star Search, he fronts a group Ocean and 
the Rats and he’s seen Sinatra over 40 times. His presence and delivery are 
excellent, you can really see the reverence, and the Rat-titude. Lonnie Parlor plays 
Sammy and does a very good mimic, better than Sammy did of most of his subjects. 
His singing voice does a really good tribute, and often he hits a nice stride with the 
speaking parts (and it's hard to do with the hokey script necessitated by this 
scenario). I read somewhere that he used to do Sammy in the Legends show, but 
had a stroke, and is still recovering. He didn't seem to have any problems at all, and 
did a fine job. Overall, if you like tribute shows, and love the Pack, you'll dig this. 
The oddest thing was, they must not be having the success they expected, so to 
sweeten the pot they started advertising extra stars, so George Burns and Liberace 
(doing a faggy routine not indicative of the real Libby's banter, but funny 
nonetheless) have added cameos. Oddsville! 


ALL IN THE FAMILY, 1972, I know I've written about this before, but here’s an 
interesting tidbit: the writer of this landmark liberal anti racism episode is...Bill 
Dana a/k/a “Jose Jimenez", a man whose entire career is based on an offensive 
minstrel stereotype routine. 


FOREST ACKERMAN'S SAMMY OBIT, Filmfax Sept. 1990. Awesome! 

Forry first of all makes sure the readers understand, "He Was One Of Us," by listing 
Sammy's fantasy/horror credentials; A psychic secret agent on "Wild Wild West,” 
his Satanic sit-com pilot "Poor Devil” with Christopher Lee,” his Batman cameos, 
and especially his inclusion (because of his personal obsession with/love of 
Hammer horror flix) Cushing as Frankenstein and Lee as Dracula in "One More 
Time." The climax of the piece, however, is the awesome anecdote of The 
Ackermonster spotting SDJ at a Vincent Price Premiere. Forry hesitates nervously 
to tell Sammy how much of a fan he is, but before he can Sammy rushes him, 
recognizes him and gushes about his complete run of Famous Monsters and his 
complete collection of Captain Co. monster toys and models. If that doesn't convert 
the non-Sammy lovers out there, I don't know what could. 


RAT PACK ARTICLE, Vanity Fair May 1997, RAT PACK ARTICLE, New 
York Times January 7, 1996. With the unearthing of Rat Pack footage and 
recordings, the “Cocktail Nation” whatever-it-is action going on, and the impending 
Sinatra mortality/immortality issue, there's a lot of folks talking about the Rat Pack 
these days. One would expect The New York Times piece, written in the wake of 
Dino's death, to be spectacular because it's written by Nick Tosches who usually 
comes through. It;s good, but, the insane edge his writing and language usually 
have has been sanitized in this piece that places The Pack into history and discusses 
the alleged revival of the culture. Who'd've thunk the writing my crowd is used to 
would be dumbed down for the hoity Paper Of Record, but it is. Also, as far as my 
interests, Tosches doesn't get into Sammy as much as the others, because despite his 
wickedness, his race never put him in the position to be, or aspire to be, the kind of 
player an Paisan Rat strived to be. The Vanity Fair piece, written to complement 
the newly found Rat kineseope, commercially released as Rat Pack Captured , isa 
bit more interesting than expected. First off, Sammy gets props. He's described as 
a “gleaming revolver of a man,” and his dancing, singing, hipness and schtick is 
respected (though that damn Billy Crystal is evoked by the adjective/noun 
"Mahvalous”). What sold me on the article is the comparisons of the pack to the 
Beats (interesting), ad especially the lengthy compare and contrast between Oceans 
1] and its SCTV parody. Worth a dig through at the library. 


SAMMY WEBSITE . 

FILE: ///CVINTERNEX/NETSCAPE/HOTWAD/UPDATES/SAMMY/SAMBIO.H 
TM Pretty nice job on this. Good pictures and an increasingly improving 
discography and filmography. I appreciate the desire to lionize Sammy and impress 
people who might not know that much about him, but my main complaint is the 
thesis that Sammy is slipping away, implying that he'll fall out of the cannon like 
Vaughn Monroe, aad that "Sammy lived and entertained in the moment, but the 
moment passes..." [ think you do a better job of bringing someone up in people's 
esteem by not putting negative concepts in their heads. Certainly Sammy's material 
was balls-to-the-wall for the audience in front of him rather than work created for 
the ages, but I'm confident that the fact that he did so much recorded stuff, on 
records, TV and film, with his intensity glowing, will keep him in the public eye 
forever. Besides that , the nice sections, subheadings, and let me reiterate, the 
pictures (they're great) make this site a good time spender if you're a compu-servant 


to the webmasters of the universe. Enjoy! 
HO ""53867"301 
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fuseRight” Chili When I'm the host, | want the food | serve to be 
00d people remember it, talk about it, and come back for more. That's what 
‘Amy's Best™ is all about. This ‘‘Just Right" Chill is the best there is. . . that's 
¥ 1 serve it to my own family or when I’m entertaining. It’s a smash hit with the big? 
est chai fans in the world. They think it's the best chili they’ve ever tasted. You will too. 
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PANCAKE BREAKFAST 





Summer is here kiddies, and it's barbecue time! Nothing 
says summer like a Weber full of sizzling good times. 
Ribs, steaks, chicken - whatever your meat of choice 
(tofu burgers for you vegetarians!) - it's all good! 

How ‘bout some corn? Just soak in cold water and toss 
‘em straight on the grill, husk and all. Perfect! or 
try some asparagus - wrap a bundle up in a foil boat 
along with the corn - it's better than candy! This 
works well with green beans if the asparagus is wilted 
or too thick - you want the thinnest you can get! 
Anyway, while you're waiting for the coals to fire up, 
you're going to need something to keep the appetites at 
bay - the hungry crowd'll start eating up the tables and 
chairs if you, the host, don't serve up something quick! 
Here's something fresh and cool that's easy to prepare 
and very satisfying - The Beau Grumpus Fruity Summer 
Salsa! First, dice up 4 or 5 of the reddest, juiciest 
tomatoes you can find - this is the basis for your salsa 
so don't skimp at the grocery store. Only the best for 
your guests is the rule of thumb here - pure class all 
the way! Toss these into a large serving bowl. Next, 
dice a large Bermuda onion and throw that in. Remember 
that you'll be scooping this up on tortilla chips so you 
don't want your ingredients too large. You'll want a 
bit of everything with each bite. Next chop up some 
cilantro, a 1/2 cup or so, and add this. Don't confuse 
this with parsley when shopping ~ cilantro adds the 
distinct "salsa" flavor. Now you want to add your 
peppers - depending on your taste/pain threshold, you'll 
need 4-8 small green habefioros or similar peppers. I 
like to rub these through a fine cheese grater for 
maximum heat - as with garlic (which you'll also need - 
3-5 large cloves, also rubbed), the finer the grate, the 
stronger the flavor. The process gets a bit messy and 
you'll tend to leave a lot on the grater, so adjust the 
amount accordingly. Once the peppers and garlic have 
been added, turn the mixture in the bowl and moisten 
with 4 tablespoons of vinegar - a simple salad vinegar 
will do but go nuts and add a flavored vinegar like 
raspberry or red wine if you're feeling adventurous! 
you're a drinking sort or if one of your freeloading 
lush-type friends are around, pour in 1/2 cup of cheap 
beer and stir that around. A sprinkle of salt and 
pepper and cayenne at this point will help. Now the 
kicker for this fine fine brew - fresh fruit bits. 
been favoring a tart flavor lately, so try 4 kiwis, 
peeled and diced, 15-20 pitted and chopped cherries, and 
10 hulled strawberries. Another nice touch is to rub a 
small chunk of watermelon through the same grater as the 
peppers and garlic, letting the juice drip in. Watch 
out for the seeds though - a roach scare can send even 
the staunchest partygoers packing! Squeeze a half of a 
lime over the bowl and squeeze gently, as you don't want 
to bruise the tomatoes too much. Toss this on your 
table with a large bag of chips - you'll need the | 
"authentic" local Spanish brand because there's nothing 
"junk food" about this supreme salsa! The mix of hot 
and tangy~sweet is so refreshing it'll disappear before 
your eyes! The remants also add a nice touch to 
marinades - try basting a shrimp kabob! This doesn't 
like to sit overnight as the fruit tends to get mushy in 
this state, so prepare fresh. You'll never want salsa 
fram a jar again, I guarantee! Until next time. Happy 
BBQ! 
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MASKED ROCK'N'ROLL UPDATE 


Thanks to John Battles, John Greenfield, Joe Losurdo, James Porter, Tony Sanchez 


The Astronauts and The Bucketheads (1) are both names of real bands, but their fictional 
counterparts, from an early 70s “Superman” comic are what interest me. In it Clark is covering 
the Rock festival scene for the Daily Planet. The promoter is lucky to have Superman on the 
scene, or so it seems. When the Astronauts sing "COME ON CATS, JOIN IN! DO YOU DIG- 
A THAT ROCK?" the crowd starts digging furiously at the ground, causing a landslide. 
Superman saves the day. Ata later concert (same promoter) The Bucketheads implore "DRINK 
IT BABY...DRINK, DRINK, DRINK," and everyone becomes insanely, ravenously thirsty. At 
the end we learn the promoter was using an advanced electronic brain to hypnotize people for 
evil, and that the pre-fab groups he'd created unwittingly wore masks with sonic hypno filters. 
Interesting... 


The Black Widows (2) are a stocking masked instrumental mayhem machine from the left 
coast. 


Shane Fenton (3) was a nsing English Beat music star in the late SOs, early 60s when he died of 
Rheumatic fever in 62. Since he was on the rise, they decided to replace him with Bernard 
Jewry, who became Shane Fenton for a longer time than Shane Fenton was. Jewry/Fenton 
eventually reinvented himself in the glitter era as Alvin Satrdust. What's all that got to do with 
this wild looking skull-masked photo (he didn't always wear the skull) we got here? Beats me, 
but it sure is something. 


The Glenn Porter Project (4) is a band in the Chicago bike messenger rock'n'roll circuit. Note 
the singers mask from their Courier Concert II performance. 
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Halloween (5)-Theoretically the greatest band of all time With (from | i i | % | 

nee ; . eft) Dr. Mime N Time, 
Count Swansalini (note the Mr. Spock ears), Captain K-9, the silver makeup covered ance pales . = 
floor) Lady Midnight. On the cover of their 1979 Mercury LP "Come See What It's All About." they all are flying 


through space demonstrating superpowers. Unfortunately, holding them back from superstardom is the fact that the 


A. tepid grooves sound like 5th rate Rod Temperton throwaways (Heatwave era, not “"Thriller*) with little or no occult 


| fi or heroic content. The most revolutionary thing about the music is that they sound in 1979 like an incredibly 


medioc id-eighti . Sull. Si . : : 
<7 rt what be play eg ues band. Sull, Sir Punk N Funk (6) is my favorite all time band member, and I don't even know 


a s 

“ey , 

\r mY The Huns (7) were a Texas punk disaster, 
Pid 5 , 











more famous for a run in with the cops at a 
‘ show then for their songs. In their own words, 
"We didn't write songs, we wrote bumper 
; stickers: Eat Death Scum, Kill All Men, 
'@ Legalize Crime, Fuck Mommy, Kill Daddy." 
ut y) , But they did have a wild show, and the 
ly os makeup in this photo attests to their 


iA t sak theatricality. 
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THEN A COMECY COMBO TAKES OFF WITH 1: 
x UP THE MOONSHINE’, 
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Hyenas In The Desert (not pictured) These hockey masked rappers (signed by Chuck Spirit (10) did a freaky photo shoot with a Chinese face mask on Randy California 
D.) have a twisted name, as well as twisted looks and art design: ba eae with Ed Cassidy's face painted to match image. Footage can be seen in “Spnit-The 
pedestnan music wise. Video History 2." 
Insane Clown Posse (8)- Disney signed Evil Clown type rap/punk combo in creepy La Véz Moscara (not pictured)-In the 1967 wild teen go-go Mexi-flick "El Mundo 
circus makeup. Then some Baptists complained and they apparently dropped them. Loco De Los Jovenes," a girl singer is wooed by teens and a masked singer (translates 

: : as The Masked Voice’). When he unmasks at the end, she's his. 
Lil Bunnies (9) are rabbit masked punk rock terrorists, crashing aN Easter parades, i 
releasing musical Unabunnie manifestoes and eluding the press. Beware (11) I don't know what this Mexican movie was about, but this is from the soundtrack 

cover. 


MIDGET ROCKHKNR 


Not sure who the little person tn the picture to the left is, but it must 
be a superstar, because the other folks in the picture, clkws. from 1: ' ie Fett 
Johnny Thunders (maybe), Steve Jones, Steve Severin, Siouxsie ott ‘ 
Sioux, Paul Cook, Glen Matlock, Johnny Rotten and some underage." +" ~ 

cutie. 


Don't get your hopes up whe you see The Whistling Midgets LP by -" > oe? 
Collier & Dean- they're full sized. 


The Joys of Nashville, or the Joy Boyz might be the official names 
on Donnie & Darryl's records, but when I saw them at Gospel Mania 
this year every poster (& the MC) simply called them The Gospel 
Midgets. The kids stared at them with bizarre fascination as they 
performed their excellent set. a 

Thanx to J. Battles, J. Losurdo & J. Porter 
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Waymon's Review Policy: | review everything I get (All 
genres, all formats: Vinyl, CD, Cassette, 8 Track, video, 
book, zine, etc.), but I'm a semi-literate “a-hole”, so don't 
expect much. | only review a zine one time, not every single 
issue, unless it changes dramatically. All split singles are 
considered Battles Of The Bands. ! like vinyl better if I 
have a choice. Promotional gee-gaws will improve my 
reviewing mood. 


The Abusers "She's Easy” ep (Demolition Derby) This abused 
me! Savagely. 


A.D.D. zine (7309 Huntley Ave. Tampa. FL 33604) Band 
interviews and strange comics galore. 


The Adding Machine “The Dumbest Thing I Ever Said” b/w 
"The Water Song” (First Alert Doppler POB 12133 Seattle WA 
98102) Adds up to fun! 


Adventures In Stereo (Creeping Bent) Adventures In half 
Finished Demos. Still, more interesting then Apples In Stereo, 
and my real estate agent likes it. 


The Adventures of El Frenetico and Go Gir! “Crimes of 
Fashion" and "The Wax Terror” video(Amusement Films 153 
East 87th St. 4A NYC 10128) Brilliant superhero/Lucha 
Libre/kung fu action. The hardest thing to do in the world 
(obviously, from what's out there) is to make comedy that's 
actually funny, but this crew did it...i2 spades . They boast of 
making these half hour gems on zero budget, but if that's true, 
their senses of composition, camerawork and set design are all 
the more impressive, because these production values seem 
exceptionally high. In “Cnmes Of Fashion" our behemoth- 
esque wrestling hero must fight off his drunken stupor to help 
his sexy sidekick,(the brains behind the operation) defeat a fey 
fashion fiend, and in "The Wax Terror,” the conundrum must 
be seen to be believed. If you crave action like a skater craves 
vert, write for info on how to get these videos. You won't be 
disappointed. 


Aerosmith "Nine Lives” (Sony) Hopefully they'll start doing 
drugs again and find some inspiration. 


“always wear an approved safety helmet" 
(MOFO®CGY OHO POB 1564 Pt. Roberts WA 98281) Another 
compilation of motorcycle madness from one of the chock- 
fullest zines ever. Includes madness and mayhem and The 
Arrows would be proud. 


Amnesia “Cherry Flavor Night Time” Electric Company 
Plays Amnesia (Supreme/Island) Amnesia is pretty solid, 
hooky on ginal stuff, but the real deal here is the second disc of 
experimental inside-out bizarre whatever stuff. I'm not sure 
what it's about, but I put it on scramble and played it all day. 


Antizine ($1, 3322 Mentone Ave apt 6 LA, CA 90034) 
Twisted comics and reviews of about 40 Quiet Riot related 
projects from the last year or 30. Comedy tonight! 


"Anything Boys Can Do..." documentary directed by Ethan 
H. Minsker (45 Ave. B #2 NYC 10009, Available from Facets 
773 281-9075) This documentary about women in the 
underground NYC music scene does some pretty interesting 
things. When it was started in 1993 women in pop music 
played a pretty minimal role, but in 1996 when it came out, half 
the songs on Top 40 radio were by women i ide aca 
That fact is completely erased from your mind though as soon 
as this flick starts, because the first section of the documentary 
focuses on acts diametrically opposed to the new generation of 
Alanis wannabe folk singer types. These groups base their acts 
on extreme theatricality, with lots of papier maché penises, 
shock nudity and extracurricular on-stage activity. If that 
sounds limiting to you, as far as a scene overview, fear not. 
Over the course of its nm the film features the diverse voices of 
fans, spoken word artists, a zinemaker, various people involved 
in Riot Grr, and reps of punk, homocore, indie rock, art rock 
and more. Tribe 8, Voluptuous Horror Of Karen Black, The 
Wives, Vitapup and others are featured. The two skin girls are 
comparable to anything in "Decline..." or "State Of Mind,” but 
are given enough respect to actually verbalize their feelings. A 
good watch. 


Apocolypse Hoboken "Now's Not A Good Time" (Rocco POB 
14781 Chicago IL 60614) This record is only a few hundred 
cowbell overdubs away from being the first Crue LP! 


Artbabe comix (Fantagraphics) Of course Jessica Abel, a 
Roctober contributer is a fave around here, 30 we're super glad 
to see this out. and you oughta grab it. If you need 
comparisons, this project combines the slice of life/snapshot 
approach of "Optic Nerve” with the playful approach and B&W 
graphic sensibilities of early Love & Rockets. But besides that 
she's our friend, so just git it. 


Ashtray Boy “The French Girl® b/w “Dreams Never End” 
(Mind Of A Child POB 1586 Findlay, OH 45839-1586) The A 
side sounds like “American Pie” and the B side sounds like it's 
from “The Breakfst Club" soundtrack. (1 know their covers.) 


Asteroid B-612 "All New Hits” (Lance Rock) Like an asteroid 
this rock is Big and Hot! 


Auntie Christ “Life Could Be A Dream” (Lookout) OK, first 
of all Exene lengthened her last name and now she's Exene 
Cermozed'’voidoffunk (or something like that). Second off, this 
new project w/ D.J. Bonebreak and someone else is way better 
than X was last tour. 


The Authorities "Puppy Love” (Get Hip) Wholesome 
sounding early 80s California Punk. I could have come up with 
a lot of better stuff for them to reissue, but to each his own 


Automatle "Transmitter" (550/Sony)It aims to rock, its aim is 
true. 


Baboon "secret robot control” (Wind Up 72 Madison Ave 8th 
Fi. NYC 10016) Better music than you'd expect non-circus 
baboons to be able to play. 


Baby Chaos “Love Your Self Abuse” (Atlantic) This is a waste 
of whatever it is CDs are made of. 


Bad Girls Go To Hell-Pussycats vs. Bestitas (Munster Apdo. 
18107 - 28080 Madrid) This Spanish Sexy Seniorita Band 
Battle starts out as a hen party and ends up in a cat fight! The 
winner...if you buy this mondo trasho slab of rawk, it's you! 


Bad News And Kneiner zine($2.50 c/o Zeke Aspenwall 688 
Azalea Dr. Rockville, MD 20850)Wierd teen zine because all 
the typical zine effort and xerox zine aestetic is applied, but it's 
not filled with the same punk rhetoric. In fact, it's from the 
point of view that most punk high school zines are reacting 
against. Well that’s not totally true, there is a lot of political 
and personal and intelligent writing and rants, but Zeke seems 
to enjoy reading real fashion magazines and listening to major 
label stuff she likes etc., and I sure remember when no zine 
person could adnut to that. Very admirable. 


Bantam Rooster “Deal me In" (Crypt), “Watch Me Burn" ep 
(Flying Bomb POB 971038 Ypsilanti, MI 48823) I didn't know 
they had swamps in Michigan? Scary good. Two dudes 
making a full posse size racket. 


Barn Hills/Beautys split 7” (What Else POBox 3411 Dayton, 
OH 45401) Whoa! This split isn't a Battle of the Bands, it’s a 
race! And they're both going too fast and crooked to call a 
winner, so this is a punkafied tie, baby! 


The Barrow Pigs "Never Said Anything” b/w "Five Pound 
Ten” (Hidebound 22 Munroe St. Somerville MA 02143) If pork 
is the new white meat, than these Pigs are the New White 
Music! 


Baylies Band "Packing Heat*(494 Church St. New Bedford, 
MA 0274S) Big N' Dangerous. 


The Beekeepers "Do You Behave Like That At Home” b/w 
“Leas We Care”, “Lunar” b/w "Bitter Taste” (Bee/Beggars 
Banquet) They deserve the “buzz"! Their “sting” is sweet as 
“honey” and will give you “hives”. 


Beer zine ($2 POB 481051 LA, CA 481051) You'll get a 
laughter hangover after reading these hops-based comics and 
stories! 


Be/Non "Microsurgical Vasectomy Reversal” ep (Turmmbuckle 
163 3rd Ave #435 NYC 10003) The Extreme Games of Rock. 


Better Than Your Hand “Wher's Pete” (Probe POB 5068 
Pleasanton CA 94566) Also faster than my hand. 


Alice Bierhorst “Safe Places To Dream” (Shur 3435 18th St. 
suite 10 SF, CA 94110) If you want sensitive ballads and some 
catchy pop, go ask Alice! 


Billy Blastoff "Some Hotshot” (Maize) Should be called 
Bouncy Billy Blastoff! A blast! 


bis “the new transistor heroes” (Grand Royal) Every critic 
seems to be filled with hate soaked bile when they talk about 
this band, which leads me to one conclusion: bis is KISS! And 
I'm in the army. 


Black Sheets zine ($6, POBox 31155-BS1 SF, CA 94131) This 
is for serious sex fans, comparable to serious record collectors 

or tattoo afficianados. Not a jerkoff book, but a survey of fotos, 
rata: etc. about kinky, adventurous, painful looking nasty 


Black Widows "Death By Guitar” (Vital Gesture POBox 
46100 LA, CA 90046) Most guitar Surf/instro stuff is two 
dimensional, but this stuff is straight outta the fourth 
dimension! And baby, that don't make glasses to see that! 


Blame It On The Fat Kid zine (25 cents, POB 356 Rivers 
Edge, NJ 07661) Sure there's tons of angry fat girl zines, but 
finally the boy version comes out and of course, like Dom 
Deluise, John Candy and Santa it's Inlarious. I guess he's a NL 
fan though because he says catchers are the only fat baseball 
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players, but in Chicago we all remember our designated hitter 
hero Greg "The Bull" Luzinski. Now that was an athlete! 


BLOWUP zine (2 stamps, Basil de Rais POBox 4442 
Wheaton, IL 60189) Like a brainy girl that pretends to be dumb 
to attract simpleton guys, this sheet lures the reader in with ESS 
EE EX, and then proceeds to use “intellect” to twist their 
unwitting mind. Also makes fun of Chicago rock stars. 


The Boils/The Goons split 7° (Torque) I love the Goons, but 
the Boils win this Battle Of The Bands by not going out of the 
lines of the hardcore record color-by-numbers kit. 


The Bomboros “It Came From Pier 13" (Dionysus POB 1975 
Burbank, CA 91507) Every freakin’ 60s Fender-rock genre that 
you can think about partyin’ to is Bombora-tized into a form 
even digestable (maybe especially) by the moat booze filled 
belly. Bomb-astic! 


Bomb Squadron “Another Generation Lost” (Black Hole 12 
W. Willow Grove Ave Phila PA 19118) If mohawk and leather 
punk with English accents gives you a that special tingle, you 
wont find anything with more studs on the leather than this. 


The Book Of Zines edited by Chip Rowe (Owl books) There's 
some extremely entertaining, super fascinating reading in this 
zine sampler. 


Boss Martians “13 Evil tales* (Dionysus ) This is probably the 
most wholsome sounding, surf/garage offering since Dick Dale 
visited Frankie and Annette's beach...and I 1-o-v-e it! 


Brad “Interiors” (Sony) Not too bad, Brad. 


Brand New Unit "Looking Back Again” (BYO POB 67A64 
LA, CA 90067) Punk-fect! 


Broadcast "Work And Non Work" (Drag City) Tasteful 
freakiness. 


BROKEBACK "RETURNS TO THE ORANGE GROVE" 
(Thrill Jockey POB 476794 Chi IL 60647) This made me feel 
lonely. 


Bunch of shows at the Fireside and Metro - What happened 
to bands looking like bands. Where's the cool clothes and hair? 
What's up with this Frat Boy look? 


Bust magazine ($3.50POBox 319 Ansonia Station NYC 
10023) They interview (very weil) and write about (very well) 
some of the best women ever. That's good. 


Butterglove (Speed Kills PPB 14561 Chi IL 60614) This must 
be the butter you put on a burn because this is scorching stuff. 


Buzzsaw “The Paper Race” (Flannel Banjo 1439 Glencoe Mt. 
Pleasant S. Carolina 29464) An adventure-filled international 
journey filtered through a clouded twisted mind! 


Calvin Crime ‘Dress For The Future” (AmRep) Sounds like 
The Scissor Girls in a hurry! 


Can “Sacrelege” (Mute) A remix album. Sounds kinda cool, I 
guess, but what's the point? I guess it makes money for CAN, 
and they probobly think it will be cool to have kids dancing to 
this stuff, but I don't see who could really be interested in this. 


Cardigans "First Band On The Moon” (Mercury) Should be 
first on your list of "Must Buy CDs!” 


Belinda Carlisle “A Woman & A Man” (Ark 21) Her lyrics 
say it all."I remember I was in the tanning salon when I heard 
that River Phoenix was gone.” 


Paui Carrack “Blue Views” (Ark 21) Ouch. 


Carter comix ($2? 2000 NW 32 St. Oakland Park, FL 33309) 
I'm pretty sure drugs are involved in this somehow, but I still 
have to fully endorse these confusing and amusing tales of a 
bald boy in a funny t-shirt who deals with non-sequitors and 
asshole friends, but isn't named Charlie Brown. 


Caveman Robot Comics ($3 Monumental Comics 3477 N. 
Broadway box 112 chicago, IL 60657) He's both a caveman and 
a robot...and the kids can't get enough of him...with good 
reason...because he rules...and I ain't just whistling Dickies! If 
you send money for this comic I guarantee you will get 
everything but the kitchen freakin’ sink you could ever want in 
a publication. 


Cecil "Bombar Diddlah" (EMI) I don't get it? 

Cheapo Crypt Sampler #2! (Crypt) Shit, they got some wild 
bands. 

Cheerleader “Good Star Bad Star" (Major Label Tapes, Copy 
Max Box #473 1573 N. Milwaulkee Ave. Chicago, DL 60622) 
I'll give them something to cheer about...a thumbs up! 


Chisel “Set You Free” (gern blandsten) Chisel is steak and 
sizzle! 


Chump “Spacecheater* (Readymade) Champ! 


Cobra Verde/Ether Net The Teardrop Explodes/Echo & The 
Bunnymen tribute split single (Carcrash POB 392 Lakewood 


OH 44107-0392) A success! Not a goof, and not carbon copies 
of the originals. 


Cold Cold Hearts (Kill Rock Stars) "Spunky," 
“aggressive"...maybe even a little “dangerous”, Oh, did I 
mention / love it! ‘ 


Cotossamite “All Lingo's Clamor” (Skin Graft) I'd prefer a 
colostomy. 


Come [n 773! label sampler (Whitehouse POB 18439 Chicago 
IL 60618) A pretty enjoyable platter of shiny American 
Rock'n'Roll music, with new offerings (including a tasty one 
from Verbow) and classic traxxx from Lava Sutra, Mystery 
Driver and more. 


Comet Gain 2 singles in one bag (Wuja/Beggars Banquet 580 
Broadway suite 1004 NYC 10012-3223) Man, these are good! 
Bouncy, good arrangements, catchy vocals...this comet bops 
harder than Hale Bopp! 


Concrete Blond Y Los Illegals (Ark 21 3520 Hayden Ave 
Culver City CA 90232) Heavy crunching Rock mixes with 
Heavy semi-traditional Chicano elements creating the u/timate 
LA Record. 


Bobby Conn (Truckstop POBox 578266 Chicago, IL 60657) 
Nius. Ge! 


Containe “Only Cowards Walk Like Cowards (Enchanté) I 
could hardly “contain” my enchantedness with this. 


Stewart Copeland “The Leopard Son” (Ark 21) They say a 
Leopard can't change it's spots, but then how do you explain the 
drummer from the unpunkest punk band of the eighties going 
on to powerfully score a nature documentary with the LA 
Symphony Orchestra? You just can't! 


The Count Backwurds (Telstar "POBox 1123 Hoboken, NJ 
07030) 3-2-1...Blast off! Count on lovin it! 


The Criminals “never been caught (Lookout) If mediocre 
punk is a crime, throw the book at them! 


Crovetch "Epistle To...” preview tape (1658 N. Milwaulkee 
suite 250 Chi IL 60647) A puzzling, blinding prism of sound. 


The Crumbs (Lookout POB 11374 Berkeley, CA 94712-2374) 
The Crumb de le Crumb of bouncy punk power! 


Curse of Horseflesh “Burning Up In Shade” (Rotoflex POBox 
64252 Calgary, AB, Canada T2K 6J1) If a rumble can be sticky 
(if you know what I mean), this is an example. 


Wade Curtiss and the Rhythm Rockers “Bright Lights” b/w 
"Hurricane" (Norton POB 646 Cooper Station NYC 10003) 
Forget Wade-ing, dive nght in (or if youre in a wheelchair 
have someone roll ya) cuz with sound waves like these, the 
water's al ways fine! 


Daddy Longhead "Supermasonic” (Honest Abe 901-B 
Highway 80 Suite 174 San Marcos, TX 78666) Boogie, punk 
and none of the above combine in songs about dairy 
products...and other things. Elongated my own head with rock! 


The Dambuilders “Against The Stars” (East West) [li be 
Dam-ed if this isn’t lack ass. 


Danielson Family (Tooth & Nail) POB 12698 Seattle 98111- 
4698) Hypnotically engaging slice of weirdness that sounds 
like some kind of big budget version of a home-taping project, 
though they claim this is a whole a family and not just one 
dude. I think this is “art.” 


Dead And Gone (Batzone@aol.com) Could be deader and 
goner, but pretty creepy nonetheless. 


Delerium “Karma” (Nettwerk 632 Broadway suite 301 NYC 
10012) A magic carpet ride of complex peacefullness. 


Demolition Dolirods "Power Cruse” b/w "You Gotta Do That 
Do!" (Wantage USA POB 8681 Missoula, MT 59807) 
Straddles the cool lo fi/sounds like shit line a bit too 
precanously. 


DFL “grateful...” (Epitath) This h/c band continues to become 
less hard and less core with each subsequent release. 


Ani DiFranco "Living In Clip” (Righteous Babe POBox 95 
Ellicott Station, Buffalo, NY 14205) Ami's an acquired taste I 
don't expect to be acquiring anytime soon, but I don't deny she 
is a righteous babe, and there's a few really groovy tracks on 
this double live album. 


Dirty Wurds “Not This One* b/w "Mellow Down Easy” 
(Caped Crusader POB 33722 KC, MO 64120) Genius issue of 
lost tracks by this legendary Chicago Bluespunk band. He's not 
on the recordings, but Alex Waid, Roctober cover artist and all 
around superhero, was a member of the band for a while and 
he's pictured front and center on both sides of the picture 
sleeve. He played me some other unissued sessions once and 
they were even better than this stuff, so maybe there’s more to 
come in the future! 


Ditch Bank Okies "Honk If Your Elvis" (Road Apple 187 and 
a half Orizaba Ave Long Beach, CA 90803) Inbred. 


DJ Morpheus presents Lysergic Factory (SSR) I don't know 
what “Lysergic” means, and I don't know what they cal! this 
stuff genre wise, but some of this music on this euro-comp is 
pretty groovy. Zeb-Roc-Ski is al] over the eighties revival with 
the awesome “Breakers Revenge,” and Eight Miles High is a 
pretty good moniker. Most of this music seems to be best to 
dance to if you have really small doll feet. 


(dont forget to) breath compilation (Crank! 1223 Wilshire 
Blvd. #173 Santa Monica, CA 90403) A lot of rock bands. 


DOPE-GUNS'N-FUCKING IN THE STREETS Vols 8-11 
CD (AmRep) You know already if you're gonna like this or not, 
so why are you reading the review? 


DORIS "Carpet Bomb Solutions” (Crank 1537 N. Claremont 
Chicago, IL 60622) At first listen I thought this was pretty 
pedestrian slacker 90s rock, but the more I listened the wierder 
it got, until it tamed downright creepy! 


The Dorks/The Tu Pacs split single (Shoegazer 227 
Columbia, Park Ridge, IL 60068) Despite the label's name, 
both these bands would sooner stomp than gaze at what would 
more likely be boots than shoes. It's a vicious battle of the 
bands, with the Tu Pacs hanging tough but losing to The Dorks 
who out-Ramone Ben Weasal. 


Dr. Explosion (Aquellos Maravillosos 90) "Tnbute To Dr. 
Explosion” (Subterfuge POBox 46055/28080. Madrid Spain) 
Not since The Kassenetz-Katz Singing Orchesteral Circus has 
one band portrayed so many bands paying tribute 
to...themselves, brilliantly I might add. This record ts 
everything good rolled up in a burrito tornila. Merrinuk cover 
art reaches new level of Mad-ness! 


The Drugs (Ng/BMG) Nancy Reagan might have been night 
about this one. 


The Dukes of Hamburg “Star Club Show 1” (Dionysus) OK, 
on the German Beat scene, I knew that Casey Jones was billed 
as the English band, the Torquays were the Amencan band and 
the Lords were Germany's own, but finally the missing link of 
history, the Beat scenes crazed Tasmanian practitioners have 
finally been unearthed. Get your Boots hopping to 
Recordstrasse to get this one! 


the egg “albumen” (discovery/China) egg-strordinary. 


88 Fingers Louie "88 Fingers Up Your Ass” (Hopeless) 
Rarites and unreleaseds that shoulda stayed rare & unreleased. 


The El Caminos "Reverb Explosion” (Del-Fi) Most 
instrumental bands are boring, some are so good that their 
boringness is overlookable, and then a rare handful are good 
cuz they are simply twisted. This has twist in full effect. 


The Element 79 "Dig Out” (360 Twist) MF is now the 
symbol on the Periodic Table Of Elements for a mineral known 
as Mother Fucking Rock (nRoll). 


eMpTy Records Sampler (empTy POB 12034 Seattle, WA 
98102) Good sampler cuz the label is going in a nice trashy, 
nasty direction. I dig. 


Esquerita “Vintage Voola” CD (Norton) Obviously if you 
don't worship Eskew than you must haven't’ve heard Eskew. 
The best material combines wild piano R&B/Rock&Roil with 
some element that, like earthquake causing platelets, juxtaposes 
something just off lalter enough with something else that you 
don't konw what it sounds like! Bebop? Klezmer? Whatever 
it is it's off and it turns you on. Despite the fact that the sides of 
his that have been compiled over the years are so raw and 
twisted, leave it to Norton to unearth even rawer (were talkin’ 
salmonelia level) versions. If you have the vinyl version, this 
may still be a worthy purchase just for the flipped fotos 
sprinkled in. Tuff stuff. 


The Essenttal Thax Dougtas poetry compilation (Juggernaut 

POBox 3824 Chicago, IL 60654-0824) Thax has a way with 

words, which [ suppose is a good thing for a poet, but his 

greatest writerly attribute I'd say is his ability to tuckpoint the 

eae between bricks of humor with a mortar made of a paste 
c. 


Eye Spy comix by C. Mericle ($5, Primal Groove Press POBox 
15125 Portland, OR 97293-5125) Beautifully printed, strange 
examples of linear storytelling in circular-rectangte format with 
some oddball line work. 


Tav Falco Panther Burns “Shadow Angels and Dissapearing 
Dancers (Munster) If you're in the weird mood you need to be 
in to dig the Falco's Caberet/Garage groove this'll do the tick. 
Most of this record is “Shadow Dancer", but the 8 tracks I've 
Haabe heard before includes a haunting take on "Tobacco 
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Faxed Head “Exhumed At Birth” (Amarillo) This brings a new 
definition to heaviness and merits a reexamination of the 
concept of darkness. Never has the US produced Blackmetal of 
this sheer weight, and it's not just their disabilities that make 
these musicians "special"! 


59 Times The Pain “twenty percent of my hand” (Revelation 
POB 5232 Huntington Beach, CA 92615-5232) With all those 
numbers [ expected Math rock or dissertation rock, but I was 


pleasantly surprised to discover music based ion good old 
caveman stupidity, despite erudite lyncs. 


Five-Eight “Gasolina!” (Velvet) Registers a 5.8 on the Rock- 
ter scale! 


five for fighting *...Message For Albert...” (EMI) This was so 
boring it hurt my feelings. 


The Flamin' Groovies “In Person!!!" (Norton) If for any 
reason you doubt the magic of the Groovies this should remove 
all doubt in your confused brain. Plenty of Truth and Soul in 
these live explosions, including their “hits” and more. 


Fleshtones “Angry Years,” Peter Zaremba's Love Delegation 
"Spread The Word” (Amsterdamned POBox 862558 LA, CA 
90086-2558) At a recent Garage fest in Detroit I was a litte 
surprised to see that in the estimation of the locals, the all time 
greatest Garage band was The Fleshtones. Now I dug them, but 
as far as the De-troit De-ification I thought maybe newspaper- 
strike-induced-"Andy Capp”-deprivation was getting to them. 
That was before I heard these reissues. The mid eighties 
material on The Fleshtones album contains craftsmanship as 
brilliant as it is brutal, this is a fantastic collection. The 
reissued solo project by Zaremba tones down some rawness but 
cranks up the recording mastery, with some excellent 
songwriting/production couplings. There's too many reissues 
out there, but I can't think of better material to redistribute than 
rarely heard, superior quality stuff like this. 


Flip-Side “This That And The Other Thing” (Mutiny) Call me 
a flipper amd keep me out the tuna net, cause I flipped! 


Flipp (Holly wood) Rocks harder than Peabo Bryson! 


The Flying Luttenbachers “Revenge” (ugExplode/Skin Graft 
POBox 82 Chicago, IL 60690) Never shake a baby! Never 
shake a baby! Never shake a baby! 


Fortune & Maltese "Genie In The lamp” b/w “Vampira!” 60 
Twist) The boys take on the magic of myths and legends as 
they lovingly describe the famous figures of the tracks titles in 
a way only they can! wait'll you get a load of their wish list! 


Redd Foxx "Doing His Own Thing,” "Superstar," "At Home” 
(Right Stuff 1750 N. Vine St. Holly wood, CA 90028) 
Reissuing on CD the Z-grade Redd Foxx live albums he 
cranked out, with wooden delivery of jokes from the back of 
Playboy centerfolds is novel, but they're still fun to hear just for 
his vocal inflections and sense of comedy. “At Home” however 
is unlike the bulk of his Laff records and sthe tuff you find at 
truckstops. He's 100% on here, and there's some real edge to 
his voice, some bile and hate behind the more pointed matenal, 
and real comedic genius on display. You can't go wrong with 
this one. 


Frantic Flattops "Cheap Women, Cheap Booze, Cheaper 
Thrills" (Pravda 3823 N. Southport Chicago, IL 60613) 
Normally a pompadour and tattoo covered band means prepare 
to enter the Rockabilly dimension - as in one dimensional! 
However, these Frantic Freaks have more than girlie tattoos up 
their sleeves, and rumbling instros ("The Black Widow"), 
Boogie and Blues supplement some minor dixie fred classics. 


Freak Magnet "Clean Shave” b/w “looks familiar” (Scratchie) 
Not much pull. 


Ace Frehley "12 Picks* (Megaforce) If you didn't love "Rock 
Soldiers,” “Trouble Walking,” and “Hide Your Heart" when 
they were originally issued than your lost in space, Ack! But 
serously, even the most tenuous Ace fan will dig this reissue, 
half “hits” from the Frehley's Comet days, and a six song live 
set of Kiss songs at a huge Europe show, with awesome insane 
guitar solos, and tons of Ace vocals. 


Frigg-A Go-Go “Everything Around Me” b/w “Pre Teen Love" 
(360 Twist POBox 9367 Denver, CO 80209) Friggin’ fabulous. 
If you don't flip your frock over this fracus, your a flake, foot. 


Edith Frost “Calling Over Time (Drag City) Forget that black 
frock hoo-ha, this sounds more like a classic “Gothic" novel 
reads than any of that vampire clamor ever could. 


Funeral rantsheet(Funeral Girl POB 4406 Richmond, VA 
23220, also sells own tarot cards for $5) One page of pure, 
hateful rants. Excellent. 


Fun Lovin’ Criminals “King Of New York" (EMI) Winning 
combo: funky ditty & naked girls on the cover. 


Future Bible Heroes “Memories Of Love* (Slownver 
Shetland Park, 27 Congress St Salem, MA 01970) More 
(eighties) past than Future! Better than the Bible! More heroic 
than The Krays! 


Galactic Zoo Dossier zine and tape ($4, Steven Krakow 1061 
N. Western Chicago, IL 60622) Beautiful. The best zine I've 
seen out of Chicago...maybe ever (besides Roctober, natch). 
Handwritten and illustrated brief histories of Psychadelia bands 
(with his open definition that includes The Shaggs as well as 
Red Crayola), and other mind expanding music. Comes with a 
tape of contemporary practitioners. 


The Gargoyle's Lair zine ($1, 4851 N. Rockwell Chicago, IL 
60625) Youthful humor,raw cartoons("Hello Titty” was my 
fave), plus beauty tips and history lessons. 


Generations 1: A Punk look At Human Rights (Ark 21) I 
hope this raises lots of money for worthy human rights 
organi zations...but it's awful! Huge names and huge 
dissapointments. 


Gigolo Aunts “Lear To Play Guitar” (Wicked Disc 38 Everett 
St. Allston MA 02134) A winner with a capitol W-I-N! 


Ginastera, A "String Quartets 1 +2” (Pyramid) If Metallica 
were around 35 years ago and wrote string quartets... 


Gnomes Of Zurich "33rd Degree Burns” (AmRep) Gnome-A- 
Rife! 


Go Kart Versus The Corporate Giant sampler (Go Kart 
POBox 20 Prince St. Station NYC 10012) This really “rocks”! 
Really. 


Golden Showers “Lukewarm’® 3° CD (Human Wreckords POB 
33S D-10925 Berlin/Barakat-Love 1218 Hermosa S.E. 
Albuquerque NM 87108) It makes sense to me that the 
burlesque/cabaret heritage of Berlin's past should manifest 
itself in the form of dnpping, sticky, Garage-Blues-Noise 
vomiting fits. Pure gold! 


Dean Goldstein and Coin “Liberty* (Waterdog pob 34363 
Chicago IL 60634) Like a John Hiatt Riot! 


Goliath “Outta My Way" (Ranger POB 1063 Winchester, MA 
01890) Can't beat this with a sling and rock...and I do mean 
rock! 


The Go Nuts “World's greatest Super Hero Sank Rock and 
Gorilla Revue” (Planet Pimp) “Robert Earl Hughes” ep 
(Lookout) This shit is gonna be bigger than the fucking Spice 
Girls! Just watch. 


The Good “Milky White” (Whitehouse) Bad and Ugly. But I 
kind of like it. 


Goodbye Planet “Su Traje Senor” (Munster) Not a good buy. 


Gouds Thumb (Critique 50 Cross St. Winchester MA 01890) 
Sounds dumb. 


The Great Brain "Algorithim” (Throwrug POB 579100 
Chicago, IL 60657-9100) Great! 


The Great Unraveling (Kill Rock stars) Great! 


greenhouse “tomorrow the world" (Major label records 5601 
Groveside Lane Rolling Meadows, IL 60008) You'll go Ska- 
razy for these ska-liwags. Let me cut this review short - gotta 
skank! 


Grey Spikes “Thunderation” (Demolition Derby) Tough! 


The Grodes aka The Tounges Of Truth "Let's talk About 
Girts* b/w Manny Frieses of The Grodes “Love Me Baby” 
(Bacchus Archives) Basically, anything a/k/a "The Tongues of 
Truth” is good. Give this vintage Rock & Roll a few listens, it 
really Grodes on you! 


Groovie Ghoulies “Running With Bigfoot® b/w "She Hangs 
Out” (Lookout) Sweet B-side cover art and a sweet B-side 
cover. 


Hammell On Trial “The Chord Is Mightier Than The S word” 
(Mercury) Tell it like it is, bruddah. 


Hard Candy “Sweatin' to Thge Indies" (Lunchbox POB 14877 
Adanta, GA 30324) Sensitive Classic Rock. Not as good as the 
band Cotton Candy. 


Hate Bombs “Here Comes Treble” (360 Twist) "One Thing On 
My Mind” ep (Speed-O-Meter 1430 Highland Dr. Orlando, FL 
32803) This ts, as the kids say, "The Bomb"! 


Dale Hawkins “Daredevil” (Norton) If you don't like this 
you're not a good American. This is the soil, the city and the 
soul of the damn country, fron the opening incredibly raw, yet 
oh so groovin’, demo of his signiture “Susie Q” through the 
R&B flavored numbers he did with a rainbow coalition of 
hicks, city slickers, hayseeds and shysters, this is as classic as a 
Caddilac and as contemporary as a presidential sex scandal. 
Salute this. 


Heavy D “Waterbed Hev" (Universal) AWFUL. 


Heckle “The Complicated Futility Of Ignorance” (Hopeless) 
They might be named after a cartoon crow, but they kick The 
Black Crowes ass! 


Hecties "Everything I Need” (360 Twist POB 9367 Denver, 
CO 80209) Punk as Hec! 


hed (200 Main St. suite 104-398 Huntington Beach, CA 92648) 
This is some of everything. 


hed)Pe “P.O.S.” (Jive) I guess this is the same as hed, cuz it's 
ic rap, ambient etc. music. If you can understand the 
Punctuation on the name you'll probably groove to this Schizo- 
Core. 


Helldorado “Jessco Way” ep (CMpTy POBox 12034 Seattle 
WA 98102) Hellified and Dixie Fried. 


Helltones "Nitrous Oxide Baby” (Corn Daddy 619 Howell St. 
Missoula, MT 59802) At first I was checking this twisted 
sounding masterpiece to see if the record was warped, but by 
the time I was done listening, my noggin was wavy. 


Hentchmen "Ten String Trio” (Flying Bomb)"Portrait Of The 
Hentchmen” (Verboten POBox 5514 Athens, GA 45701) “Red 
River Rock” b/w "Why Did God Make Girls” (Norotn) Riddle 
me this? When does a Hentchmen record not rock? Answer. 
Never not! 


Herd Mentality-The 1997 Feedlot Music Co-Op Sampler 
(Feedlot 610 S. Dubuque IA City, LA 52240) This must be one 
of the most interesting punk collectives in the country, because 
all their lit and CDs are diverse and interesting and weird, and 
this one far surpasses last years in quality. Gotta love The Bent 
Scepters! 


The Hong Kong “Freender Pants” b/w "Troubleshooter" 
(Turducken 518 Bordeaux St. New Orleans, LA 70115) 
Progressive genius music from an electronic Moricone. 


Horny Toad “Shiver” b/w “Brickhouse” (Domo) Had me 
hopping. 


Hot Damn! “Beaver Shot" (Hell Yeah!) Damn hot! 





apd Fe 


The Huns “Live At The Palladium 1979° (Get Hip) This is so 
bad, it's bad, but it's so so bad it's bad, that it's fuckin’ great! 
The best self depreciating liner notes ever, explaining why 
these 70s Tex Punx were actually not punks, but assholes. 


Tab Hunter “Jerk Off" 5” (Voodoo Rhythm c/o B. Zellar 
Langassstr. $7 ch-3012 Bern) A storm of shit! 


Iggy & The Stooges "Raw Power-Remixed by Iggy Pop” 
(Columbia) What? ['m supposed to be able to ascertain that 
this sounds better than what I've been listening to a mullion 
times? It just sounds wrong. Still good though, and great liner 
notes. 


tiumination (Sony Classical) Did not, in fact, illuminate me. 


The Imp zine/joumal(?) ($3 Daniel K. Raeburn 1454 W. 
Summerdale 2C Chicago, IL 60640) Daniel Clowes is 
obviously one of the most important comics artists of this era, 
and clearly, whether you consider it a breakthrough or a 
grevious error, his recent work has made it clear that the 
standards of criticism to apply to his stuff are the same that you 
would apply to short story literature that didn't have pictures. 
So Raeburn does it. My biggest criticism of this criticism is 
that it hero worships too much and that kind of loyalty doesn'y 
produce the best analysis. 


The Impacts + the Exiles and more “Desert Island Treasures” 
(Bachus Archives/Dionysus POB 1975 Burbank, CA 91507) 
What's most striking about these Surf/Garage gems is their 
iconic perfection: if you heard a band playing these songs today 
you'd think "Cool, but nobody ever really sounded like that 
back in the day.” Well this is the real deal, schlemiel! 


in stitches “Big Wet One” (1737 Stoney Creek Rd. Noblesville, 
IN 46060) Fun for fish, and other living creatures! Pleasant 
pop with a bit of granola crunch. 


insane Clown Posse "The Great Milenko” (Hollywood) When 
disney puts out a CD of evil clown themed punk-rap, something 
has gone full circle...ala Linda Blair's head! too bad this is 
worse than “Alladin.” 


The Interpreters "in rememberance of that fine fine 
evening...” (Volcano) I interpret this music to be...#1 hits! 


Intro To Airtift "the music of..." (in all dorections 2712 Allen 
indianapolis, IN 46203) Turbelence free! 


The Itehies “Jerk! Twist! Twitch! with..." (Big Dummy POBox 
28605 Prov RI 02908) Made me convulse with Rock'n'roll 
seizures! 


Cordell Jackson “Live In Chicago” (Bughouse/Pravda) 
Brilliant work of a true pioneer. Though it's odd to hear her 
recorded work without the trademarks of her own production 
techniques, this really captures the energy and punk distortion 
of her hillbilly/Southern Belle/memphis BBQ guiatr chops. 
Nice vocals too. A can't pass up gem. 


7] 


Jejune “Junk" (Big Wheel 325 Huntington Ave #24 Boston 
MA 02115) JeAverage. 


Johany Can't Read “John Agar” b/w "Incredible Shrinking 
Man” (Happyland Transglobal 5601 N. Sheridan ste. 11C 
Chicago, IL 60660) It doesn't take a Brain (from Planet Aros) 
to know that this musical tribute to Mr. Agar rocks! Go Johnny 
Go! 


Johnny Cohen's Love Machine “If 6 Were 8" (Teenbeat POB 
3265 Arlington, VA 22203) This is the music of the future the 
past-and god bless us-the present! Johnny come often! 


Jumpin’ Land Mines “England's Lesser Known Punksters” 
(Black Hole) As Oi as your gonna get these days. Two fingers 
up?! 


Jungle Exotica Vol 2 (Strip) The best thing about this fantastic 
platter of primitive raunch‘n'roll reissues, is that they start out 
with these awesome ‘50s and ‘60s jungle themed records and 
then run out and start playing Arab themed stuff and American 
Indian rock and La Bamba! That's what I call Exotic! 


(junior cottonmouth) "Bespoke" (Atlantic) Oasis Junior. 


Damien Jurado "Vary" (Tooth & Nail) My yawns varied from 
song to song. 


Kaisers “Merry Christmas Loopy Lu" b/w “Tipsy” (Norton) 
OK, [ bought this kind of late, but when the music is this good, 
it's Christmas every day! 


Karp "Self Titled LP" (K Box 7154 Olympia WA 98507) 
Harder, heavier...darker even. Brings hardness to a new level 
of heaviness and darkness. Hard...to resist 


Kent 3 "Stories Of The New West" (Super Electro POB 20401 
Seattle Wa 98102) Somehow catchy and unmusical 
simultaneously. 


Killingculture (edel) Hate fueled heaviness with no lyric sheet, 
but this may be Chnstian death metal, which would be 
excellent, because it’s not half assed at all, Beware! 


Kinnie Starr "Tidy..." (Violent Inch 4473-916 W. Broadway 
Vancouver BC Cnanda V5Z 1K7) Not good. 


Kirile Loo "Saatus” (Alula POBox 15867 Durham NC 27704) 
Listening to this traditional Estonian music, runic-verse songs 
sung with haunting quality, I'm thinking about these really 
beautiful Estonian girls I knew when I was a teenager. Alas, 
they too were as enchanting, yet distant, as this music. 


Kiss It Goodbye "She Loves Me, She Loves Me Not" 
(Revelation) Man, these guys are angry about something. 


Lee Konitz “It's You” (Steeplechase) Cool school Jazz at its 
best. 


Kool Man zine/book/obsession by Sean T. This is a mammoth 
collection of material indicting a minor zinemaker of mammoth 
physical proportions as perhaps the scariest, lowliest, sleaziest 
freak ever. It also demonstrates that Sean (the genius behind 
Craphound) is off his fucking rocker, as this seems to be the 
most labor intensive project ever , yielding tons of incriminating 
evidence...but why? After leaming about Kool Man 
mampulating a pathetic girl into letting him demonstrate his 
King of Oral Love moniker, wouldn't that be enough to prove 
his lowliness, but nooo...Sean’s keeps going at this guy like the 
battery Bunny. Awesomely frightening. 


Wayne Kramer “Citizen Wayne” (Epitath) Given the 
opportunity to actually make records on a regular basis there 
was no way that Wayne Kramer, a very serious and progressive 
musical thinker, would keep doing the same thing over and 
over. This record is not as good as his last two. It's not really 
that good at all. Don Was’ production work and collaboration 
is, as always, sterile and boring, and Wayne's strengths are the 
polar opppisites of sterility and boringness. It's still good to 
hear Wayne's weird, straightforward lyrics of outrage, and 
maybe something here will be really popular, but I'd be 
supnsed. 


The Krinkles “Three Ringos" (Mordorloff Music 1924 W. 
Belle Plaine #2 Chicago, IL 60613) This band has really good 
stickers, really good design work and funny song titles. They 
need to work on some of the other aspects of being a good 
band...like songs. They can do it, songs are overrated anyways. 


Lake Of Dracula (Skin Graft) This sonic sampling's effect on 
my equilibrium I imagine is akin to a post vampiric blood 
sucking's effect (on the suckee, not the sucker), thus the name 
is fitting. 


L.A.P.D. (Triple X) If I knew or cared who Kom was I might 
be impressed by this funky metal early incarnation. 


LARD (AmRep) Jello and Lard are two things that are rarely 
kosher. Maybe if Mr. Biafra had stopped by Devon Avenue 
instead of Jourgenson Dnive this would have got the circle U 
stamp, but hey, I heard he lost the Crucifucks lawsuit so he 
needs the scratch, buy this anyway. 


Las Vegas Grind Part 3 (Strip) Music to titilate you and 
nauseate you simultaneously! Just like strip showa! Actually 
this is probably the best music ever made and you should buy 


this, put it on and ng a device to make it repeat infinitely until 
you drown in your own maddened drool. 


Led Zeppelin "They haven't released anything in 20 years” But 
they're still cool looking. 


Ben Lee “something to remember me by” (Grand Royal) He's 
blossomed into averageness. 


Phoebe Legere “Last Tango In Bubbleland” (Random, POBox 
779 New Hope PA 18938) This is one of the biggest pieces of 
talent ve ever heard. 


The Let Downs “Atlanta” b/w “Flash & Crash" (360 Twist) 
Thas is what I want “Garage” to sound like. No let down here, 
buddy. 


Lift “Lifelike* (Daemon) Lifted me. 


Live St Emo's Vol 2 #1,42 & #3 (No Lie Music 4206 Parry 
Ave Dailas TX 75223) These 3 7"s show that Emo's must do to 
bands what girls did to Hvis in “Jailhouse Rock”..."Bring out 
the beast in (them)!"_ Mono Men, Jack O' Fire, Supersuckers, 
Unsane and other luminaries howl, but the standout track is the 
Eddie Armold cover by Don Walser & The Pure Texas Band. 


die Lowlander “hurt me* ep (Voodoo Rhythm) Lower than 
low! Germans scare me. 


Lord High Fixers “Right Here Right Now" b/w "Come Sce 
About Me" (No Lic) A hole full of soul! 


Love Nancy Sugar "Neo Retro Eroti Pop” (RainforestPOBox 
Wilsonville, OR 97070) Courtney Wilson Sugar Honey Honey. 
I wish 


Lumptronic compilation ( 2558 W. Armitage 
Chicago, IL 60647) Zeek, Cattivo, The Exploder& Mobb Boss 
and the mysterious “Anthony Dlarde” offer up an odd platter of 
electronica much more interesting than most of the current 
hack practitioners. I especially hate that new group The 
Electronicats, with the midget with the giant Virtual-mouth 
harp! 


Lunachicks "Pretty Ugly” (Go Kart) AC/DC-esque in its 
ROCKingness ! 


Lungfish “Indivisible* (Dischord) Usually the only way to be 
considered punk and have a beard at the same time is to be fat. 
This guy does it by making “art”. 


Lung Leg “Hello Sir” (Kill Rock Stars) Takes the Gary Glitter 
chant vocal approach to the extreme. 


Lusk "Free Mars", “Back worlds” b/w "Hotel Family Affair" 
(Valcano/Zoo 71 W. 23rd St. NYC 10010) Early Bee Gees 
meet Spandau Ballet. 


Lynard's Innards/Wynona Ryders split 10° (What Else) This 
Battle of the pun-name bands is won by Chicago's own Lis for 
funnierness (and localness) but both sides of this are pretty 
swell. 


Lyres “The Early Years” (Crypt) You know why real 
Rock'n'Rollers are loyal like MFs to Monoman & the Lyres? If 
you to yourself “No, I don't, as a matter of fact.,“ then 
buy this 


iggin slab ASAP, sucker! 
Pat MacDonald “Sleeps With His Guitar” (Ark 21) OK, but he 
better not sleep with my sisiter. 


Mad Caddies “Quality Soft Core" (Honest Don's POBox 
192027) The wholesomest Rudeboys since the “Sesame Street 
Ska" LP. 


*A ToZ And Back Again" (Beggars Banquet/Chemical 
pm esac A futuristic pow wow with friendly creatures. 


Make Up/Slant 6 split 7° (Time Bomb) This small piece of 
vinyl oozes with the pure pulsating power of a bodysnatcher 
pod. 


Makeup "Sound Vente” (K) Authenticity Jean Rouche only 
hinted at. Truth indeed ...and in act. 


Mansun “Attack Of The Grey Lanter "(Epic) Overwhelming 
in its greyness. 


Marshmallow Coast/Midget & Hairs split 7° (Fuzzy Aloof) 
This project is a beatiful example of DIY, because they not 
only made this look and sound like they wanted, but it also isn't 
just like a million other things, both artists (groups?) are 
original and peculiar. M&H is stranger. 


Max's Kansas City 1976 reissue (ROIR 611 Broadway suite 
411 NYC 10012) This is the awesome Max's record you never 
see, and it's supplemented by great tracks somehow culled from 
the crummy Max's records you see all the time. Wayne 
County's first ever release is her Max's theme....and it's perfect. 
The Fast, Pere Ubu and Suicide gleam and overall you can't 
really ask for a better record. 


Paul McCartney “Flaming Pie" (Capitol) Steve Miller is on it. 
Jeff Lyane produced it. And the best part is that you're not 
forced in any way to buy it. 


Bil McRackin “I Am The Eggman* (Shredder 75 Plum Tree 
Lane #3 San Rafael, CA 94901) Give it up, it's Nick Lowe 
under that egg-head mask, right? 


McRackins "Oddities & Eggcentrcities Vol. 1 (Stiff Pole 
POBox 20721 St. Petersburg, FL. 33742) Sounds more like a 
greatest hits then a rarities comp! 


Tom McTighe “You Don't Have To Tell Me How To Love My 
Baby” ep (Major Label Tapes) A real strange, yet very boss, 
excursion. Should change his name to Tom McGreat! 


MDC featuring Pig Champion “I Don't Want To hurt You 
Dude, f Just Want My Shit Back" b/w “Dark Clouds” (Honest 
Don's) Mildly brutal. 


Me First and the Gimme Gimmes “Have A Ball* (Fat) 
“Diamond” ep (Hopeless) “Pop Punk” renditions of a heaping 
plateful of 70s AOR classics (Neil Daimond, Simon&Garf, 
Terry Jacks) and, of course, it's pretty good, because they‘re 
playing better songs than most “Pop Punks" play, and they're 
“Pop” songs to start with. As I enjoy this, and ponder the "Pop 
Punk” revolution, the title of my book on the subject "pops" 
into my head: As If Hardcore Never Happened. 


Melvins “Honky* (AmRep) Darker and heavier. 


Micromag zine POB 442337 Lawrence KS 66044) They like 
good music, they have good designwork, this is good. 


Millencolin “For Monkeys” (Burning Heart/Epitath) Made me 
do The Monkey Boogie! 


The Mil Mulliganos “Caught In Their Teeth” (Com per 
POBox 7032 Syracuse, NY 13210) Though Mil Mascaras could 
kick their ass, they got a few moves. 


Minim demo (POBox 60681 Chicago IL 60660) I foresee a 
capacity maximum Minim Metro melee by March ..maybe. 


Modest Mouse (K) This record is a dignified ass-whooping. 


Mondo Drive-In compilation (Blood Red 2134 N.E. 25th 
Portland, OR 97212) 3 Dimensional in more ways than 1! 
Besides the eye popping cover, this collection of tributes to the 
music of the great movies (and the great music of the bad 
movies) is a trailer to curtain hit! Satan's Pilgrims, The 
Exotics, PopDefect and The Neptunas give giant popcom tubs 
of soul to the listener! 





The Monorchid “Let them eat the...” (Simple 
Machines/Dischord) A wicked, nasty, snotty shovelful of rock. 


Modern Monuments zine ($3 ppd See Hear 59 East 7th St. 
NYC 10003) Boneyards are so popular that people are just 
dying to get in...and I can see why after sceing this bee-yoo-tee 
of a collection of photos of bizarre, surreal and just plain 
mysterious tombstones. This tomb tome is tops! 


Monitor Radio “Observe:Spies" b/w “Halloween” (Radionic) 
My favorite record of ail time. 


Monkeybite zine ($2, POB 790366 Middle Village NY 11379) 
Monkeys and Punkrock! More Planet of the Apes essential 
info then you knew you needed! Monkeys! Monkeys! More 
monkeys! 


Dean Morgan “the Totally Twisted World Of..." (Norton) 
They found another one! Give Norton credit for having their 
car to dirt once again and turing up an eccentric truthteller 
whose raw approach to rock'n'roll makes a stronger 

for it as legit artform than anything in an I.M Pei Cleveland 
Greenhouse. 


Slink Moss “Ghost Train" (Rattlesnake Records) Slink gets 
spooky with some haunting haint ballads that'll houserock any 
campfire! Nice production and great vocals. 


Mother Fucker 666 (Get Hip) Not Mother Fucking great. 


Motley Criée "Generation Swine" (Elektra) If you gotta buy an 
Alternative album, this is better than most. The first two cuts 
are better Cheap Trick bites then the new Cheap Trick, and 
Tommy's ballad "Brandon" is an emotional powerhouse. 


Mr. T Experience “Big Black Bugs Bleed Blue Blood” 
(Lookout) Early ep reissued along with every other frickin’ 
track they could find. A good sampler of a competent band 
with a decent sense of humor, which makes them better than 
most of the entries in the race. 


Muchacha (Slipdisc 101 W. Grand Ste. 600 Chicago IL. 60610) 
You'll do musy cha cha cha-ing to this! 


The Mulchmen “Louder Than Dirt, Thicker Than Mud!" (Big 


Beef) Surf-reque instros with some kinda odd texture (tunings 
even?) that makes it something else. Mutch-nificent! 


ae 


Multiball zine ($2.50, POB 40005 Portland, OR 97240) 
Multiballs-to-the- wall! 


mumbleskinny “Hinge” (Needlctime 2116 Guadalupe Austin, 
TX 7870S) As great as their name. 


Murder City Devils “Dancehall music” ep (empTy) Fear 
inspiring Rock & Roll. 


"Murder Punk volume I and 2" (Murder Punk Inc. G.P.O. 
Port Arture Tasmania 7182) Two CDs full of reissues of 
vicious Australian 77-80 punk. The method is perfect: full eps 
are presented with their songs in order, and the sleeves are 
reprinted in the booklets with brief, but satisfying historical 
info. The Victims kick ass, especially by actually having a 
follow up “hit” (March 78's "Television Addict” is followed by 
Sept. 78's "T'V Freak") but the wicked punk Fun Things rule 
this comp with four unbelievable tracks. A gotta-get. 


Muse “Arcana” (Atlantic) This sounds like stuff on Alternative 
radio that makes you think the kids are stupid. 


Mustard Plug “Evildoers Beware (Hopeless) Ska-narific! 


Naked (Red Ant 9720 Wilshire Blvd suite 400 BH, CA 90212) 
See, his sensitive side is, figuratively, "naked." 


Narcolepsy Press zine (stamps, POB 18624 Anaheim Hills, 

CA 92817) Music zine that covers anything they like from the 

era of Hank Williams to new bands I never heard of, but must 

rg good if a dude who likes The Shangri-Las and BeBop Jazz 
gs em. 


The Necessary Exile of Blackie Dammit chapbook by Kirsten 
Fox (Sally Loves Sweet Baboo Press 112 Victory Drive 
Calhoun GA 30701) I don't know much about poetry, but I do 
know I saw a few of my favorite words in here (“phantom,” 
“orgasm,” “dynamo") so that has to be good, right! 


Negu Gorriak “Ideata Zabaldu” (Grita!) I don't know if this 
can break in the US or not, Radical Basque Rap/Punk/Funk that 
quotes James Brown, En Vogue and Bertolt Brecht (with 
bloody results). The strongest elements of this are the 
traditional ones and the whole hodge podge makes a really 
listenable album whose power doesn't need to be translated. 


Nervebreakers "We Want Everything” (Get Hip) Excellent 77 
Punk era Texas Garage reissue (actually most is previously 
unissued!). Real Surf/Garage..even Country (They do a George 
Jones song) blood in their veins. Vocalist T. Tex Edwards has 
had a few good singles out recently, but this is the shit! 


A Nest of Ninnies zine. Either this guy is way smarter than 
me, or way stupider. 


New Duncan Imperials “In-A-Gadda-Da- Vegas” (Pravda) Not 
funny. 


Nobodys "Welcome To The Springs - Fuck You!” (Hopeless) 
Nobodys perfect. 


No Knife “Jack Boots" b/w “Communist China” (Time Bomb) 
It cuts like no knife...and it feels alright. 


the notwist "12" (Zerohour) Twist filled! 


Nune "Schizophrenic" (A&M) I don't know why I thought this 
might be good, but I was wrong. 


Oaf *Betomb* comic ($2? Attack Flotilla 75 Eagle St. Box 1 
Providence RI 02909) Too often truly progressive work in the 
comics genre is completely innaccessible to most readers, but 
this beautifully rendered, important document of Oaf and his 
doings is there for anyone who's open to an original, powerful 
cone Toneree eanonnenee: Great linework, as in ink line and 
story’ 


Obvious Crap zine (POBox 2765 Waterloo, LA 50704) 
Obviously hilarious! 


-O.RANG “Herd Of Instinct,” “Fields And Waves" (Hit It/Echo 
1617 N. Hoyne Cha IL 60647) Perhaps if I partook of .O.PIUM 
I might have a greater appreciation for these ethereal ether- 
scapes. 


Orbit “Libido Speedway” (A&M) Makes me anxious for some 
reason. 


Outrageous Cherry ‘Nothings Gonna Cheer You Up” (Third 
Gear POB 1886 Royal Oak, MI 48068) An emotional 
rollercoaster! 


Palace Music “Lost Blues and Other Songs" (Drag City) With 
over 20 minutes of non-used space on the disc couldn't they fit 
the rest of the singles on it? Otherwise, a great collection of 
hard to find 45s. 


Pansy Division “Manada’ (Mint POB 3613 MPO Vancouver, 
BC Canada V6B 3YS) “Queer To The Core" (Lookout) 
Obviously this is one of the best bands around today if for po 
other reason that they are a straight (if you will) forward, up 
front Novelty Record producing act. Comedy, punnery, over 
the top recorded schtick, they've done it in the past, and they do 
it here! I love it! 


The Panther Modernes "red star” (ear relevent 550 Shotwell 
St. SF, CA 94110) Tres modeme! 


Pedro The Lion *whole” (Tooth & Nail) Came in like a lamb 
and went out like a sucker. 


Ann Peebles “The Best Of the HI Records Years” (The Right 
Stuff) Though I love the 4Se, there’s definetely something to be 
said for puting "I Can't Stand The Rain” on continuous CD 
repeat! 


Peepshow video (Fat) Great incidental segues between videos 
and footage of Fat bands. The Fat gents show lots of nudity 
and, suprisingly, charm. It might just be the heat, but even 
though this ain't my fave music, I resally enjoyed watching this. 


Pee Shy/Home split 7" (Turducken) Simultaneously quaintly 
lovely and out of control. 


PENNY WISE "Full circle” (Epitath) Pennydumb. 


Madeline Peyroux “dreamland” (Atlantic) To be honest, I 
immediately became punk-posture defensive, ready to insult 
this project as soon as I heard about it. Name musicians 
playing Jazz & Blues standards behind a white woman with a 
voice like 2 Black old time diva..I'm sure! But to be honest, I 
can't really think of a more pleasant thing to listen to than this. 
Not genius or groundbreaking, but quite enjoyable. 


Thee Phantom Sive “play Guitars Galore” (DIONYSUS) 
Absolute GuitArtistry! 


Pink Lincolns "Pure Swank" (Stiff Pole Records POBox 
ue) yomilow vocals and bouncy beats combine punk-a- 
ociousty! 


Plastics Hi FY “Sonic Vacation” (Squared Circle Records POB 
577048 Chicago IL 60657) High cabin pressure/Novacaine 
combo music. 


Ptotz zine ($1 c/o Barbara POB 819 Stuyvesant Station NYC 
10009) The Hebrews and Shebrews are stepping out tonight, 
with this zine as their guide everything’ll be alright! 


Pointy Birds/Faintly Macabre split 7° (8315 Lake City Way 
NB suite 194 Seattle, WA 98115) I don't know what Pointy 
Birds are doing but they scared the poop out of me, so I flipped 
the record and the pretty music of FM sounded like Carly 
Simon to me. Then I listened a second time and they scared me 
too! 


Pollen “Peach Tree” (Wind Up 72 Madison Ave 8th Fl. NYC 
10016) Ripe and not mealy. 


Positive State “the bullshit initiative (Torque POBox 229 
Arlington, VA 22210-0229) Positively delicious! In an angry, 
punk way of course. 


"The Potato Voicano, * "The Twisted Twister” and 
"Vendetta of the Velveeta" mini-graphic novels ($1 @ M. 
Goetz 2124 Arizona Ave Rockford IL 61108) Pleasantly 
pointless, simple-to-the-point-of-bizarreness comix tales of 
magic food, weather and critters. 


Powerbunny 4X4 zine ($1, POB 792 New Brunswick, NJ 
08903) Humor that's good for some chuckles! Can you ask for 
more? 


Archer Prewitt "In The Sun” (Carrot Top) Neither Coctail- 
esque nor Crumb-y (as in, gifted cartoonist exploiting his fame 
to put out records people don't really want) this is rather a 
pleasant listen with a few worthy challenges along the path. 


Prickly "Winded” ep (Cassiel Box 38138 Cambridge MA 
02238) ) Dull points on these prickles. 


Project Pollen (Mutiny POBox B NYC 10159-000B) This 
grooves...hard! 


Prunella Scales “Dressing Up The idiot” (Mutiny POB B NYC 
10159-000B) Normally only the most pedestrian reviewer 
copies the press release, but I can't say it better than this: “ball- 
crushing, nitro-buming alternative rock ’n roll." 


Puberty Strike zine ($1, 2007 E. 3rd St. Tucson, AZ 85719) 
Teen anti-angst runs rampant! 


Puller "Sugariess” (Tooth and Nail) Yucch 


Quasi "R&B Transmogrification” (Up POB 21328 Seattle WA 
98111-3328) Knonked me on the noggin with smart-drug 
hangover from its fuzz piano permeation! 


Queensryche "Hear In The Now Frontier” (EMI) Excellent 
return from these Seattle concept album superheroes. They 
think this is a raw, lean, production, their "least produced’ yet, 
but it sounds big and important to me! HUGE! If there was 
any justice in the world, all computers would have an umiauted 
*Y* function. 


Quill Records Story The Best Of Chicago Garage Bands 
(Collectables) Completely neccesary to own comp of some 
stuff that goes where Dunwich didn't. Wild tracks by The 
Exterminators, The Riddles, Jimmy Watson and The Original 
Royals smoke. And, predictably, Pre-NC6 Ronnie Rice barely 
Simmers, and there are a few other clunkers, but for the most 


part this diverse collection (which keeps its toes out of 
Dunwich's Blues-Garage sound for the most part) is stocked 
with grade A Chi-town stockyard beef. 


Radio Jodine “tiny wamings" (Universal) Nausea. 


Frank Raven "This Dream's On Me” (Wabanasia 3952 N. 
Southpart #155 Chicago, IL 60613) He's a stark Raven rock- 
atic! 


Real Lulu “We Love Nick" (Big Beef POBox 3038 WBB 
Dayton, OH 45409) Made me feel mighty real! 


Reclusives “More Of The Same* (eMpTy) Confrontational 
asskick rock. 


Red Red Meat/Number One Cup split 7" (Flydaddy) If it's a 
battle of the bands, Number One Cup wins handily, but if it’s an 
art project, there's really no winners, are there? 


Reef “Glow” (Sony) Over-Classic. 
Refect Refect "The Future” (Kill Rock Stars) Gospel. 


“Reggatta Mondatta" Police Tribute compilation (Ark 21) 
Pretty dull "Reggae" versions of Police songs. Sting is on 
several, which reeks of Ultimate Ego Stroke: "Pay tribute tto 
ME?" A really nice surprise tucked between the Pato Bantons 
and Maxi Priests of the industry is a smooth track by the 
legendary Betty Wright, who sounds magnificent! Throw some 
money into a project her way, Miles! 


The Regrets "New Directions: Results Beat Boasts” (Crank 
1223 Wilshire Blvd. #173 Santa Monica CA 90403) Sent me to 


the Egress. 

Resevoir "pink machine,” " American Tune” b/w “Back In 
NYC"(Zero Hour) His sensitive heart, I believe is the “pink 
machine” of the title. Alas, he seems to have yet to find the 
right serviceperson. 

Revelators "We Told You Not To Cross Us” (Crypt) The 
Asskick-alators! 


Reversing Hour "the diva’s whiskey” (Readymade 190-B 
Carroll St SE Atlanta GA 30312) Hard, yet sensitive. Driving 
yet bouncy. 


Riverdales "Blood On The ice” b/w "No Sense” (Honest 
Don's) The first time I heard the Riverdales I couldn't believe 
how much they sucked. They found the worst parts of the 
worst Ramones songs and did them badly. Well, this ts much 
better. I guess because it's about hockey. 


The Rock Shop (Bacchus Archives/Dionysus) Reissue of a 
bizarre 60s artifact that a venue called Mr. Lee's "Swing’n 
Affair” vanity pressed for their house band. Not suprisingly, 
with a name like that, the club did a killer job on the cover art. 
But there's no covers on the record, baby, all originals, and it’s 
all over the board; they're hippies, they're swingers, they're 
folkies, they're punks.. No doubt about it, they're “something 
else.” 


Rod/Don't Call Me Brian split 7” (What Else) These melodic 
punk midwesterner combos are pretty even, so I'll declare 
DCMBrian the winner because I like my friend Brian better 
than my friend Rod. 


Paul Rogers "Now" (Vevel 740 Broadway NYC 10003) He's 
just as all right now as ever. 


Rule 62 (Maverick/WB) Breaks more rules than Tina, and she 
broke every rule! 


Rye Coalition "Hee Saw Dhuh Kact” (Germ Blandsten POB 
356 River Edge NJ 07661) Wild stuff. Real wild. 


The Sandwiches “Hey Cats, were the...” “Put Up Your Dukes” 
b/w "Recyclable Man"(Edible 2421 Sheridan Ave S. MPLS, 
MN 55404) They should be called the Sugar Sandwiches 
because this is suh-WEET! 


Akira Satake "Cooler Heads Prevail* (Alula) He might be a 
transplanted Japanese national playing banjo, but to dismiss this 
as being in the same novelty category as the fiddle player in 
Branson or the guy who sang Country songs on The Don Ho 
Show, would be a grevious error. This is complex, exciting 
boundaryless music, layering trad Bluegrass picking and 
intense vanations over (and under) everything in the sun. 

You'll dig. 


Satan's Pilgrims "Around the World with...” (e¢MpTy) You 
gotta love instrumental surf/biker soundtrack music, and you 
gotta love “theme” albums, so what's not to love? Is 
comporable in quality to the Chipmunks Around-the- World 
concept LP! 


The Saturn V Featuring Orbit “Give Her Lovin™ b/w "(Do 
The) Syracuse” (Dionysus) The party record of the year! 
Excuse me, but this record has inspired me to leave the 
typewniter and go give my "her" some lovin’. Bye... 


Scared Of Chaka "Automatic” EP (eMpTy) Chaka Laka 
Boom! Scared me happy! 


ve: 


Sea Monkeys "vs. Bigfoot” (V.M.L. POBox 183 Frankdin Park, 
IL 60131) "Saturday Morning” ep (Stiff Pole POBox 20721 St. 
Pete FL 33742) OK, most people wouldn't be suckered by 
goofy costumes and songs...but I would. But that's beside 
the point because even if I hated this, the magazine has a policy 
that any band with the word "Monkey" in their name that 
actually covers a song by Lancelot Link and the Evolution 
Revolution on their record gets ten stars. *****#98889! 


Semi Gloss (Dirt knickerbocker staion POB 1053 NYC 10002) 
Very semi. 


Servatron "Space Parts” (Am/Rep) Kick Ass-A-Tron! Blast 
Off it tt! 


Seven Story Mountain "Leper Ethics” (Art Monk 
Construction) They sound fed up! 


Seventeen and a half is still Jailbait (Nitro/Dem Derby) 
Euro/US Trash comp that has the Euros out trashing, under lo- 
fiing and over uglying the Yanks! 


Shakuhache Surprise (Skingraft) Surprise! I's an asskicker! 


Shallow "high flyin’ kids stuff” (Zero Hour) Shove me into this 
shallow water...before I groove to deep.! 


Shelf Life "The Object” b/w “Silver Lining” (Cassiel) I 
grooved to this. 


Shelf Life zine ($2, POBox 91260 Santa Barbara, CA 93190) I 
grooved to this more. 


Shonen Knofe "Brand New Knife" (Big Deal) Same of 
Knife...and I love it!!!! 


Shoutbus ep (Torque) Bus. Stop. 


"Show Me What You Got-sixteen soul slathered sizzers!” 
( ) No amount of BBQ sauce caloric content could effect 
your figure if you adhere to the dance regi this record 
outlines! And sure, The Crank, The Motion and The Uncle 
Willie are something elses, but no previous experiences 
Monkeying and Gorilla doing will prepare you for Jerome 
Kidd's “Doin' The Ape”, a record so wildly jungle ape-ish, that 
I suspect the dance may have involved piclang fleas off your 
mate, or other Wild Kingdom stuff. 


Sidecar “Three Wheel Heroes” (What Else POBox 3411 
Dayton, OH 45401) Give me a side of this - and Biggie size it! 


Sin Alley “Detroit 442" (Demolition Derby) Sinfully delicious! 


Sister Hazel °...somewhere more familiar” (Universal) If my 
sister came home with someone who played music like this I 
would feed confident his impotence would keep her virtue 
intact. 


Six String Drag “Bottle Of Blues” b/w “Lorene” (E Squared 
1815 Division St. suite 101 Nashville, TN 37203) I feared this 
might be insurgent, but thankfully, being on a Nashville label, 
they actually made some good hit Country music instead of that 
other stuff that's going on. 


Skeleton Key "Fantastic Spikes Through Balloon” (Capitol) 
Bany. 


Skunk Anansie "Stoosh" (Sony) English people are stupid if 
they think this is good. 


Sleater-Kinney "Dig Me Out" (KRS) I dig, I dig! Man, this is 
really good. 


Slush “North Holly wood" (discovery) If they're supposed to be 
funny they're awesome! 


Smog “Red Apple Falls* (Drag City) I do not have the cntical 
tools to determine whether this is good or not. 


Smoking Popes “Before I'm Gone" bre "Pasted" (Johann's Face 
POB 479-164 Chicago IL 60647) Pop Popes Poop Pap. 


Snooze "The Man From the Shadow’ (SSR/Crammed) Parisian 
progressive grooves thematically obsessed with creating PoMo 
soundtracks to theoretical cinema. Thumbs (theoretically) up! 


Solar Coaster "Zero Sum” b/w "Karmageddon” (Tumbuckle) 
Hit me in the Solar plexus! 


Some Velvet Sidewalk “generate!” (K) They just keep getting 
better! As far as I'm concemed they are The Velvet Sidewalk. 


Space Invaders “2/3 Bitch” (Underdog 2206 N. Rockwell Chi 
IL 60647) Four 3rds Bitchin’ 


Speedy J "public energy no. 1” (plus 8 S30 Walker Rd. 
Windsor, ON N8Y 2N1 Canada) Moved too speedy for my 
mortal brain to comprehend. Sounds like something the artist is 
probably pretty proud of. 


The Spills “Gonna Go Blind...” (Stiff Pole) Spill me another! 
Freakin’ “A,” this is the balls! 


Splatter Porn zine (POBox 1518 Iowa City, LA 52244)Pretty 
dumb, rough hewn drawings of murder & sex. Not super 


misogynistic, though. More vagina-dentata mystified than 
super-rapist hateful. For a murder pom book, that is. 


Splitsville “ultrasound” (Big Deal) This band sounds like they 
could make a really good song someday. 


Spiny Anteaters “Mr. Sun" ep (Speed Kills) Like Ozzy says, 
“Don't ask me, I don't know.” I liked the squeaky part. 


“Stranded In The Jungle" Johnny Thunders Tribute 
compilation (Hurtin/Japan) Top notch Glam rockers Freddy 
Lynx. Dee Dee Suck and Joe Alcohol & The Hong Kong Knife 
join JT's pals Walter Lure, Jeff Dahl & Kevin Junior to pay 
homage to the diminuative Italian Stallion. Fantastic cover 


drawing. 


Stronium 90 “Police Academy" (Pangaea/Ark 21) I expected 
these archival cuticts of Pre-Police Sting/Summers/Copeland 
tracks to be arty or filled with Regacity, but they’re pretty 
Rock'n'Roll! Stingman seemed to like Bob Segar more than he 
let on tn later years. 


Stuntcocks/Boss Jim Gettys split 7” (Powerbunny 4X4) The 
Stuntcocks win this Battle of the Bands with a twisted Hit of a 
ime. 


stupid tiny compilation 1, 2 & 3 (stupid tiny) Strange sounds 
on red, blue and yellow wax. Chipmunk Of Death on 2 and 
Cindy Wonderful on 3 standouts. 


Submissives “An Anvil Will wear Out Many A Hammer” 
(Honest Don's) American Hardcore is BACK and it's freak 
nasty: A familiar voice is screamin’ and fat familiar fingers 
pound the strings, but this is good as fuck w/o name dropping 
so I wont. 


Suburban Home zine(Free 1750 30th St. £365 Boulder CO 
80301) Youthful punk-ism! 


Sugarplant “after after hours" (World Domination) Provides 
more of an opium swid than a sugar buzz...hypno-tastic! And 
they’re beautiful kids on top of it! 


Summercamp (Maverick) Not Summery or campy. 
The Super Friendz “Slide Show* (Universal) Drama. 


Supergrass “In It For The Money” (Capitol) The difficult 
second album. Same typeface as "Pet Sounds. And that's all, 
unfortunately. 


Swell "The Tnp” cp (Begggars Banquet)Could be sweller. 


Sytvia's Ghost “Blue Highway” (Rainforest 8855 SW Holly 
Lane suite 110 Wilsonville OR 97070) A friendly 
ghost...cthereal even! 


Team Satan “Devil made Us Do It" b/w °1996" (Off White 
POB 408016 Chicago, IL 60640) Hella good! 


Ten Foot Pole “Unteashed” (Epitath) Gave me a new “leash” 
on life. 


13 mg “eternacate” (Slipdisc 101 W. Grand Ste 600 Chicago, 
DL 60610) So hard is broke my CD player. 


Thomas Jefferson Slave Apartments (Anyway POBox 82444 
Columbus, OH 43202) Powerful like a virus. Scariest record 
they've ever made. Sickining and addictive simultancously. 


Los Tigres Guapos “Play Hard To Like” (Mortville POB 4263 
Austin TX 78765) More soul than Tiger Woods! 


T-Model Ford “pee-wee get my gun” (Fat Possum/Epitath) 
this release actually was able to remove the countless layers of 
shellac and ugly polish applied to The Blues by decades of 
Kingston Mines and Ackroyd, and the fumes from the mineral 
spirits must have done something to the recording equipment 
too, because there's some kind of savage twang audible on this 
stuff that I don't ever remember hearing. 


Todos Tus Muertos "Dale Aborigen" (Grita!POBox 1216 
NYC 10156) The press release said expect Bad Brains, but I 
was gucesing Rage Against The Whatever, El Grateful 
Mierto...sind I was wrong! Bile blasting Argentinian punk 
ROCK with innovative arrangements and big production. It's 
“enhanced” by the way. 


Toe Nut “two in the pinata" (Mute) Toe tapping toe jams! 


Toyboat (What Else) This is like a toy they'd sell at one of 
those smart kids stores like Noodle Kidoodle, cuz it sure ain't 
ToysRUs matenal. 


The Traitors "No Friends" ep (Johann's Face) The only thing 
these guys betray is the tradition of mediocity infesting the 
“scene” for the last, say, twenty years. Furious! 


The Trans Megetti “Steal The Jet Keys" (Art Monk 
Construction POB 6332 Falls Church VA 22040) 
Architecturally sound. 


Trash On Demand I (Ultra Under Records Box 1867 Cave 
Creek AZ 85327) Jam packed comp of bands that float Jeff 
Dahl's boat. Features lots of surprise faves popping up like 
Rosehips, Jimmy Kieth and Leaving Trains, plus new (to me ) 


discoveries like The Sinisters, Ubangi Stomp and The Fancy 
Lads. Can't go wrong with this. 


Trona (Cosmic POBox 382391 Cambridge mA 02238) Hello. 
we ROCK! 


True Love Always “When Will You Be Mine” (Teen Beat) Is 
this really mice music or is it a cover for evil? I honestly can't 
tell. 


TWANG! A Tribute To hank Marvin & The Shadows (Ark 
21) Stunning! The Shadows, if you aren't hip, are England's all 
time #1 instro band, like The Ventures, but better in some ways 
(and worse in some, too, of course). Some tribute albums have 
big names (this one has an unbelievable line up, Bnian May, 
Iommi, Frampton, Peter Green, Randy Bachman, Status Quo 
and Hank Marvin Himself to name a few) and some have great 
interpretations, but almost none have both. This is without 
question the exception. Ritchie Blackmore's "Apache" rules, 
Framp's "The Frightened City” Rocks and Andy Summers 
“Stingray” Rolls! A must get. 


Twenty Mites “R.L. Boyce Othar Tumer Fife & Drum Spam" 
(Fat PossunvEpitath) Twenty rough miles. 


Two Fisted Cool “Royal Palace" (No Cigar Records 1341 W. 
Fullerton #244 Chicago, IL 60614) Fisted me with coolness! 


UK SUBS "Quintesentials” (New Red Archives) “Riot” 
(Cleopatra) If you stick aroud long enough you start being 
percieved as big and important eventually and UK Subs are a 
good example. Not that they were never good, just that they 
were usually bad with a few shining exceptions. It's good for 
fucking Nicky, though, that he's kept it up, and these new 
recordings sorta rawk, I guess. 


Undergirl “Trade” ep (Black Hole 12 W. Willow Grove Ave. 
Box 130 Phil PA 19118) You'll be "Under" their spell! Nice 
Shane "Poop" Swank cover. 


Undertakers “Night Show” (Subterfuge) OK, there may have 
been several dozen Garage bands called The Undertakers 
already, but the tunes this youthful all female Spain-based 
edition play are as raw as the steak you'll put over your black 
eye you get from stumbling after dancing around nonstop to 
these groovy gals. 


Unholy Death “Demo/Live" (Tim Schlicht 421 Ball Ortonville, 
MI 48462) Totally brutal Death with From Hell vocal growls 
and thundering bottom. 


Uniao Lisboa UL 1V (email: uniaolisboa @ mail. telepac.pt) 
Sampler of bands from Portugal. All of them are real bad, 
except for Primitive Reason which is only good because 
American contemporary Ska is super bad. 


Union 13 “East Los Presents...” (Epitath) Sounds 
like...Hardcore! True American punk music is back! It's funny 
how I can only think of a handful of bands actually really 
making this music right, and most of them aren't white. 
Hnunm? 


Unseen “Lower Class Crucifiction* (VML POB 183 Franklin 
Pk IL 60131) If you thought their VML 7"ers were punk as 
fuck, than this is fucking punker than fuck (if that's possible). 


Untamed Youth "Go Girl Go" b/w "Hot Lips Baby” (Norton) 
If I'd heard frat rockin’ music this hot when I was a teenager I 
wouldn't have dropped out of Sth grade! 


US Saucer “Hell, Yes" (Amarillo) Hell-fuckin'-Y ES! 


The Valentine Six (PCP POB 1689 NYC 10009-8908) It's like 
Detectives playing brass meet sad cowboys singing. 


The Van Pelt “Sultans Of Sentiment (Gem Blandsten POB 356 
River Edge NJ 07661) To be perfectly honest, I'm so 
disinterested in this that it's inaudible to me. 


Vaporhead (Paradigm 67 Irving Pl 3rd Fl. NYC 10003) Catch 
the vapors. Their level of popunkanism exceeds that of many 
practitioners. 

Varnaline (Zero Hour) Vamexcellent! 


Vault 13 demo. This sounds like skate-punk kids trying to be 
the Ventures after drinking too much. in other words, it's the 
first Garage music in years that actually sounds like teenagers 
made it! 


Velour Motel “Wolcott” (Throwrug) Very velour-ish. 


Veiveeda Singles comix($3, King Velveeda Box 488 1573 N. 
Milwaulkee Ave Chi IL 60622) The King's come (cum?) 
soaked porno drawings are so playful and pretty ya just gotta 
love ‘em. Nice pinups of Chelsea C. & Brandy highlight this 


Verbow "Chronicles" (Sony) Verbowring. 
Les Vice Barons “Steel Blue Moods" (Nitro) Belgian 
surf/instro slinkiness that left whip marks of wickedness on my 


psyche. Includes salutes to Isaac Hayes, Biker soundtracks and 
the Unabomber. Best instro release of 97! 
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Video Flemloque video comp (BYQO) The Stem f. amily (of 
Youth Brigade fame, not Howard's) not only rock, tour and nm 
an organization, but there's some directing in them too! 
Entertaining punk slices, and a reat song/vid by Hepcat to end 
it all. 


The Volebeats “The Sky And The Ocean” (Safe House POBox 
214 Poultney VT 05764) Bloodshot-esque offering with a very 
appealing pop flavor mixed into the twang. 


Voodoo Glow Skulls "Baille De Los Locos" (Epitath) Worse 
Ska vocals than the Bosstones, if possible. Pretty scary and 
powerful music though. 


Walker “Actually Being Lonely” (Harmless 1437 W. Hood 
Chi Il 60660) Power walking. 


Walt Mink “Colossus” (deep elm records POB 1965 NYC 
10156) Eerily collossal. 


We “As Is” (Asphodel POBS1 Chelsea Station NYC 10113- 
51) This sounds like the music in the United Airlines Terminal 
of the Future moving sidewalk at OHare. 


The Wellwater Conspiracy “Declaration Of Conformity” 
(Third Gear POB 1886 Royal Oak MI 48068) Well-done! 


We Pals’ Comix ($1, POBOx 65391 WDC 20031) The 
absolute worst, crudest, least clever exercize in making "Family 
Circus” captions dirty. Involves drawing lots of dicks on the 
kids. But hey, being the worst is way better than being in the 
middle! 


*Whodunnit-Chicago Knows Who” Who tribute compilation 
(No Cigar) It's nice to see Roctober’s own Slink Moss kick ass 
over a pretty nice slab of focal rockers on this interesting platter 
of Who-ities. 


Tony Williams “Wilderness” (Ark 21) I guess this foray into 
orchestral stuff could have led Williams into Disney cartoon 
scoring (cause that's what this sounds like) and maybe he would 
have thought that was a good thing. 


Woggles "Get Tough!" (Telstar POBox 1123 Hoboken, NJ 
07030) Borders on Question Mark-esque! Best Woggles record 
yet. 


Wu Tang Clan “Forever” (RCA) Same old beats. Same tired 
raps. Where, oh where, is the sense of discovery in hip hop? 


Link Wray "Missing Links Vol. 1-4" (Norton Box 646 Cooper 
Sattion NYC 10003) Pardon my French, but you're a fucking 
idjit if you don't get these records. If it's cause you don't have a 
tumtable, poindexter, then that excuse is kaput cause they're out 
on CD now, including the new Vol. 4 entitled "Streets of 
Chicago,” after the primo party down title track, and featuring a 
Z grade tape quality, tiple AAA grade qualify quality live set 
from ‘64. If you don't know who Link is, by the way, all the 
more reason to buy these in triplicate w/o delay. 


You Fantastic “riddler” (Skin Graft) Fantastic isn't the word! 
Haunted house sirmulacrum for a deeply inner child.. 


You Sank My Battleship zine (822 Guilford Ave. #141 
Baltimore, MD 21202) Humor that's funny! Fave observastion: 
“Scrappy (Doo) is the Yoko Ono of Saturday moming 
cartoons." 


Kristeen Young “meet miss young and her all boy band” 
(World Domination) Hith? 


Zeni Geva “Nai Ha" + Superunit 1 sided 12°(Skin Graft) As 
challenging as the scariest sushi you've ever seen, and as 
rewarding as turning in someone you saw on America's Most 
Wanted. 


Zen Guerrilla “Invisible ‘Liftee' Pad/Gap Tooth Clown" 
(Altemative Tentacles) Everything about this is good. 


GUEST REVIEWER: GARY GOLD 

Tiny Tim "Rock" (Regular/Festival) I've often been criticized 
for being a littie too hard on those musicians who choose to tail 
in the, shall we say, h.metal idiom. Well, with all due 

to Lord Lemmy of Motirhead, you know why I sometimes get 
down on metal? Coz I rarely, if ever, hear it done RIGHT 
anymore. Meaning a dark wardrobe and a scary band logo can 
only cut it so far, now that a quarter century's past since the last 
decent Sabbath album did it all firet. Meaning, basically, by 
and large pissing lemonade into the wind for quite some time. 
Imagine my shock, then when a strange package from down- 
under arrived the other day, containing sounds so puerile and 
viscous that after one play through the first song I didn't see my 
cat for three whole days (the true test of metal's mettle, I'll have 
you know). Each and every selection herein clocking in at well 
over the 15 minute mark (Rebel Yeil” hit a jaw dropping 23:38 
- could Mr. Idol even keep it up for that long?) there are notes 
screeched throughout that Rob Plant may only dream of, and 
the entire cataclysm is topped off with a positively demonic 
reading of the classic "Eve of Destruction", appropriately 
enough. You may very well have to wnite off to far off 
Australia - to AC/DCs people, in fact - to secure your very own 
copy of this masterwork...that is until some domestic so-called 
h/c label scrapes up sufficient balls to issue it here. In the 
meantime, I defy any of you heavy pansies out there to show 
me one other act, or one other record, Tiny Tim Rock couldn't 
eat for breakfast. 
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